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1. JITHD fInpBeHb. O6pa3HO-CTUIIICTUYHI Ta GOPMabHO-€CTETUYHI aCIIeKTH A13aiiHy Y0JI0Bi4Oro KOCTIOMA KiHIIs
XIX - movatky XXI cromitra. — KBamiikauiiiHa HayKoBa Ipallg Ha NpaBax pykonucy. Jlucepranis Ha 3000yTT
HAyKOBOTO CTyIeHs okTopa ¢inocodii 3a crienianphicTio 022 [lnzaiiH. — XapKiBChbKa JiepsKaBHA akanieMis Tu3aiHy i
MUCTelTB, MiHicTepcTBO KysbTypu Ta iHGopMaliiiHoi noniTuky Ykpainy, Xapkis, 2024. V nocnigxkeHHi
IIPOAHAJII30BAHO €BOJIOLIMHI 3MiHU JM3alHYy Y0JI0Bi40ro ogAary Bin KiHs XIX mo nmo4aTtky XXI CT. y €BpONENChKUAX

KpaiHax i B Kutai. BusiBieHO Xy[0>KHbO-00pa3Hi, CTUIIiCTUYHI Ta GOPMOTBOPYi OCOOJIMBOCTI IU3ANHY KJIACUYHUX



¢opm opry, BilicbkoBOi yHipOPMY, IX CHUHTE30BaHUX 3Pa3KiB, @ TAKOXX CTAHOBJIEHHS OSITOBUX TPAAULIill KOCTIOMY B
CIIOPTMBHOMY CTWUJIi, BAHUKHEHHSI HE(DOPMaJIbHOTO BOPAHHS YOJIOBIKiB, sike cpopmyBasnocs y XX CT. Mif, BIJIMBOM
pi3HUX cyOKyIbTyp. CHCTEMATU30BaHO i 0XapaKTeprU30BaHO CyYaCHi TEHEHLi pO3BUTKY AMU3alHYy 40JIOBiUOTO
KOCTIOMA. Y Cy4YaCHOMY CYyCIiJIbCTBi €MaHCUNaLisl 6€3>KallbHO PO3MUBA€E KOPAOHU «MY>KHOCTI» i «KiHOYHOCTI». Kpim
IVXOTOMIUHUX TIOHATb «MACKYJIIHHOCTI» (My>KHOCTI) i «(peMiHHOCTI» ()KiHOYHOCTI), leJjai YacTille 3BePTAEThCS
yBara Ha JIOLiJIbHICTb iHTerpallii B IOBeiHKOBUX Ta €eMOLITHUX NPOsIBaX «aHAPOreHHUX» gKocTeil. OcobIrBO
roCTpO BKasaHa ITpobjieMaTrKa BifobpaxkeHa B 0131 Ta oro Au3aiiHi, e ii KpaiiHi MposiBY MOXKHA MPOCJIiIKOBYBaTU
BiJl T04aTKy XX CTOJITTS ! [0 HAIIKX AHIB. BTiM, B M€Xax OKPEMUX CTUJIIB OZATY, 30KPEMA KJIACUYHOI0, apXETUIIN
MaCKYJIIHHOCTI 36epirarTh BIaCHY CTIMKIiCTb i BingaHicTe Tpanguii. CBO€0 4€proi, CKOHCTPYOBaHi CTEPEOTUIN
IIPOTSTOM CTOJITh BU3HAYAJIM CYTO YOJIOBIUMIA aCOPTUMEHT OZATY, ioro popmMu, Martepianu 3 IKAX Horo 6yJio
BUTOTOBJIEHO, KOJIPHY ramy, JOIIOBHEHHSI Ta aKCeCyapH, iX CTaTyCHiCTb. Jlo bOro 4acy 4oJjioBidya Mofja
3MiHIOBasacs HaATo MOBINBHO, TOMY ii 3aBXXM BBaXKaJIM «KOHCEPBATHUBHOIO» Ta «OYPIKya3HOIO», «KKIIACUYHOIOY.
