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Pedepar:

1.V puceprauii Briepie LijliCHO LOCIIKEHO JIiTepaTypO3HaB4y CIALIINHY KAIBCbKAX HEOKJIACUKIB, OKPECJIEHO
XapaKTePHi 0COBJIMBOCTI iXHBOTO JIiTepaTypHO-KPUTUYHOTO AUCKYpCY. KMiBCbKMX HEOKJIACUKIB [IPEICTABJIEHO SIK
TpyIy, IO CKJIafanacs 3 aapa — «rpoHa msatipaoro» (M. 3epos, M. Punbcbkuii, M. Ipaii-Xmapa, I1. @ununosuy, O.
Byprappr) i «mocToro y rpoHi» B. IleTrpoBa — Ta Hai6mk4yoro kosna (M. MorunsHebkuil, B. SIkyocbkui, A. Jle6ins, C.
CaBuenko, M. Kanunosud, M. Hosuipkuii, A. HikoBcbkuii). 3amydeHHs 4O PO3IJIsLy IOBHOTO KOPIyCY JliTEPaTypHO-
KPUTHAYHUX, iCTOPUKO-JIiITEPATyPHUX, TEOPETUYHUX, €IiCTOJISIPHUX Ta aBTOOIOrpapiyHMX TEKCTIB KOXKHOTO 3
JliTepaTypO3HaBLiB Ta iXHE KOMIIAPATUBICTUYHE 3iCTaBJIEHHS JA€ 3MOTY BUSBUTH CIIJIbHY [TPOOJIEMAaTHUKY i CIIIBHUI
METOJI0JIOTIYHMI iHCTpyMEeHTapiil rpynu. Y aucepraliiiHiil po6oTi noefHaHo ABa nigxoau. ITo-nepiue, 3 no3uii
JliTepaTypu sIK 06'€KTa KPUTUKHY IIPOAHATI30BaHO, SIKOIO OyJia peLenLis ! OljiHKa KiBCbKUMU HEOKJIAaCUKAMU THUX YU
IHIIMX IMCbMEHHMKIB, TBOPIB CBiTOBOI Ta YKPaiHCBHKOI JIiTEPATYypPH, [Ki €[TIOXU Ta CTUJILOBI TE€Yil BOHU BBaXKaJIN

0s1M3bKMMU CBOil TBOpYOCTi. [To-npyre, 3 103uLlii OHTOJIOr i KPUTHKHU 3'ICOBAHO, SIK KUIBChKi HEOKJIACUKU PO3yMinu



CYTHICTb 1 3aBOAHHS KPUTHKH, IO 3 JIiTEpaTypO3HABYOi TpaAULii BOHU [eperiMaly, sKi Cy4acHi KOHLenii Ta igei
OyJsin iM CYroJIOCHI, SIKUM T€OPeTHUKO- MeTO0JIOTIYHUM iIHCTPyMEHTapieM BOHU [TOCIIYTOBYBAJIKCS Ta SIKi
iHTepnpeTaliiiHi Nigxonu BBaXKauu 1J1s1 cede rpiopureTHUMU. HaykoBe cTaHOBJIEHHS! Gi/1bIIOCTI KUIBCBKUX
HEOKJIACUKIB 4K JliTepaTypO3HaBLIiB Bif0yBanocs B IMIepaTropcbKoMy yHiBepCUTETI ¢B. Bomogumupa B Kuesi, nie
BOHU HaBYaJIMCS Ha iCTOPUKO-(isonorivHoMy (pakysbTeTi. Y qucepTalii neperjasiHyTo IMTaHHS BIJIUBY
dinonoriyHoro mertony B. [lepeTua Ha sliTepaTypo3HaByi IPUHLUIIN HEOKJIACUKIB, @ TAKO>K BUBYEHO y4aCTh Y
ceminapi M. [lpaii-Xmapu, I[1. Gununosuya, M. KanuHoBuya, C. CaBueHKa Ta HayKOBY KOMyHiKallito B. [lepeTna 3
PELITOI0 YYACHUKIB Ipynu. KuiBCbKi HEOKIAaCMKY BU3HAYAIN TPAJUILIO SIK aKTyasli30BaHYy B3a€MOIIOB I3aHy
CHMYJIbTAaHHO NPEJICTABJIEHY CBIiTOBY JIiTE€PATypHY CHAJIMHY, IDKEPEJIO TBOPYOTO HATXHEHHS i MiAIPYHTS AJIs1
[MOETUYHUX IHHOBALIN. BiIKPUTI 10 3aCBOEHHS Pi3HUX SBUL JIITEPATyPH, BOHHU, BTIiM, SIK TBOPLLi «BUCOKOI'0» KaHOHY,
HaJlaBaJjIu IIepeBary BillaJIeHUM Y 4aci ! IpOCTOpi JiTepaTypam, 30KpeMa rpeKO-pUMCBKill aHTMYHOCTI. Ha IymKy
HEOKJIACHKIB, aHTUYHICTb OyJ1a BaXKJIMBA /17151 TBOPLiB HOBITHBOI YKPAiHCBKOI JIiTEPATypH SIK LIKOJIA CTUJIIO, 3pA30K
iHTeJIeKTyali3My 1 JKUTTEPALiCHOrO CBITOIJISLY, TPAHCIATOP MOJiOHOr0 icTOpUYHOro JocBiny. Heoknacuky Takox
3aCBOIOBAJIM JIOCBiJ, €BPOINIEICbKOrO MOJIEPHI3MY B MI0T0 HallioHaJIbHUX BiiMiHax (PpaHLy3bKUil, HIMELIbKUI,
[OJIbChKUY TOWIO). [IpeBasIlOBaHHS OKCUEHTANTiCTChKUX OPi€HTAaliN Y IUCKYPCi KUIBCbKAX HEOKJIACUKIB HE
3arepevyBasio CXO03HABUMX iHTEPECIB OKPEMHUX YYACHHUKIB IrpyNu. Y qucepralii CIPOCTOBAHO YCTAJIEHY OYMKY IIPO
Opak TeOPeTUYHOrO OCMHUCJIEHHS KJIAaCULIM3MY B TEKCTaX KMiBCbKUX HEOKJIACHKiB. HaykoBa HOBU3HA JUcepTallii
[oJ1ra€e B TOMY, 110 B Hill yIIeplile JiTepaTypHy KPUTUKY KUiBCbKUAX HEOKJIACUKIB ITPOAHAJi30BAHO SIK LiJIiCHICTb,
3'COBAHO CIIiJIbHY [TPO6JIEMATUKY I METOLOJIOTIYHI Nigxoan. JJo aHai3y 3ay4€eHO JIiTepaTypHO-KPUTHUYHI TEKCTU
KUiBChbKUX Heokyacukis 1910—1930-x pp., @ TakoX AUCKYPCHUBHO IOB'SI3aHi 3 HUMU OKPEMi TEKCTH Mi3HIIIOro yacy.
BpaxoBaHo 6iorpadiuHi, aBTobiorpadiuti, enicrossipHi 1 MemyapHi Marepianu. BeeneHo 1o HayKoBoOro obiry 3a6yTi,
Hepeny6J1ikoBaHi TEKCTU HEOKJIACUKIB Ta apXiBHi pKepeJia.

