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2. Formation of adolescents’ intercultural tolerance through musical art

Pedepar:

1. Incepraliiio IpUCBSIYEHO PO3POOJIEHHIO, TEOPETUYHOMY OOIPYHTYBAHHIO 11 €KCIIEpUMEHTAJIbHIN NepeBipLi
MEeTOAUKM (POPMYBAHHS iHTEPKYJIbTYPHOI TOJIEPAHTHOCTI MifIJIITKIB 3aC06aMU My3MYHOTO MUCTELTBA.
CxapakTepr30BaHO CTaH PO3pO0JIEHOCTI [IpobdieMu POPMYBaHHSI iHTEPKYJIbTYPHOI TOJIEPAHTHOCT] B HAYKOBO-
nefaroriyHoOMy JUCKYPCi, BUCBITJIEHO ii CYTHICTb Ta CTPYKTYPY. 3'ICOBAaHHO MOTEHIiaJl My3UYHOTO MUCTELTBA IS
PO3BUTKY iHTE€PKYJIbTYPHOI TOJIEPAHTHOCTI MifJIiTKiB. OGI'PyHTOBAaHO HAyKOBi MiAXOAM Ta NPUHLUIYN (OPMYBaHHS
IHTEepPKyJIbTYpHOI TOJIEPAHTHOCTI MiZJIiTKIB 3aC06aMy My3UYHOTO MUCTELITBA. Y gucepralii npobiema GpopMyBaHHS
iHTepKyJIbTYpHOI TOJIEPAHTHOCTI MifJIiTKiB 3aC06aM1 MY3MYHOTO MUCTELITBA BUCBITJIIOETHCS 3 [103ULLil1 0COOUCTICHO
OPiEHTOBAHOTrO, aKCiOJIOTIYHOTO, JisIJIbHICHOTO Ta €KOKYJIbTYPHOrO MiAXOiB, M03asK caMe Lii MigX0o4y BilOUBaIOTh
cnenuiky 4OCIiIKYBaHOTO (PEHOMEHY Ta BIJIMBAIOTb HAa IMHAMIKY 10TO PO3BUTKY B OCBITHBOMY IIPOLIEC] 3aKJIaZy

3arajibHOi cepeIHbOi OCBITH. BUCBITIEHO 3araJibHOUIATUYHI Ta CrienudiyHi TPUHLIMIY, IMIITIEMEHTALlis IKUX



