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Pedepar:

1. CuMBoOJIiKa Pi3HOMAaHITHUX SIBUIL, i 00’€KTIB y €BPONENCHKIiN | KUTANMCHKil KyJIbTypHIl Tpaaullii 10BOJIi CyTTEBO
BiIPi3HSETBLCS, BiATAK i iX TPAaKTyBaHHS y MOETUYHUX PEPIIEKCisIX, IOKIAIEHUX Ha My3UKY, MAlOTb CBOEPIiIHI
CMUCJIOBI TIIyMA4€HHS Y IOPIBHSIHHI 3 €BPONENCHKOI0 BOKAJIILHOK MY3UKOI0. OCKiNIbKM KaMEPHO-BOKaJIbHA
TBOPUiCTh KUTANCbKUX KOMIIO3UTOPiB HAbyBa€ Bce OiIbIIOi ONYJISIPHOCTI He JIuIle Y MUCTELbKOMY IIPOCTOPi
Ilep>kaBy, ajie 1 Jajieko 3a ii Mexkamu, B KpaiHax 3 iHIWMU KyJIbTYPHUMU TPAAULisSIMU, BUTAETHCS TOLITbHUM
OOTpyHTYBATHU 3aCaay iHTepIpeTalii JesKUX POBiJHNX TeMaTUYHUX cdep i 06pasiB y COIOCHiBax KUTAChKUX
aBTopiB XX cT. B muceprauii 3'1coByeThcst cnienudika noefHaHHs TPanyLifHOI HalliOHAJIbHOI BEPCTBU My3UYHO]
BHPA3HOCTI i €BpPOINECbKUX MOBHO-CTUJIbOBUX €JIEMEHTIB Y IICEHHOMY JOPOOKY KUTalICbKAX KOMIIO3UTOPIB.

AHaniTAYHI CTy[lii KOHLIEHTPYIOTBCSI B OKPEMill TEMaTU4HIl cepi, I03HAYEHIN SICKPABOIO XapaKTEPUCTUYHICTIO Y