2. The thesis provides the first comprehensive study of the literary critical heritage of the Kyiv Neoclassicists and
defines the characteristic features of their literary-critical discourse. The Kyiv Neoclassicists are presented as a
group consisting of a core “Fivefold Cluster” (Mykola Zerov, Maksym Rylskyi, Mykhailo Drai-Khmara, Pavlo
Fylypovych, Oswald Burghardt), the “sixth member of the Cluster,” Viktor Petrov, and their closest circle (Mykhailo
Mohylianskyi, Borys Yakubskyi, Ananii Lebid, Stefan Savchenko, Mykhailo Kalynovych, Mykhailo Novytskyi, Andrii
Nikovskyi). The inclusion of the complete corpus of critical, literary-historical, theoretical, epistolary, and
autobiographical texts of each of the literary scholars and their comparative analysis makes it possible to reveal
the common issues and methodological approaches of the group. The dissertation research combines two
approaches. First, from the perspective of literature as an object of criticism, it analyzes how the Kyiv
Neoclassicists perceived and evaluated writers and texts of foreign and Ukrainian literature, and which eras and
stylistic currents they considered to be close to them. Second, from the perspective of the ontology of criticism, it
is clarified how the Kyiv Neoclassicists understood the essence and tasks of criticism, what resonated with them
from the philological tradition, what contemporary theories and ideas they were in tune with, what methodological
tools they used, and what interpretive methods they considered to be their priority. Most of the Kyiv
Neoclassicists gained their academic credentials as literary scholars at the Imperial University of St. Volodymyr in
Kyiv, where they studied at the Faculty of History and Philology. The thesis reviews the influence of Volodymyr
Perets’s philological approach on the formation of the literary toolkit of the Kyiv Neoclassicists and analyzes the
participation of Drai-Khmara, Fylypovych, Kalynovych, and Savchenko in the seminar on philology, as well as
Perets’s scholarly communication with other Neoclassicists. The Kyiv Neoclassicists defined tradition as an
actualized, interconnected, simultaneously represented literary world legacy, a source of creative inspiration, and
a basis for poetic innovation. Open to the appropriation of completely different literary phenomena, they
nevertheless, as creators of the “high” canon, gave preference to literatures distant in time and space, in particular
Greco-Roman antiquity. They considered antique literature to be important for the writers of modern Ukrainian
literature as a school of style, a model of intellectualism and an optimistic worldview, a transmitter of similar
historical experience. At the same time, the Neoclassicists assimilated the experience of European modernism in
its various national variants (French, German, Polish, etc.). The prevalence of Occidentalist orientations in the



discourse of the Kyiv Neoclassicists did not exclude the Orientalist interests of some members of the group. The
novelty of the research lies in the fact that, for the first time, based on the extensive use of printed and archival
texts by the Kyiv Neoclassicists, their criticism is analyzed as a whole, common issues are identified, and the
methodology of their criticism is examined. The analysis includes the Neoclassicists’ literary-critical texts from the
1910s to the 1930s, as well as selected texts from later periods that are discursively related to them. Biographical,
autobiographical, epistolary, and memoir materials are considered. Forgotten, unpublished texts by Neoclassicists
and archival sources have been introduced into academic circulation.
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