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I11. BizomMocTi mIpo aucepraiiiro
IIudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliaai3oBaHOi BY€HOI pagu): 1 41.857.003

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micue3HaxoaKeHH: HoBocenbcbkoro, 63, M. Oneca, Onecbka 0671., 65023, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLiiiHOI NOMITUKY YKpaiHu
InenTugikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS
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V. BizomocTi npo aucepTaiiiio
MoBga gucepraiiii:
Koau remaTHYHHX py6an: 18.41.45.11, 18.41.51, 18.41.09, 18.41.09.15

Tema gucepranii:
1. Opranna tBOpUicTb JKaHHU JleMeChbII0: TUIIOJIOTIYHUI Ta iHAUBILyalbHO-CTUIbOBUIA aCTIEKTHU.

2. Jeanne Demessieux’ organ compositions. Typological and individual stylistic aspects.

Pedepar:

1.V nucepranii BUCBIT/IIOETHCS SKUTTEBUM i TBOpUMM 11X JKaHHU JleMeChiio; BUNINSIOTbCS aBTOPChKi CTUIIBOBI
0co61BOCTi TBOpUOro MeTtoay JKaHHu, BU3HavaeThCsl ii Miclie B icTopii eBponeiicbkoi OpraHHOI My3UKHU SIK
IIpeJcTaBHUKA PpaHIy3bKoi opraHHoi Tpagulii. [0J10BHUM [IpeIMETOM POOOTH NOCTAIOTh )KAHPOBi Ta CTUJIBOBI
0co6mBOCTi opraHHux TBOPiB XKaHHu Jlemecbito. XpOHOJIOTIUHI MeXi JOCTiKeHHs JeTepMiHOBaHi, 3 0GHOTO OOKY,
4aCcOIMPOCTOPOBUM KOHTEKCTOM XXUTTS i TBopyocTi JK. [lemechiio, TO6TO IepiIoio MOJIOBUHOM i cepeanHon XX
CTOJIITTS, 3 iHIIOrO 60Ky — PO3yMiHHSIM «CTUILOBOTO MicLisi» JK. [leMechiio B icTOpii My3UKH SIK TaKOTO, 1110 €

MOXJIMBUM TiJIbKA B KOHTEKCTi TPaAnLii (PpaHIy3bKOi OPraHHOI My3UKH, KOTPi (POpMYBajuCs BIIPOLOBX TPUBAJIOTO



icTopryHOro nepiogy. Marepiasom JOCIiIKEHHS [TOCIY>KUJIM HOTHI TEKCTU OpraHHuX TBOpiB JKanHu Jlemecnbiio,
ayzio- Ta Bieo3anucu ix BUKOHaHHS. Y po6oTy BKitoueHi 1uki «CiMm po3aymis ipo Cearoro Jlyxa» (Sept
meditations sur le Saint Esprit), 1iukn «12 xopanbHUX IIpesofii Ha rpuropiaHcbkuit HacniBu» («Douze Choral
Préludes sur des themes grégoriens»), «Te Deum» op.11, nuxn «IicTs eTioniB» op.5. MeTomosoriyHa 0OCHOBa
poboTH 06yMoOBIIeHa ii IPO6GIEeMHUMU HallpSIMaMU, BKJIIOYAE iCTOPUYHI MifX0AM i TEOpeTUYHE MOZEJIIOBAHHS;
nepen6ayae oeqHaHHs )XaHPOBO-CTUIIbOBOT'O, TEKCTOJIOT{YHOTO, TePMEHEBTUYECKOTI'0, CEMiOJIOTiYHOIO PaKypcCiB
OLIiHKM MY3UYHUX s1BULL,. B po6OTi posrisgaeTrscs npouec GOpMyBaHHS Ta iCTOPUYHOI €BOJIOLI (PpaHIy3bKOi
OpraHHOI My3uKu 3 nepuoi nososuHu XVII 1o cepenuna XX CT., y 3B'3Ky 3 UMM BUCBITIIIOETCS JKUTTEBUIA i
TBOpumMM mgx JKaHHM JleMechiio, XxapaKTepu3yeThCs ii TROpYa CrafiirHa B KOMIIO3UTOPCHKiN Ta BUKOHABCHKIN
cepax. BusBiseTbcs CBOEpigHICTh TPAKTyBaHHS OpraHHoOro Lukiy y TBopuocTi XK. lemecsiio («Cim po3nymis r1po
Casitoro Ilyxa», op.6); BUSIBJISIOTbCS IPOBiHI KOMIIO3ULiliHI Ta ApaMaTypriuHi npuHuunu nukiis X. Jlemecsiio («12
XOpaJIbHUX MPEJIIOIiil Ha TPUTOPiaHCBhKMIA HACTIBUY, OP.8, «CiM PO3IyMiB IIPO CBATOrO Ayci», op.6, «IlicTh eTioniB»,
Op. 5); PO3KPUBAETHCS CYTh SIBUILA CTUIIbOBOI rapMOHii B opraHHOMY 1uKJi XK. Jlemechiio («12 xopaibHUX Npestofii
Ha IPUropiaHChKU HacliBU» 0Op.8); BU3HAYAEThCSI MeTOM po60oTH JKaHHu JleMechiio 3 IpUropiaHCbKUM XOPajioM B
opranHii komnosutii «Te Deum», op.11, Ta B OpraHHOMY LMKJIi «12 XOpaJibHUX NPEIOLii Ha TPUTOPiaHChKUI
HacmiBu», op.8. PosryspaioTbes nikasi pakTypHi 3HaXigKy i TexHiyHi npuitomu nukiy «llicTs eTionisy, op.5, sKi
CYTT€BO PO3IMPUIIN IPOCTOPU BAOCKOHAJIEHHSI BUKOHABChKOiI MallCTEPHOCTI OpraHicTiB. BuUB4eHHS 0CcO6IMBOCTEN
iHIMBINYaIbHOTO CTUIIO JKaHHU JleMeChiio NO3BOJISI€ BUABIIATY BAXKJIUBICTb B3a€MOIil TEHIEHIIIM IOEMHOCTI i
IIPOrPAMHOCTI, TAKO>K OHOBJIEHHSI SIBUILIA CTUJIbOBOI FapMOHIl y CTBOPEHHI «’KaHPOBOTO 06pasy aBTOpax» B ii

