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V. BimomocTi npo guceprauiio
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Koau TemaTHYHHUX PYOpPHK: 18.41.01
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1. Tem6poBa MOJAJIBHICTh Y KOMIIO3ULii (HA IPUKJIafax YKPaiHChKOI iIHCTPYMEHTAIBHOI MY3UKU OCTaHHBOI UBepTi XX
CTOpivus).

2. Timbre modality in composition (on examples of Ukrainian instrumental music the last quarter of XX century)

Pedepar:

1. Incepranis npucBa4yeThCs Npobaemi PyHKIiOHYBaHHS TEMOPY SK BaKJIMBOIO YNHHMKA KOMITO3ULIIMHO] i
IpaMaTypriqyHoi sioriku. Ha npukiangax 3 gesakux iHCTpyMEHTallbHUX TBOPIB YKPAiHCHbKUX KOMITIO3UTOPIB, HAIIMCAHUX
3a ocTaHHIO 4BepTb XX cropivus (10.Imenka, M.KoBaninaca, I JIsmenka, C.JIyHboBa, B.PyHuaka, €.CTaHKkoBUYa,
JL.IOpiHoi), po3rasgaerscsa 0cob6amBa QyHKUMHICT TEMOPOBOro YMHHUKA -~ MOJAJIbHICTB, IIOB'sI3aHA 3
COHOPUCTHKOIO, SIK 3 [ICUXO0JIOTIYHOIO YCTAaHOBKOIO, IEPEAYMOBOIO BUOOPY OPUTiHAJIbHOI 32 TEMOPOBO-
iHCTpYMEHTaIbHUMU SIKOCTSIMU MOBU, MOJZIEJIIOBAHHSIM CTPYKTYPHOI ifiei Ta BHYTpIIIHIX 3B's13KiB popmMu TO10. B
pe3yJbTaTi aHaJi3y My3MYHOTI'O MaTepiasy Bil3HAa4aeTbCsl IPUHIMIIOBA [liaJIEKTUYHA CIIOJIyYHICTh TEMOPOBO]
MOJAJILHOCTI 3 IHIIMMU NIPUHLMAIIAMY OPraHi3allii 3ByKOBOTO MaTrepiaiy, ii fjieBa CTUIbOYTBOPIOI0YA, BUPAKaJIbHA Ta

(opMOTBOpYA CYTHICTb.



2. The dissertation examines one of the musical phenomenons of a modality as a basis of timbres functioning in a
chamber and symphonic compositions. On numerous examples is shown as a modality of a timbre, representing
itself as a component of composite logic, shows the specific Features, influences on the formation of a fonical,
dramaturgical and semantical composition's levels. It is possible to name a subject of research (a modal timbre) as
special carrier of properties of expressiveness and pithiness, important communicative means, connecting part
between the text, its semantic and form. Due to the modal opportunities the timbre can carry out a role of
"psychological installation" in the before-composite period or during recognition and interpretation of the
composition Actuality of a theme is determined as novelty of a musical material (the chamber and symphonic
compositions of the Ukrainian composers of last quarter XX centuries) and general tendency (both in composers
creativity and in theoreticaldevelopment of the designated period) strengthened attention to a timbre, which
accomplish by a profound understanding an internal resources of musical instruments and to expansion of their
renditions opportunities, which based on a development of new sounds receptions. Modern composers
interpreted them in creativity not only as coloristical means, but also in meaning their forms opportunities.

Jep>kaBHHHM peecTpauiliHuii Homep [IiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui# NpiopHTETHUI HAIIPSIM iHHOBaLiHHOI AiSJILHOCTI:
IlizcyMKu BOCIiAKEHHS:

ITy6osrikamii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILisi:
ConuiasibHO-€KOHOMIYHA CIIPSIMOBaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHs pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. Kotnspescekuii IBaH ApceHinnoBrY

2. Kotljarevskiy Ivan Arsenjevich

KBasigikanis: g.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetses
JonaTkoBa iHdopmaris:

IloBHe HaliIMEeHYBaHHs IOPHAHYHOI OCOOH:
Kopg, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocoyerbcs



VII. BigomocTi npo odinilfiHuX ONOHEHTIB Ta PELeH3€HTIB
OdiniiiHi OIOHEeHTH
Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. Kosapenko OzekcaHzp Bonogumuposud

2. Kosapenko Onekcanzap Bomogyumuposuy

KBasigikanis: g.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa inpopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. KopuoBa Osnena OsekcaHpiBHA

2. KopuoBa Onena OnexkcangpiBHa

KBasmigikanis: k.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JopaTrkoBa iHdpopmamist:

IloBHe HaliMEeHYBaHHS IOPUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoAKeHHSI:

dopma ByracHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

VIII. 3akr04Hi BimoMocTi

Biacue IlpisBuiie Im's [To-6aThKOBI Kapa-BacunbeBa Tersna BanepiiBHa
rOJIOBH pagu

Biacue IlpisBume Im's ITo-6aThKOBI Kapa-Bacuibesa TetsHa BanepiiBHa

rOJIOBYIOYOTO Ha 3aCiflaHHi



BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 3a pEeECTpallil0 HayKOBOi IOpuenko T.A.

OisIIBHOCTI




