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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliaai3oBaHOi BY€HOI pagu): 1 41.857.003

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi
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IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.
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Kopg 3a €IPIIOY: 02214254
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dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOpMALiHOI MoTiTHKY YKpaiHu
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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHUX py6puK: 18.41.45.11, 18.41.51, 18.41.09, 18.41.09.15

Tema guceprauii:
1. Opranna TBOpUicTb JKaHHU JleMeChiO0: TUIIOJIOTIYHMI Ta iHAWBINyaNlbHO-CTUIbOBUI aCIIEKTH.

2. Jeanne Demessieux' organ compositions. Typological and individual stylistic aspects.

Pedepar:

1. Y puceprauii BUCBITIIOETBCS )XUTTEBUM i TBOpYM IUIsIX JKaHHU JleMeChi0; BULIISIOThCSI aBTOPChHKi CTUJIBOBI
0CO06JIMBOCTi TBOPYOro MmeToxy XKaHHM, BU3HavaeThes ii Micie B icTopii eBporeiicbkoi OpraHHOi My3UKHU SIK
IpeJcTaBHUKA PpaHILy3bKoi opraHHoi TpaguLii. [0J10BHUM IIpeiMeTOM POOOTH IOCTaIOTh )KaHPOBI Ta CTUJIBOBI
0Cc06MBOCTi OpraHHux TBOPiB XKaHHu Jlemecbilo. XpOHOJIOTiUHI MeXi JOCiIKeHHS JeTepMiHOBaHi, 3 0GHOro OOKY,
4aCONIPOCTOPOBUM KOHTEKCTOM >XUTTS i TBOpYOCTi JK. [lemechiio, TO6TO MepUIOko MOJIOBUHOIO i cepenHoI0 XX
CTOJIITTS, 3 iHIIOrO 60Ky — PO3yMIHHSIM «CTHUIBOBOTO Micuisi» JK. [leMechiio B icTOpii My3UKH SIK TAKOTO, IO €
MOXJIMBUM TiJIbKU B KOHTEKCTi TpaauLiil GpaHIly3bKOi OpraHHOi My3UKH, KOTPi (POpMyBajucs BIIPOLOBXK TPUBAJIOTO
icropuuHoro nepiony. Martepianom JOCTiIKEHHS TOCIYKUIN HOTHI TEKCTA OpraHHUX TBOPiB JKanuu Jlemecsiio,
ayzio- Ta Bijeo3anucu ix BUKOHaHHS. Y po6oTy BKJoueHi 1k «CiM po3aymis po Cearoro Jyxa» (Sept
méditations sur le Saint Esprit), nuki «12 xopasipHUX IIpeJIofill Ha rpuropiaHcbkuil HaciBu» («Douze Choral