OpPraHHUX KOMITO3UILIisIX.

2. The dissertation covers the life and creative path of Jeanne Demessieux; distinguishes the stylistic features of
Jeanne's creative method, determines her place in the history of European organ music as a representative of the
French organ tradition. The main subject of the work are the genre and stylistic features of organ works of Jeanne
Demessieux. The chronological boundaries of the study are determined, on the one hand, by the spatiotemporal
context of J. Demessieux's life and works, which took place in the first half and the middle of the XX century, and,
on the other hand, by understanding J. Demessieux's "stylistic place" in the history of music, which is possible only
in regard to the French organ music traditions, which have been being formed over a long historical period. The
material of the research was musical texts of organ works by Jeanne Demessieux, and audio and video recordings
of them being performed. The work includes the cycle «Seven meditations on the Holy Spirit» («Sept méditations
sur le Saint Esprit»), the cycle «12 choral preludes to Gregorian chants» («Douze Choral Préludes sur des thémes
grégoriens»), «Te Deum» op.11, cycle «Six Etudes» op.5. The methodological basis of the work is its problematic
areas, and includes historical approach and theoretical modeling; provides a combination of genre and style,
textual, hermeneutic, and semiological perspectives on the assessment of musical phenomena. The process of
formation and historical evolution of French organ music from the first half of the XVII to the middle of the XX
century are studied in this work. In this regard this work highlights the life and creative path of Jeanne
Demessieux, as well as her creative heritage in the composing and performing spheres is characterized. This work
reveals originality of the interpretation of the organ cycle in the work of J. Demessieux («Sept méditations sur le
Saint Esprit», op.6); the leading compositional and dramatic principles of J. Demessieux's cycles («12 Choral
Preludes to Gregorian Chants», op.8, «Sept méditations sur le Saint Esprit», op.6, «Six Etudes», op. 5); the essence
of the phenomenon of stylistic harmony in the organ cycle of J. Demessieux («12 choral preludes to Gregorian
chants» op.8); the method of Jeanne Demessieux's work with the Gregorian chant in the organ composition «Te
Deums», op.11, and in the organ cycle «12 choral preludes to Gregorian chants», op.8. The attention is paid to
interesting textural findings and techniques shown in the cycle «Six Etudes», op.5, which significantly expanded
the scope for the organists to improve their performing skills. The study of the peculiarities of the individual style
of Jeanne Demessieux allows to detect the importance of the reciprocality between programness and poemness,
as well as modernization of the stylistic harmony phenomenon when creating a «genre image of the author» in her

organ compositions.
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