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Pedepar:

1. Inceprarifine DOCHiIyKEHHs TPUCBSIYEHO OJHOMY 3 aKTyaJIbHUX (PEHOMEHIB Cy4aCHOrO0 My3M4YHOI'O BUKOHABCTBA
— MUCTELITBY KOHTPAaT€HOPa. Y KOHTEKCTi 3pOCTal040ro Mi>KHapOLHOTO iHTepeCy A0 MPAKTUKU iCTOPUYHO
indpopmosaHoro BukoHaBcTBa (Historically Informed Performance) st BokanbHa Tpaauliisi NepexXuBa€e iHTEHCHBHE
BigpomkeHHs. MeTa IocinkeHHs — 3'ACyBaTH LJISIXY aKTyaslisalii MUCTelTBa KOHTpaTeHopa K peHoMeHa
€BPOIIENCHKOI TPaJMllii Ha HOBITHBOMY €Talli 1Oro pO3BUTKY. BifmoBigHO 10 3a3Ha4€HOI METU IIOCTABJIEHO HACTYIIHI
3aBJaHHS: - CUCTEMATU3yBaTU HAyKOBi JpKepesla, IPUCBSYEHI 106i 6apOoKO Ta MUCTELITBY KOHTPATEHOPIB SIK H0ro

CKJIa,I[OBiﬁ; - BUSIBUTHU 3arajbHi 3aCanay MMOETUKU MY3NYHOTO 6ap01<0, 30Kp€E€Ma y BOKAJIbHUX JKaHPAX; ~