Préludes sur des themes grégoriens»), «Te Deum» op.11, nuki «IicTs eTioniB» op.5. MeTomooriyna 0OCHOBa
poboTH 06yMOBIIeHa ii IpO6IeMHUMU HallpSIMaMU, BKJIIOYA€ iICTOPUYHI MiZIX0AU i TeOpeTUYHEe MOJEJIIOBAHHS;
nepepoaydae NoeqHaHHs )XaHPOBO-CTUIIbOBOTO, TEKCTOJIOTYHOTO, TePMEHEBTUYECKOI0, CEMiOJIOTiYHOIO PaKypCiB
OLIiHKM MY3UYHUX s1BULL,. B po6OTi posrisgaeTrscs npouec GOpMyBaHHS Ta iCTOPUYHOI €BOJIOLI (PpaHIy3bKO]
OpraHHOi My3uKu 3 nepuoi nososuHu XVII 1o cepeguna XX CT., y 3B'43Ky 3 UMM BUCBITIIIOETCS JKUTTEBUIA i
TBOpYMM 14X JKaHHM JleMechiio, XxapaKTepu3yeThCs ii TBOpYa CrafiiyHa B KOMIIO3UTOPCHKiN Ta BUKOHABCHKIN
cepax. BusBisieTbcs CBOEpigHICTh TPAKTyBaHHS OpraHHOro Lukiy y TBopuocTi XK. lemecsiio («Cim po3nymis 11po
Casitoro lyxa», op.6); BUSIBJISIOTBCS IPOBiHI KOMIIO3ULiliHI Ta ApaMaTypriuHi npyuHuunu nukiis XK. Jlemecsiio («12
XOpaJIbHUX IIPEJIIOIifl Ha TPUTOPiaHCBhKUI HACTIiBUY, Op.8, «CiM PO3IyMiB PO CBSTOrO AyCi», op.6, «IllicTh eToniB»,
Op. 5); PO3KPUBAETHCSL CYTh SIBUILA CTUIIbOBOi rapMOHii B opraHHoMY 1ukJi XK. Jlemecbiio («12 xopaibHUX Npetofii
Ha TPUTrOpiaHChKUM HACMiBU» OP.8); BU3HAYAETLCSI MeTOM po60TU XKaHHu JleMechii0 3 IPUrOpiaHCbKUM XOPaJIOM B
opranHii komnosutii «Te Deum», op.11, Ta B OpraHHOMY LMKJIi «12 XOpaJibHUX MPENIOLi Ha TPUTOPiaHChKUI
HacmiBu», op.8. PosryspaioTbes Likasi pakTypHi 3HaXigKy i TexHiyHi npuitomu nukiy «llicTs eTionisy, op.5, sKi
CYTT€BO PO3IMPUIIN IPOCTOPU BAOCKOHATIEHHSI BUKOHABChKOI MallCTEPHOCTI OpraHicTiB. BUB4eHHS 0CO6GIMBOCTEN
iHpuBinyanpHOro ctyio JKanHu JleMecblo NO3BOJIsIE€ BUSIBIISITU BAXKJIMBICTh B3a€MO/Iii TEHIEHIIIN ITOEMHOCTI i
IIPOTrPaMHOCTI, TAKO>K OHOBJIEHHS! SIBUIIA CTUJILOBOI rapMOHIl y CTBOPEHHI «’KaHPOBOT0 06pa3y aBTopa» B ii

OPraHHUX KOMITO3ULIisIX.

2. The dissertation covers the life and creative path of Jeanne Demessieux; distinguishes the stylistic features of
Jeanne's creative method, determines her place in the history of European organ music as a representative of the
French organ tradition. The main subject of the work are the genre and stylistic features of organ works of Jeanne
Demessieux. The chronological boundaries of the study are determined, on the one hand, by the spatiotemporal
context of J. Demessieux's life and works, which took place in the first half and the middle of the XX century, and,
on the other hand, by understanding J. Demessieux's "stylistic place" in the history of music, which is possible only
in regard to the French organ music traditions, which have been being formed over a long historical period. The
material of the research was musical texts of organ works by Jeanne Demessieux, and audio and video recordings
of them being performed. The work includes the cycle «Seven meditations on the Holy Spirit» («Sept méditations
sur le Saint Esprit»), the cycle «12 choral preludes to Gregorian chants» («Douze Choral Préludes sur des thémes
grégoriens»), «Te Deum» op.1], cycle «Six Etudes» op.5. The methodological basis of the work is its problematic
areas, and includes historical approach and theoretical modeling; provides a combination of genre and style,
textual, hermeneutic, and semiological perspectives on the assessment of musical phenomena. The process of
formation and historical evolution of French organ music from the first half of the XVII to the middle of the XX
century are studied in this work. In this regard this work highlights the life and creative path of Jeanne
Demessieux, as well as her creative heritage in the composing and performing spheres is characterized. This work
reveals originality of the interpretation of the organ cycle in the work of J. Demessieux («Sept méditations sur le
Saint Esprit», op.6); the leading compositional and dramatic principles of J. Demessieux's cycles («12 Choral
Preludes to Gregorian Chants», op.8, «Sept méditations sur le Saint Esprit», op.6, «Six Etudes», op. 5); the essence
of the phenomenon of stylistic harmony in the organ cycle of J. Demessieux («12 choral preludes to Gregorian
chants» op.8); the method of Jeanne Demessieux's work with the Gregorian chant in the organ composition «Te
Deum», op.11, and in the organ cycle «12 choral preludes to Gregorian chants», op.8. The attention is paid to
interesting textural findings and techniques shown in the cycle «Six Etudes», op.5, which significantly expanded
the scope for the organists to improve their performing skills. The study of the peculiarities of the individual style
of Jeanne Demessieux allows to detect the importance of the reciprocality between programness and poemness,
as well as modernization of the stylistic harmony phenomenon when creating a «genre image of the author» in her

organ compositions.
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