cxigHOMY (is10COPCHKO-€CTETUYHOMY CBIiTOIJISAII, TUIIOBIN [JIs1 KUTAMCBKOTO CBITOBIAYYTTS — Y 06pa3ax Npupoay,
sKi B Ky/IbTypHill Tpanuuii [TinHebecHOi oTprMany Hailupliie CUMBOJIYHE BTisieHHs. Lleil Bu6ip MOTUBOBAHO
KiZibkoMa YnHHUKaMu. [lepmuii - 11e 1jeHTpanbHe Miclie, ske o6paHi MPUPOJIHI CTUXI, IBUIIA i €IeMEeHTH >KUBO]
IPUPOIM 3aiMalOTh Y PisocoPChKO-ECTETUYHOMY CBITOIJISIAI KUTalicbkoro Hapony: dinocodcbke TIyMmadeHHs
IPUPOAU KUTANCbKAUMU MUCTIUTEISIMU HAJIEKUTD [0 HAaBKJIMBIIIMX NIPOGJIEM, SIKi BOHU 3aTOPKYIOTh Y CBOIX
Ipausix, ajleropii NpUPOJHIX CTUXIH i SIBUL CTAHOBJIATH OCHOBY Oi/IbIIOCTI PUTYaliB, SIKi CBOIM ITOXO/I>)KEHHSIM
CAraloTh CUBOi JaBHUHU. OCKIiJIbKY iX pO3yMiHHS HAJTO CYTTEBO BiIPi3HAETHCS Bif] €BPONEICHKOro 6a4eHHs peJsLii
IOMHA-TIPUPOJA», TO Ha IIbOMY NIPUKJIA/li IEPEKOHJIMBO HiITBEPIKYEThCS CIIELUDIYHICTb XyIOKHbOI CUMBOJIKI
B My3W4HO-TIOETUYHOMY IIPOCTOPi KUTAMCHKOTO COJIOCIIBY. JIpyruil YNHHUK, KU CIIOHYKaB 10 BU6OPY KOJia
00pa3iB IPUPOLY, — 1J€ BUHATKOBA PO3MAITIiCTh i AU epeHLilioBaHICTb 3raflaHoi TEMaTUKKU Y KAMEPHO-BOKAaJIbHIi
TBOPYOCTI SIK €BPOIEMCHKUX, TaK i KUTAWCbKUX aBTOPiB. Taka 6araToMaHITHICTb camux apTe(aKTiB, 103BOJISIE
IIPOBOJAUTY MOPIBHAJIBbHI CTYAii HA JOCTaTHBOMY KOMIIEHiyMi IPUKJIALIB y MeXax 00PaHOro >KaHpy. Y GisIbIIOCTi
KUTANChKUX MiCEHb TUIIOBA J1JIs1 €BPOIENChKOi KAMEPHOBOKAJIbHOI MY3UKHM CUCTEMA My3UYHO-BUPA30BUX 3aCO0iB
OPraHiuyHO IO€IHYETHCS 3 06PA3HOI0 CHMBOJIIKOIO HAlliOHAJIbHOI KyJIbTYpHOI Tpaguii. O6pasHuil CBiT IPUPOIHU Y
KATANChKUX COJIOCHIBAX MOB'SI3aHUI 3 TUMU PUTYaIbHO-00PSIOBUMU apXeTUIIAMHU, sIKi GOPMYBaIUCh B 1aBHIl
imnepii IlinHe6ecHoi, BIVIMHY/IM HA BULIYKAHY MeTaQOPUYHY CTUJIICTUKY ITOETUYHOI MOBH, IIEPELYCIM
JliTepaTypHill criafmuHi ernoxu TaH, y NOeTUYHIN Ko «rip i Bog». TeKCTU NaBHbOI 110€3ii He pa3 KIaAyThCH B
OCHOBY Cy4aCHUX COJIOCIIIBIB, Ta HaBiTh CTUJIICTUKA BipILiB Cy4aCHUX aBTOPIB Y OCIIBYBaHHI CUJI IPUPOAU AyXKe
4aCTO CIMPAETHCS Ha JaBHi B3ipli. Y cBOiil TBOPYOCTi BOHU LiJIECIIPSIMOBAHO OCSTalOTh TOJI0BHY (inocodChbKO-
€TUYHY CYTHICTb JABHbOKUTANCBKOI JIiTepaTypPH, [10€3ii, JKUBOIMHUCY — yCiei Xy 0KHbOI CUHKPETUYHO] LIiJIOCTi, i
IIEPEHOCSTH il Ha Cy4yaCHUI I'PYHT €BPONENCHKUX AOCITHEHb KOMIIO3UTOPCHKOI TEXHIKU. Ajle HE3BaKal4U Ha
MOJI€PHICTb MUCJIEHHS], 3aCBOEHHSI BCbOTO apCEHAJy €BPONENCHKOI KOMIIO3UTOPCHKOI TEXHIKM, B TBOPAX
KATalCbKUX MUTILB MaibKe 3aBKOM IPUCYTHS Ta MEJUTATABHA CaMO3arjn0JIeHICTb, SKa PEIPe3eHTYe iHIe
BiJ4yTTS IIPOCTOPY i Yacy, BiiMiHHE Bif JIiHITHOI €BPONENCHKOI CIIPSMOBAHOCTI. BOHM 3aBKIY 3a/IMIIAIOTHCS
IIpeJCTaBHUKAMU KyJIbTYPH CBOT'O Hapo#y. Y nucepTalii obpaHuii 0co6MBUI MOAYC BilOOPaKEHHS FOJIOBHO]
Ipo6JIeMU: aHAJIi3 CUMBOJIIYHUX 3HAY€Hb Iip POKY, BOJHOI CTUXIi, rip Ta KBITiB y KUTaNChKill Midoaiorii, pinocodii,
MY3MYHO-TIO€TUYHIN TPaJULlii Ta >XUBOIIMCI, TOJIOBHO Yy Iepiof; cTaHOBIeHHS B enoxy CyH i TaH, Ta Ha Lill OCHOBI
BUSBJIEHHI 0COOIMBOCTE iHTEpIIpeTallii HA3BaHUX CTHUXiil i €JIeMeHTIB IPUPOJY B My3UYHO-TIOETUYHHUX 3Pa3Kax
KaMEPHO-BOKaJIbHOI TBOPYOCTi KUTaMCbKMX KOMIIO3UTOPIB OKPECJIEHOTO NePioAy, 3 YPaXyBaHHSIM CHMBOJIKU Y
dinocodcrro-MioOriyHNK, TOETUYHUX Ta KUBOIIMCHUX [IKepesiaX, y 3'SICyBaHHiI (OJIbKIIOPHUX KaHPOBUX
IIPOTOTHUIIIB Ta MY3UYHOIIOETUYHUX TPAULIiH, BIUINBAX €BPOIENCHKOI KOMIIO3UTOPCHKOI TEXHIKU, BTiIJIEHUX B