[IpOaHaJli3yBaTU TUIIOBUI )XaHPOBO-CTUJICTUYHUI KOMIIJIEKC BOKQJIbHOI My3MKHU 6apOKO B aCIEKTi BUKOHABCHKO]
crienuiky; - y3araJpHUTHU KJIACUYHI Ta HOBITHI Npalli, IpUCBsYeHi icTopriHO iHPOPMOBAaHOMY BUKOHABCTBY
(Historically Informed Performance); - cTBopuTH TBOPUi NOPTPETH IIPOBiTHUX KOHTPATEHOPIiB MOJIOA0I reHepallii Ha
OCHOBI BUBU€HHS iX Auckorpadii, BUCBITIUBIIN XUTTETBOPYICTh Ta €BOJIOL{I0 BUKOHABCHKOTO CTUJIIO; —
[IpOaHasIi3yBaTy Cy4acHU YKpaiHCbKUU JTOCBI, BTiJIEHHS iCTOPUYHO iHPOPMOBAHOTO BUKOHABCTBA HA MPUKJIA]
nocraHoBkY onepu I'. [Tepcesnna «Koposb ApTyp: y nouykax reposi» B HanionasnbHill gpinapmosnii Ykpainu (Kuis,
2024). O6’eKT OOCTiIKEHHS — BOKaJIbHE MUCTELTBO 3aXifHOi €BPOINY; IPeAMeT — MUCTELTBO KOHTPAaTeHOPa SIK
(PEeHOMEH aKTyaJIbHOTO BUKOHABCTBA XX-XXI cTosiTh. MaTepias JOCiI>KEHHS! CTAaHOBJISITh TEOPETUYHI Ta IPAKTUYHI
IKepesla, 30KpeMa My3MKO3HaBYi [Ipalli, HOTHi BUAAHHS, ay1i0- Ta Bifle03aNKCy BUCTYIIIB KOHTPATEHOPIB, a TAKOX
BJIACHUY BUKOHABCHKUI1 TOCBIJ, aBTOpA AociimKeHHs. Cepen sskux HOTHUM TekcT onepu I.O. 'enpens «ArpinmiHay
(xnmaBip, BugaBHULTBO Barenreiter-Verlag, 2015), onepu A. BiBanbai «FOcTin» (KnaBip, BufaBHULTBO Ricordi), onepu
I'. Ilepcenna «Koposb ApTyp a6o Bpurancekuii repoit» (knasip, BugasHunTso The Early Music Company, 1995); -
ayJiio Ta Bimeosanucu BUIaTHUX KOHTpaTeHOpiB: Anbdpena Jesnnepa (apxiBHi 3anucu tBopis I'. [lepcesia pizHux
pokiB, Harmonia Mundi, 1979); Auzpeaca Illosuis (30Kkpema, ayaiosanucy nodynHaoyu 3 1994 poky (kauraru 1.C.
Baxa BWV 180, 49 &115) no 2023 poky (asb6om Invocazione Mariane), Bineosanucu koHuepty TBopis I.O. ['enpens,
1999 p., kanTaTu Stabat Mater Mapko Pozano, 2008 p.); naprisa Hepona 3 Bineosanuc onepu . . Tenpens
«Arpinmina» (2004, pexxucep ®penepik Picbax) y BukoHansi ®.)Kapycki; - nuckorpadis ®. JKapycki (Big 3anucy
onepu A. Ckapsarti Sedecia, re di Gerusalemme, 2001 p. o 3anucy oparopii 1.A. Xacce Serpentes ignei in deserto,
2024 p.) Ta S1.1. Opmnincbkoro (Big ans6omy Anima Sacra, 2018 p. 1o 3anucy opatopii 1.A. Xacce Serpentes ignei in
deserto, 2024 p.); - Bineozanuc npem’epu onepu I'. [lepcenna «Koposnb ApTyp: y nomykax reposi» B HarjionanbHii
(dinapmoHii Ykpainu (2024 p.). Lli MmaTepiasn BUCBITIIIOIOTh €BOJIIOLIiI0 BOKAJIbHOI TEXHIKU I penepTyapy
KOHTPATEHOPIB Ta CIIPUSIOTh [MIMOUIOMY PO3YMiHHIO cielu(iky IXHbOrO MUCTELITBA B KOHTEKCTI Cy4yacHOI My3U4YHOI
KyJbTypy. HayKoBa HOBU3HA OTPUMAHUX PE3YyJIbTATIB. B yKpaiHCbKOMY MY3MKO3HABCTBI BIIEpIIE: - 3[i1ICHEHO
CHACTEMHE JO0CJIiJ)KEHHSI MUCTELTBAa KOHTPAaTeHOpa SIK (PEHOMEHY Cy4aCHOIO BOKaJIbHOI'O BUKOHABCTBA; - HAa [PYHTI
y3araJlbHEHHs1 HAyKOBUX JKEPEJI PEKOHCTPYHOBAaHO OCHOBHI €Taly BiIpOIKEHHSI KOHTPATEHOPA B KOHTEKCTI
riiobanpHOro pyxy HIP apyroi nosmoBuHu XX CTOJITTS; - IPOCTEKEHO B3aEMO3B'SI30K aKTUBHOI TisIJIbHOCTI HOBUX
re”epaliii KoutpareHopiB XX - XXI cToJiTh 3 peBiTasizalli€io BOKaJbHOI My3UKU 6apOKO (LJ€PKOBHOI Ta CBITCHKOI); -
3'5ICOBAaHO PO3LIMPEHHS )KaHPOBO-CTUJIbOBUX MEX PENEePTyapy KOHTPATEHOPIB 332 PaXyHOK Cy4acHOi
KOMIIO3UTOPCBKOi TBOPYOCTi Ta apaH’XyBaHb; - IPOaHaJIi30BaHO CEMAaHTHUYHi aMIlJlya KOHTPAaTEHOPaA B Pi3HUAX
SKaHPOBO-CTUJIbOBUX IIJIOMIMHAX: Bifl repOiKO-IpaMaTUYHUX MIEPCOHAXKIB 6APOKO 10 CUMBOJIIYHUX Ta €K30TUYHUX
06paziB y Mmy3ulli XX — XXI cToJ1iTh; - CTBOPEHO TBOPYi IOPTPETU BUJATHUX MIPEJICTAaBHUKIB €BPOIIEIICbKOI KOTOPTHU
koHTpareHopis - ®. JKapycki, .11, OpJiHCHKOTO; - BBE/IEHO /10 HAYKOBOTO 06Iry HOBi (PaKTOJIOTiYHI MaTepiam,
IIPUCBSIYEHI TBOPUOCTi YKpaiHChbKUX KOHTpaTeHopiB (B. Crinaka, FO. MineHka, P. Menima, C. llemn), 30kpema
NepHyx peasizalliil KOHTPATEHOPOBOI'O TEMOPY Y BITUM3HSIHOMY OIIEPHOMY ITPOCTOpi (orepa «Ankin» .
BopTtHsHcbKoro, JIbBiB, 2021; onepa «Koposb ApTyp: y nomykax reposi» I'. [lepcenna, Kuis, 2024). Otpumana
NOAA/IBIINI PO3BUTOK KOHLEMLIis TUIIOJIOTiSI IEPCOHAIN Pi3HUX reHepaliil KOHTPATEHOPIB, K YOCOOJIEHHS
TpajulLiii Cr1afIkOEMHOCTI B 3aXiJHOEBPOIENCHKIN KyJIbTypi. YTOYHEHO BiJOMOCTI I[OA0 CHiBalbKOIO MUCTELITBA

KOHTPaTeHOopa SIK «iCTOPUKO-CTUJIbOBOI eMbJieMu» 1061 6apoko Ta Moro peBiTasisallii B Halll yac.

