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MoBga guceprariii:
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Tema gucepranii:
1. AneaTopHO-COHOPUCTHMYHA KOMIIO3ULLis SIK iHTEPIIPETATUBHUN (DEHOMEH Y KOHTEKCTi Cy4acHOI My3U4HOI

IMOETUKU.

2. Aleatoric-sonoristic composition as interpretative phenomenon in the context of contemporary musical poetics

Pedepar:

1. Incepranis npucBsyeHa npobjieMam Cy4yaCHOI KOMIIO3UTOPCBHKOI TBOPYOCTi, y TOMY 4UCII, cieudiyHuM
MY3WYHUM SIBALIAM, 110 BUHUKJIY B I1€piog, Apyroi noysoBrMHU XX - noyaTKy XXI cTomiTTS. Bu3HayaeTbCst NpuHLIMI
TEKCTOBOI OpraHizallii KOMIO3UTOPCHKOTO MUCJIEHHS - "BiIKPUTUI TEKCT", CTABUTLCS ITPOGIEMa OTO
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(akTOopoM maHOi KOMIO3UIILI.

2. The thesis is devoted to the problems of contemporary composers' art, that have arisen during the second half
of XX - beginning of XXI century. The chronotopic community of aleatoric and sonorism is detected as techniques,
based on combining of the principles of liberty and preset in the author's text, showed itself in an indispensable
presence in it of performing improvisation. The principle of textual organization composer thinking is considered



as "open text" that characterized by open of its own structural organization and implemented by performing
improvisation. The definition of "aleatoric-sonoristic composition" is proposed as the concept.
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VIII. 3ak1104Hi BiZOMOCTI

BaacHe IlpizBuie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi

TOJIOBYIOYOTO Ha 3acCiaHHi
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