3abesnevyye GOpMyBaHHS iHTEPKYJIbTYPHOI TOJIEPAHTHOCTI MiJJIiTKIB 3acobaMy My3UYHOTO MUCTEITBA.
OO6rpyHTOBaHO Mefaroriyii yMoBy pOpMyBaHHS iHTEPKYJIbTYPHOI TOJIEPAHTHOCTI 3aC06aMU MY3UYHOI'O MUCTELITBA,
a came: 1) akTyasizallis nizHaBaJbHOIO iHTEpeCy MiJIiTKIB O BUBYEHHS TBOPiB My3UYHOT'O MUCTELITBA
IIPEJCTaBHUKIB Pi3HUX HAPOZB K 3ac00y (POpMYyBaHHS iHTEPKYJIbTYPHOI TOJIEPAHTHOCTI MiMJIiTKiB; 2) CTBOPEHHS B
3aKJIafii 3arajbHOI CepeHbOi OCBITH CEPEeLOBUIIA, CIIPUSTAMBOrO AJ11 (POPMYBAHHS iHTEPKYJIbTYPHOI
TOJIEPAHTHOCTI MifJIiTKIB HA ypOKax MUCTELTBA Ta B [103aypOYHiil Aisi/IbHOCTI; 3) 32CTOCYBaHHS Ha ypOKax
MUCTELTBA Ta B [I03ayPOYHil Aisl7IBHOCTI KOMYHIKaTUBHUX TEXHOJIOTIH Ta [iaJIOTiYHUX METOiB GOPMYBaHHS
iHTEePKyJIbTYPHOI TOJIEPAHTHOCTI MiAJIiTKiB 3aC00aM1 MY3MYHOTO MUCTELITBY; 4) YIPOBAIKE€HHS Pi3HOMAHITHUX
dopM rpyoBoi poboTH [1Js1 CTBOPEHHS iHTEPKYJIbTYPHOTO [1iaJIoTy Ha YPOKAaX MUCTELTBA Ta B II03aypPOYHii
IistmpHOCTI. OKpeceHo eTaly iMIIeMeHTallii aBTOPChKOI METOJIMKY 3 (OPMYBaHHS iHTEPKYJIbTYPHOI
TOJIEPAHTHOCTI MifJIiTKiB 3aC00aMU MY3UYHOIO MUCTELITBA (MOTUBALiTHO-Opi€HTALilHNAM, IMIIJIEMEHTALIiHNI Ta
Pe3yJIbTaTUBHOPE()IJIEKCUBHUM, KOXKEH i3 IKMX MaB CBOIO METY Ta 3aBAaHHs. OKpecyieHo MeTogu GOpMYyBaHHS
iHTepKyJIbTYpHOI TOJIEPAHTHOCTI MifJIiTKiB 3aC06aMU MY3MYHOTO MUCTELITBA 3 PO3IIOAiJIOM Ha TaKi rpymnu:
MOTHBAallifHi, iHTepaKTUBHI Ta pedieKCUBHi. PO3p06s1eH0 MeTOAUKY (OPMYBaHHS iHTEPKYJIbTYPHOI TOJIEPAHTHOCTI
ifJIiTKiB 32C00aMM My3UYHOTO MUCTELTBA. BUOKpeMieHO KpUTepii Ta MOKa3HMKYU CPOPMOBAHOCTI B HiMJIITKIB
iHTepKyJIbTYpHOI TOJIepaHTHOCTI. Ha OCHOBI y3arajibHeHHsI pe3yJIbTaTiB BUSIBIEHO YOTUPU PiBHI cHOPMOBAHOCTI
IHTE€PKYJIbTYPHOI TOJIEPAHTHOCTI MiJJIiTKiB: BUCOKUAM, JOCTATHIN, CepeAHil, HU3bKUI. Pe3ybTaTy IPUKIHLIEBOTO
3pi3y MiJTBEpAUIIM 3HAYHY AUHAMIKy 3MiH Y PiBHSIX C(POPMOBAHOCTI iHT€PKYJIbTYPHOI TOJIEPAHTHOCTI MiJJITKiB, sIKa
OyJa IOCSITHYTa LJIIXOM iMIIEMEHTallii aBTOPCbKOI MeTOAMKMU. HaykoBa HOBU3HA OTPUMAHUX PE3yJIbTaTiB
IOCJIIPKEHHS T10JISITa€ B TOMY, 1110 BII€pLIE Y BiTYM3HSHIN NI€JaroriyHii Haylli iIHTEPKYJIbTYPHY TOJI€EPAHTHICTb
MifJIiTKa JOCTIIKEeHO SIK 1iiCHUI TCUX0JI0T0-TIelaroTiYHuN (peHOMEH, 0XapaKTepU30BaHO TUIIU TOJIEPAHTHOCTI
(30BHILIHS Ta BHYTPIIIHS; IPUPOJHA, MOPaJibHA Ta €TUYHA; Mi)KOCOOMCTICHA, MKKOH(ECIIIHA, MIXKKYJIbTYPHA,
MiXKeTHI4Ha Ta MiXKcollianbHa); 3'9COBAaHO MOTEHIIias 3aC00iB My3UYHOTO MUCTELITBA [1J151 POPMYBaHHS
iHTepKyJIbTYpHOI TOJIEPAHTHOCTI MifJIiTKiB; OOI'PYHTOBAaHO METOJVKY (POPMYBaHHS iHTEPKYJIbTYPHOI TOJI€PAHTHOCTI
ifJIiTKIB 32C06aMU My3UYHOTO MUCTELITBA, OCHOBY SIKOi CTAHOBJISITh: IPUHLMUIN (IHTEPKYJIbTYPHOI CIIPSIMOBAHOCTI
OCBITHBOTO MTPOLECY B 3araJIbHOOCBITHIN MIKOJIi B YPOYHIil Ta I03ayPOYHIl AisIbHOCTI; HACTYIIHOCTI Y G OPMYBaHHi
IHTEePKYJIbTYPHOI TOJIEPAHTHOCTI MiJJIiTKiB y IPOLECi BUBYEHHS TBOPiB My3MYHOTO MUCTELTBA HA YPOKax Ta B
[103aypOYHiil IisiIbHOCTI; CTUMYJIIOBAaHHS CAMOCTIHOi aKTUBHOCTI, CAMOBUXOBaHHS Ta (POPMYyBaHHS CBilOMO]
MOBEJiHKM B CTOCYHKaX 3 iHIIMMH JIIOAbMHU; BiJIbHOTO BUOOPY KyJIbTYPHOI il€HTUYHOCTI MifJ1iTKa; AiaJIOTiYHOCTI !
pedeKCUBHOCTI) Ta Nefaroriydi yMoBY (aKTyaJsiizallis izHaBaJbHOTO iHTepecy MifJIiTKiB 10 BUBYEHHS TBOPIB
MY3WYHOT'O MUCTELTBA IPEICTaBHUKIB Pi3HUX HAPO[iB SIK 3aC00y GOPMYBaHHS iHTEPKYJIbTYPHOI TOJIEPAHTHOCTI
Ii/JIiTKiB; CTBOPEHHS B 3aKJIa/li 3arajbHOi CepelHbOI OCBITH CEPEIOBUIIA, CIIPUSITIIMBOTO 111 (POPMYyBaHHS
IHTEePKYJIbTYPHOI TOJIEPAHTHOCTI MiJJIITKIB HAa YPOKax MUCTELTBA Ta B [103ayPOYHil HisbHOCTI; 3aCTOCYBaHHS Ha
yPOKax MUCTELTBA Ta B II03aypOYHiil AisI/IbHOCTI KOMYHIKaTUBHUX TE€XHOJIOTH Ta AiajIoTiYHUX MEeTOiB GOpMYyBaHHS
iHTEepKyJIbTYpPHOI TOJIEPAHTHOCTI MifJIiTKiB 3aC00aM1 MY3UYHOTO MUCTELITBA; YIIPOBAIKEHHSI Pi3HOMaHITHUX POpM
rpynoBoi po60THU 11 CTBOPEHHS iHTEPKYJIbTYPHOTO [1iajIory Ha ypOKaxX MUCTELITBA Ta B TO3ayPOYHiil isSIbHOCTI);
BHOKPEMJIEHO KpuTepii (KOTHITUBHO-iTeHTU(iKaLiiHNi1, MOTUBALiITHO-LIiHHICHMI1, eMOL[iiHO-OLliHHNU,
IIOBEJiHKOBUI) Ta BiJ[IOBiIHI TOKa3HUKU C(POPMOBAHOCTI B MiJIiTKiB iIHTEPKYJIbTYPHOI TOJIEPAaHTHOCTI.

