O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0421U103039
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 04-06-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. [Toxongeu [TaBso IBaHOBUY

2. Pokhodzei Pavlo 1.

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JlaTa 3axHCTYy: 14-05-2021

CnenianbHICTB 32 OCBITOIO: popreniaHo

Micue po6oTH 3400yBaya: HaujoHnanbHa akaziemiss MUCTELTB YKpaiHu

Kop, 3a €IPIIOY: 21661316

Micuesnaxo,szeHHa: ByJ1. BynbBapHO-KynpsBceeka, 20, M. Kuis, 01054, Vkpaina

dopma BaacHOCTI:
Cdepa ynpaBiiHHS: KaGiner Minictpis Vkpainu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CleliaJi30BaHOi BYE€HOI pagu): [l 26.460.01

ITloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT IPO6IIEM Cy4acHOTO MucTelTBa HarjioHasbHoi

akazeMii MUCTELTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

Micqesnaxo,zm(emm: ByJ1. €Brena Konosanbug, 1811, M. Kuis, 01133, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: HaujonanbHa akaziemiss MUCTELTB YKpaiHu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: HanjonanbHa My3udHa akazemis Ykpainu imeni I1. 1.
YanKOBCLKOIO

Kopg 3a €IPIIOY: 02214188

Micuesnaxo,r.perHﬂ: ByJI. ApxiTektopa 'opogeuskoro 1-3 /11, m. Kuis, 01001, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOpMALiHOI MoTiTHKY YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TemaTuyHuX pyopHK: 13.09.25,18.09.33

Tema guceprauii:
1. OIIEPHA CTY/IIS1 HMAY IMEHI I1. I. YAMKOBCBKOT'O Y KOHTEKCTI MY3MYHO-TEATPAJIbHOI KYJIbTYPU
JIPYT'OI [TOJIOBVHU XX—TIOUYATKY XXI CTOJITTS

2. Opera Studio of NMAU named after P. I. Tchaikovsky in the context of the musical and theatrical culture of
Ukraine in the second half of the XX — early XXI century

Pedepar:

1. Y nmocninkeHHi Bu3HaueHa crienu@ika MUCTELBKOTO i eJlaroriyHoro CUHTE3y OIIEPHOTO CLIEeHi3MY.
OxapakTepr3oBaHe IPOOGIEMHE M0JIE MiX0iB, aTpOOOBaHUX IIPOBITHUMU YKPAIHCBKUMU MUTLISIMU B ONepHii
crynii HMAY imeHi I1. I. YallKOBCBKOTO, 110 CTA€ €BPUCTUYHUM [IOTEHIiaJIOM [IJIS TIOLAJIBIIMX MUCTELITBO3HABYNX Ta
KyJIbTYPOJIOTIYHUX JOCJIPKEeHb 3 IPOOJIeM HalliOHAJIbHOI My3W4HOI KyJIbTYPHU Ta ii Mi>KHAPOJAHUX 3B'SI3KiB IPYroi
nosniosuHM XX — noyvatky XXI crozirts. Ha nizcrasi Brepiie npepncraBieHnx abo HAHOBO NEPEIJISIHYTUX apXiBHUX
MaTepiajiB pO3KpUTO 06CTaBUHU TBOPUYO-TI€JIaroriyHoi AisiIbHOCTI Ta 37iliCHEHA €CTETUYHA | MUCTEIbKa
cnenu@ikallis IEpCOHANPHUX BUMipiB NIPOBigHMX MalcTpiB OnepHoi cTyaii. [lo HayKoBOro 06iry BBE,eHO

iHdopmario Ipo HU3KY BUCTaB, 110 CTAJIM 3HAYHUMHU MUCTELbKMMY MOAiSIMU 3arajlbHOHAalliOHAJIbHOTO 3HAYE€HHSI.



