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1. JKaHpoBuUii CUHTE3 SIK OCHOBA CTAaHOBJIEHHS OJJHOYACTUHHO]I (popMHU (Ha MaTepiajli KOMIIO3UTOPCHKOi TBOPYOCTi
XVIII - XIX CTOJIITB).

2. Genre synthesis as a basis of the formation of one-part forms (based on the composer's art XVIII - XIX
centuries).

Pedepar:

1. luceprauis nprucega4YeHa BUBYEHHIO SIBUIIA JKAHPOBOT'O CUHTE3Y B TBOPYOCTI KOMNO3UTOPiB XVIII-XIX CT. 4K
3aCc00y CTBOPEHHSI HOBOI SIKOCTi B OGHOYaCTUHHOMY MY3U4YHOMY TBOPi. JloCiIKeHHSI NPOBOANTBCS HA MaTtepiai
dopremniaHHNX OTHOYACTUHHUX TBOPIB . C. Baxa, ®. E. Baxa, M. Knemenri, 1. B. l'eccnepa, B. Monapta, @. lllorena
Ta 6araTo YaCTUHHUX TBOpax JI. BaH beTxoBeHa, B IKMX HANOiJIbII sICKPAaBO IPOSIBUBCS i 3aKpillMBCsI IIpoLiec
KOMIIO3UTOPCBKOTO MUCJIEHHS B 00JIACTI >)KaHPOBOTO CMHTe3y. OCHOBHUI 3MiCT gucepTallii CTAHOBUTb BU3HAYEHHS
MOKJIMBMX BapiaHTiB >)KaHPOBOTO CUHTE3Y B KOMIIO3UTOPCBKIil TBOPYOCTI; PO3IJIs] iCTOPUKO-TEOPETUYHNX ACIIEKTIB
[IOHATTS "YKaHPOBUI1 CUHTE3".

2. The thesis is devoted to studying the phenomenon of genre synthesis in the works of composers of XVIII-XIX
centuries as a means of creating a new quality in music composition at the same time. The study is conducted on
the material simultaneous piano works by J. S. Bach, F. E. Bach, M. Clementi, J. V. Gessler, V. Mozart, F. Chopin, and



multi-part works of L. Beethoven, which are most clearly manifested manifested and entrenched thinking the
process of composer in the genre fusion. The main content of the dissertation is to identify possible options for
the synthesis of the genre in the composer's works, consideration of historical and theoretical aspects of the
concept of "genre-fusion".
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