2. The dissertation is devoted to the development, theoretical substantiation and experimental verification of the
methodology for forming intercultural tolerance in adolescents through musical art. The state of development of
the problem of forming intercultural tolerance in scientific and pedagogical discourse is characterized, its essence
and structure are highlighted. The potential of musical art for the development of intercultural tolerance of
adolescents has been clarified. Scientific approaches and principles of forming intercultural tolerance of
adolescents through musical art are substantiated. General didactic and specific principles are highlighted, the
implementation of which ensures formation of intercultural tolerance of adolescents through musical art. The
pedagogical conditions for the formation of intercultural tolerance through musical art are substantiated, namely:
1) actualization of the cognitive interest of adolescents in studying works of musical art of the representatives of
different nations as a means of forming intercultural tolerance of adolescents; 2) creation in the institution of



general secondary education of an environment favorable for the formation of intercultural tolerance of
adolescents in art lessons and in extracurricular activities; 3) application in art lessons and in extracurricular
activities of communicative technologies and dialogical methods for the formation of intercultural tolerance of
adolescents through musical art; 4) introduction of various forms of group work to create intercultural dialogue at
art lessons and in extracurricular activities. The stages of implementation of the author’s methodology for forming
intercultural tolerance of adolescents through musical art (motivationalorientational, implementational and result-
reflective, each of which had its own goal and objectives) are outlined. The methods for forming intercultural
tolerance of adolescents through musical art are outlined, divided into the following groups: motivational,
interactive and reflective. A methodology for forming intercultural tolerance in adolescents through musical art
has been developed. Criteria and indicators of the formation of intercultural tolerance in adolescents have been
identified. Based on the generalization of the results, four levels of intercultural tolerance formation in adolescents
were identified: high, sufficient, medium, low. The results of the final section confirmed the significant dynamics of
changes in the levels of adolescents’ intercultural tolerance formation, which was achieved by implementing the
author’s methodology. The scientific novelty of the obtained research results lies in the fact that for the first time
in domestic pedagogical science, intercultural tolerance of adolescents has been investigated as a holistic
psychological and pedagogical phenomenon, the types of tolerance have been characterized (external and internal;
natural, moral and ethical; interpersonal, interfaith, intercultural, interethnic and intersocial); the potential of
musical art tools for the formation of intercultural tolerance of adolescents has been clarified; the methodology for
forming intercultural tolerance of adolescents through musical art is substantiated, the basis of which is: principles
(intercultural orientation of the educational process in a comprehensive school in curricular and extracurricular
activities; continuity in the formation of intercultural tolerance of adolescents in the process of studying works of
musical art at lessons and in extracurricular activities; stimulation of independent activity, self-education and
formation of conscious behavior in relationships with other people; free choice of the adolescent’s cultural
identity; dialogicity and reflexivity) and pedagogical conditions (actualization of the cognitive interest of
adolescents in studying works of musical art of the representatives of different nations as a means of forming
intercultural tolerance of adolescents; creation in a general secondary education institution of an environment
favorable for the formation of intercultural tolerance of adolescents at art lessons and in extracurricular activities;
application at art lessons and in extracurricular activities of communicative technologies and dialogic methods of
forming intercultural tolerance of adolescents through musical art; introduction of various forms of group work to
create intercultural dialogue at art lessons and in extracurricular activities); criteria (cognitive-identification,
motivational-value, emotional-evaluative, behavioral) and corresponding indicators of the intercultural tolerance
formation in adolescents are identified.
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Cdepa ynpaBitiHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

Inentudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

Biiacue IlpisBume Im's ITo-6aThKOBI Jlo6osa Ouibra BonosumupisHa
TOJIOBH paju

BaacHe IlpizBuie Im's [10-6aTbKOBI Jlo6oa Osibra BomonumupisHa
rOJIOBYIOYOrO Ha 3acigaHHi

BignoBigassHHUI 3a MiATOTOBKY Yucraxosa Ipuna AnarosiiBHa

00JIIKOBHX JOKYMEHTIB

Peectparop VYKpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