Ha oco6:1By yBary 3acyyroBye NpakTU4HUM cueHiyHui gocsig OnepHoi ctyznii HMAY iM. I1. I. YaiikoBcbKoOTO,
Opi€HTOBaHMI OJJHOYACHO HA BUKJIAJALIbKY AiSIZIbHICTb i CTBOPEHHSI MUCTELBKOTrO NPOIYKTY. CTyis, SK
0araToQyHKIiOHAJIbHUI MUCTELbKO-TIeIaroTriuyHni KOMILJIEKC € HOCieM Tpajullili, iHilliaTopom HOBalliil, BUXOBHOIO

iHCcTUTYLi€I0 Ta PiIKCATOPOM OCBITHBO-(PAXOBOTO PiBHSL.

2. The problem field of approaches is characterized tested by leading Ukrainian artists in the Opera Studio of
NMAU named after P. I. Tchaikovsky, which becomes a heuristic potential for further art and cultural studies on
the problems of national musical culture and its international relations in the second half of the XX -- early XXI
century. Based on the first submitted or revised archival materials is circumstances of creative and pedagogical
activity are revealed and the aesthetic and artistic specification of personal measurements of the leading masters
of the Opera Studio is carried out. Information about a number of performances has been introduced into
scientific circulation which became significant artistic events of national importance. The practical stage
experience of the Opera Studio of NMAU named after P. I. Tchaikovsky which focuses on both teaching and
creating an artistic product. The studio is a carrier of traditions as a multifunctional artistic and pedagogical
complex, initiator of innovations, educational institution and a fixer of educational and professional level. Practical
stage experience of the Opera Studio of NMAU named after P. I. Tchaikovsky which focuses on both teaching and
creating an artistic product deserves special attention in the context of the musical and theatrical culture of
Ukraine in the second half of the 20 - early 21 centuries. A combination of artistic and stage, pedagogical,
communicative and other components in its activities which provided by the pedagogical level, the composition of
the performers (basic and exclusive composition, conservatory students, vocal group, orchestra, choreographic
group) and the authors of the artistic solution of the performances (director, conductor, set designer, etc.),
significant organizational and material resources turned the Opera Studio into multifunctional artistic and
pedagogical complex. The effectiveness of this complex which is also a carrier of traditions, initiator of
innovations, educational institution, fixator of educational and professional level, reigns undeniable influence on
modern Ukrainian art culture in general and its representation in the world. It is determined that the stage of the
Opera Studio is one of the leading mechanisms for actualization of the cultural and historical potential of opera art
in Ukraine. The experience of forming the stage mastery of the director, the vocalist was reconstructed in the
context of socialist realism, nonconformist tendencies, metamodern as a generalized paradigm of art of the late XX
-— early XXI centuries, presenting as explicit (normatively nominated features of the Kiev artistic stage), and
implicit (aesthetically and individually defined toolkit author poetics) trends in the development of pedagogical
systems. Research shows that artistic and pedagogical potential of the Opera Studio of NMAU named after P. L.
Tchaikovsky, achievements of the opera stage of the studio which were realized in difficult political and social
circumstances and conditions of aesthetic transformations is an important factor in development musical and
theatrical culture of Ukraine in the second half f the XX —- early XXI century.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HANIPpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpiopHTETHHUI HAIIPSIM iHHOBaLLiMHOI Aig/ILHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaz>keHHS pe3yJIbTaTiB AHCEPTAaILii:



3B'S130K 3 HAYKOBHMH TEMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I1o-6aThKOBI:
1. Po>xxok Bosogumup IBanoBud

2. Rozhok Volodymyr I.

KBasigikamis: 1. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:

dopma By1acHoOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiifiHuX ONOHEHTIB Ta PELeH3€HTiB
O@inifiHi OIOHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. CamoiineHko OznekcaHppa IBaHiBHa

2. Samoilenko Oleksandra I.

KBasigikanis: g.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
HoparkoBa indpopmamnist:

IToBHe HallMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. Kamarok Bikropist MukosaiBHa

2. Kacshayuk Viktoriia M.



KBasigikamis: k. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
TOJIOBH paju

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acigaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi

OisIIBHOCTI

Knekoskin Onexkcangp IOpiitoBuy

Pororyenko Onekcirt OsekciiioBu4

FOpuenko T.A.