OpHak, Ha no4aTky XXI CTOMITTS TEHIEHIIII MOIY BKa3yIOTh HA 3HAYHY NUHAMIKy B PO3BUTKY, TaK 3BaHOI, «HOBOI
MaCKYJIiHHOCTI» Ta ii ecTeTuku B qu3aliHi 4os10Biuoro BOpaHHs. BoHa TicHO NoB’s13aHa i3 3MiHaMu B 06pasi HoCig
MOJHOTO KOCTIOMY i CTHJIIO MIOTO >KUTTS, SIKi 3HAWIIN BifOOPaskeHHsI 6€3M10CEPEHbO B KOCTIOMI Ta MOTO CKJIAJJOBUX,
y npuHLMNax GopMOyTBOPEHHSI Ta B 3ac0bax peasisdalii au3aiiHepchKux igeil. BkazaHa mpobiemMaTtyrka om0
IV3aliH-[1isIIBHOCTI pO3KPUBAETLCS B KOHTEKCT] €TUKO-€CTETUYHUX, COLIiOKY/IbTYPHUX i 06Pa3HO-CTUIIICTUYHUX
acrnexTiB. BoHy, CBO€IO 4eproio, 06yMOBIIOIOTh (POPMaILHO-CTUIIICTUYHI, KOMIIO3ULiTHO-KOHCTPYKTUBHI Ta
TEXHIKO-TE€XHOJIOTIYHI MiIX0AU B AMU3aliHi 400Bi40ro oasary. KoMmsiekcHo, yci npo61eMHi MUTaHHS CIIPUSIOTh
pi3HuM acnekrtam izeHnTudikanii. OTpuMaHi pe3ysibTaTy y3arajlbHEHO Y BUCHOBKAX, Cepes IKUX KII0UOBUMU €
HACTYIHI: HanpuKiHLi XIX - Ha no4yaTtky XX CT. 40JI0Bi4i KOCTIOMU Y 3aXiIlHOEBPOIIENCHKIN OAATOBIN KyJIbTYypi Ta B
OJSITOBiN Ky/IbTypi KuTaro Many KapauHaIbHO BiIMiHHY aTpUOYLIIO SIK 32 CTPYKTYPOIO, TaK i 3a 00pa3Ho-
CTUJIbOBMMU Ta (POPMaIbHO-€CTETUYHNMHU XapaKTePUCTUKaMU. KOCTIOM €BpOIELIiB BXXe 4iTKO CpOPMYBaBCS K
IIPOrpecrBHa, IeMOKpaTU4Ha popma oZsry 115l YOJIOBIKiB OyprKya3HOTro CyCIilbCTBa. BiH BOCKOHAIIOBABCS Y
KJIACUYHIl, MiJIiTApU30BaHill Ta CIOPTUBHIN (popMax. KOCTIOMU BUTOTOBJISIIN 33 €MHUM CTaHIAPTOM:
€KCKJIIO3MBHO — y KpalluX TPaguLisX capTOpiabHOI MO, i MaCOBO — IPOMUCJIOBUM CIIOCO60M. JIakoHIYHiI popmu i
IOTPUMMAaHHS TEKTOHIYHUX 3aKOHOMIPHOCTEN 6yJIM SICKPAaBUM CBilYEHHSIM IIPOTPECUBHOTO PO3BUTKY
€BPOINENCHKOro nu3aiHy KocTioma. HaToMicTs, 40JI0BiUMI OJsT KATalLiB 30epiraB apxaiuHi Gopmu y mexax
CIIOKOHBI4HOI Tpanuii. [To cBoiil cyTi BOHM Oy/M a-T€HOEPHUMH i a-BiKOBUMHU, CIIOBHEHVMU 3HAYHOIO KiJIbKICTIO
CHMBOJIIYHUX 3MICTIB y popmax, TeXHilli JeKOPyBaHHS, KOJIbOPOBIiH i 3HAaKOBiN aTpubyLii. AKTMBHA iHTerpaLis
eBporencekoi Moau y Kurai posnovasnacs nicss pesosolnii 1911 poky. 3a CTO pOKiB fy3aliH OJATY CTPIMKO
€BOJIIOLIIOHYBaB, 0C061MBO — Bif 1960-x pokiB. Ha nmoyaTky XXI CTOJITTA AU3aiiH 0J4ry B KpaiHax 3axopy i B Kurai
PO3BUBAETHCS TOTOXHO, HiMIOPSIKOBAHUI CIIIJIBHUM TE€HEHLiIM 00pa3HO-CTUJILOBOTO i HOPMasbHO-eCTETUYHOTO
acnekTiB. Kito40BOIO TEHIEHIIIE€I0 PO3BUTKY JU3aMHYy Y0JI0BIiYOrO OISTY CJIiJl BBAXKAaTU HOMAIUYHUN TUCKYPC
Cy4yacHOI Moy, kUil GpopMye abCOJIIOTHO HOBI, BIiTMiHHI 00pa3u Ta eCTETUKY KocTioMa. KimtouoBi cyioBa: oggr,
(OpMOYTBOPEHHS, CTPYKTYpa KOCTIOMY, TpaHC(popmallisl, AU3aiiH-TIPAKTUKY, YOJIOBiYa MOJA, iHIYCTpid MOOH,
MOJHUWI ITPOIYKT, CTUJIb, aHCAMOJIb, 00pa3, TUIIO0OPa3, KpeaTUBHICTh, CaMOo IIpe3eHTallis, inauBinyanisanis,
nepcoHigikallisi, KOMyHiKalis, TEeHAEHLi MOJu.