2. This dissertation research is devoted to one of the current phenomena of contemporary musical performance -
the art of the countertenor. In the context of growing international interest in the practice of Historically
Informed Performance (HIP), this vocal tradition is experiencing an intense revival. Aim of the research: to
determine the ways of actualizing the art of the countertenor as a phenomenon of the European tradition at the
current stage of its development. Research tasks: In accordance with this aim, the following tasks were set: o to
systematize scholarly sources devoted to the Baroque era and the art of countertenors as its component; o to
identify the general principles of the poetics of Baroque music, particularly in vocal genres; o to analyze the typical
genre and stylistic complex of Baroque vocal music from the perspective of performance specifics; o to summarize
classical and modern works dedicated to Historically Informed Performance (HIP); o to create artistic profiles
(“creative portraits”) of leading young-generation countertenors based on a study of their discography,



highlighting their life and the evolution of their performing style; o to analyze contemporary Ukrainian experience
in implementing Historically Informed Performance, using the example of the production of H. Purcell’'s opera
“King Arthur: In Search of a Hero” at the National Philharmonic of Ukraine (Kyiv, 2024). The object of the study is
Western European vocal art; the subject is the art of the countertenor as a phenomenon of performance in the
20th-21st centuries. The material of the study includes theoretical and practical sources - musicological works,
musical scores, audio and video recordings of countertenor performances - as well as the author’s own performing
experience. Among these sources: musical scores: “Agrippina” by G.F. Handel (piano-vocal score, Barenreiter-
Verlag, 2015); “Giustino” by A. Vivaldi (piano-vocal score, Ricordi); “King Arthur, or The British Worthy” by H.

Purcell (piano-vocal score, The Early Music Company, 1995); o audio and video recordings of outstanding
countertenors: Alfred Deller (archival recordings of works by H. Purcell from various years, Harmonia Mundi, 1979);
Andreas Scholl (including audio recordings from 1994 - J. S. Bach’s cantatas BWV 180, 49 & 115 - up to 2023,
“Invocazione Mariane” album; video recordings of a concert of Handel’s works, 1999; Marco Rosano’s “Stabat

Mater” cantata, 2008); the role of Nero in the video recording of G. F. Handel's opera “Agrippina” (2004, director
Frédéric Fisbach) performed by Philippe Jaroussky; o the discography of Philippe Jaroussky (from the recording of A.
Scarlatti’s opera “Sedecia, re di Gerusalemme” in 2001 to the recording of J. A. Hasse’s oratorio “Serpentes ignei in
deserto” in 2024) and of Jakub Jézef Orlinski (from the album “Anima Sacra” in 2018 to the recording of J. A. Hasse’s
oratorio “Serpentes ignei in deserto” in 2024); o a video recording of the premiere of H. Purcell’'s opera “King Arthur:
In Search of a Hero” at the National Philharmonic of Ukraine (2024). Scientific novelty of the results: In Ukrainian
musicology, for the first time: o a systematic study of the art of the countertenor as a phenomenon of contemporary
vocal performance has been carried out; o based on a synthesis of scholarly sources, the main stages of the
countertenor’s revival in the context of the global HIP movement in the second half of the 20th century have been
reconstructed; o the relationship between the vigorous activity of new generations of countertenors in the
20th-21st centuries and the revitalization of Baroque vocal music (sacred and secular) has been traced; o the
expansion of the genre and stylistic boundaries of the countertenor repertoire through contemporary
compositions and arrangements has been determined; o the semantic roles of the countertenor in various genre-
stylistic domains have been analyzed - from heroic-dramatic characters of the Baroque era to symbolic and exotic
images in 20th-21st -century music; o “creative portraits” of outstanding representatives of the European cohort of
countertenors - Philippe Jaroussky and Jakub Jozef Orlinski - have been created; o new factual material on the work
of Ukrainian countertenors (V. Slipak, Yu. Minenko, R. Melish, S. Tsema) has been introduced into scholarly
discourse, including the first instances of employing the countertenor timbre in the national opera space (D.
Bortnyansky’s opera “Alcides”, Lviv, 2021; H. Purcell’s opera “King Arthur: In Search of a Hero”, Kyiv, 2024).
Additionally, the concept of a typology of countertenor performers across generations - as an embodiment of the
tradition of continuity in Western European culture - has been further developed. Information regarding the
singing art of the countertenor as a “historicalstylistic emblem” of the Baroque era and its revitalization in modern
times has also been clarified.
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