OKpEMUX COJIOCITiBaxX.

2. The symbolism of various phenomena and objects in the European and Chinese cultural traditions is quite
significantly different, so their interpretation in poetic reflections set to music has a peculiar semantic
interpretation in comparison with European vocal music. Since the chamber-vocal work of Chinese composers is
gaining more and more popularity not only in the artistic space of the state, but also far beyond its borders, in
countries with other cultural traditions, it seems appropriate to substantiate the principles of interpretation of
some leading thematic areas and images in the solo songs of Chinese authors of the 20th century. The dissertation
clarifies the specifics of the combination of the traditional national layer of musical expressiveness and European
linguistic and stylistic elements in the song work of Chinese composers. Analytical studies are concentrated in a
separate thematic area, marked by a bright characteristic in the Eastern philosophical and aesthetic worldview,
typical of the Chinese worldview - in the images of nature, which in the cultural tradition of the Celestial Empire
received the widest symbolic embodiment. This choice is motivated by several factors. The first is the central place
that selected natural elements, phenomena and elements of living nature occupy in the philosophical and aesthetic
worldview of the Chinese people: The philosophical interpretation of nature by Chinese thinkers is one of the most
important problems that they address in their works, allegories of natural elements and phenomena form the basis
of most rituals that date back to ancient times. Since their understanding is too significantly different from the
European vision of the "man-nature" relationship, this example convincingly confirms the specificity of artistic



symbolism in the musical-poetic space of Chinese solo singing. The second factor that determined the choice of
the circle of images of nature is the exceptional variety and differentiation of the mentioned subject in the
chamber-vocal works of both European and Chinese authors. Such a multifaceted nature of the artifacts
themselves allows comparative studies to be conducted on a sufficient compendium of examples within the
chosen genre. In most Chinese songs, the system of musical and expressive means typical for European chamber
and vocal music is organically combined with the figurative symbolism of the national cultural tradition. The
figurative world of nature in Chinese solos is connected with those ritual and ceremonial archetypes that were
formed in ancient China, influenced the refined metaphorical stylistics of poetic language, primarily in the literary
heritage of the Tang era, in "mountains and waters" poetic school. The texts of ancient poetry have more than once
formed the basis of modern solos, and even the style of poems by modern authors praising the forces of nature is
very often based on ancient examples. In their work, they purposefully cover the main philosophical and ethical
essence of ancient Chinese literature, poetry, painting - the entire artistic syncretic integrity, and transfer it to the
modern ground of European achievements in composition technique. But, despite the modernity of thinking,
assimilation of the entire arsenal of European compositional techniques, in the work of Chinese artists there is
almost always a meditative self-absorption that represents a different sense of space and time, different from the
linear European orientation. They always remain representatives of the culture of their people. The dissertation
chose a special way of reflecting on the main problem: the analysis of the symbolic meanings of the seasons, the
water element, mountains and flowers in Chinese mythology, philosophy, musical and poetic tradition and
painting, mainly in the formative period in China. Song and Tang eras and, on this basis, identifying the
peculiarities of the interpretation of the named elements and elements of nature in musical and poetic samples of
chamber and vocal creativity of Chinese composers of the outlined period, taking into account symbolism in
philosophical, mythological, poetic works. and visual sources, in the clarification of folklore genre prototypes and
musical and poetic traditions, the influence of European compositional techniques embodied in individual solos.
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