2. LYN Yanwen. Figurative-stylistic and formal-aesthetic aspects of men's costume design of the end of the 19th -
beginning of the 21st century. - Qualifying scientific work on the rights of the manuscript. Dissertation for the
degree of Doctor of Philosophy in the specialty 022 Design. — Kharkiv State Academy of Design and Arts, Ministry
of Culture and Information Policy of Ukraine, Kharkiv, 2024. The study analyses the evolutionary changes in the
design of men's clothing from the late nineteenth to the early twenty-first century in European countries and
China. The article reveals artistic, stylistic and formative features of the design of classical forms of uniforms,
military uniforms, their synthesized samples, as well as the formation of clothing traditions of sports-style suits,
the emergence of informal men's clothing, which was formed in the twentieth century under the influence of
various subcultures. Modern trends in the development of men's costume design are systematized and
characterized. In modern society, emancipation ruthlessly blurs the boundaries of ‘masculinity’ and ‘femininity’. In



addition to the dichotomous concepts of ‘masculinity’ (masculinity) and ‘femininity’ (femininity), attention is
increasingly drawn to the expediency of integrating ‘androgenic’ qualities in behavioral and emotional
manifestations. This issue is particularly acutely reflected in clothing and its design, where its extreme
manifestations can be traced back to the early twentieth century and up to the present day. However, within
certain styles of clothing, in particular classical, the archetypes of masculinity retain their own stability and
commitment to tradition. In turn, the constructed stereotypes have for centuries determined the exclusively male
range of clothing, its shapes, materials used to make it, colour schemes, additions and accessories, and their status.
Until now, men's fashion has been changing too slowly, so it has always been considered ‘conservative’ and
‘bourgeois’, ‘classic’. However, at the beginning of the 21st century, fashion trends point to significant dynamics in
the development of the so-called ‘new masculinity’ and its aesthetics in men's clothing design. It is closely related
to changes in the image of the wearer of a fashionable suit and his lifestyle, which are reflected directly in the suit
and its components, in the principles of shaping and in the means of implementing design ideas. This issue of
design activity is revealed in the context of ethical and aesthetic, socio-cultural and figurative and stylistic aspects.
They, in turn, determine the formal and stylistic, composition and constructive, technical and technological
approaches in the design of men's clothing. In a complex way, all problematic issues contribute to different aspects
of identification. The results obtained are summarised in the conclusions, among which the key ones are the
following: in the late nineteenth and early twentieth centuries, men's suits in Western European clothing culture
and in Chinese clothing culture had a radically different attribution in terms of structure, as well as figurative,
stylistic and formal aesthetic characteristics. The costume of Europeans has already been clearly formed as a
progressive, democratic form of clothing for men of bourgeois society. It was improved in classical, militarised and
sporty forms. Suits were made according to a single standard: exclusively in the best traditions of sartorial fashion,
and mass-produced in an industrial way. Laconic shapes and adherence to tectonic patterns were a clear
indication of the progressive development of European costume design. In contrast, Chinese men's clothing
retained archaic forms within the primordial tradition. In essence, they were a-gender and a-age, filled with a
significant number of symbolic meanings in forms, decoration techniques, colour and sign attribution. The active
integration of European fashion in China began after the 1911 revolution. Over the past hundred years, fashion
design has evolved rapidly, especially since the 1960s. At the beginning of the 21st century, fashion design in
Western countries and in China is developing identically, following common trends in terms of image-stylistic and
formal aesthetic aspects. The key trend in the development of menswear design is the nomadic discourse of
contemporary fashion, which forms completely new, distinctive images and aesthetics of the suit. Keywords:
clothing, shaping, costume structure, transformation, design practices, men's fashion, fashion industry, fashion
product, style, ensemble, image, standard image, creativity, self-presentation, individualization, personification,
communication, fashion trends.
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