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KBasidikanis: 1.dpinocod, 17.00.03

InenTudikarop ORCID ID: 0000-0001-7658-7694

Bupg, pucepranii: nokrop dinocodii

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO
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CneniaJbHICTh 32 OCBITOIO: My31nyHe MUCTEITBO

Micue po6oTH 34,00yBaya: JibBiBcbKka HaL[iOHAIbHA My3UYHA aKazieMis imeHi M.B. JIncenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuskaHkiBCbKOTO, 6yAMHOK 5, JIbBiB, 79005, Ykpaina
dopma ByacHOCTI: [lepkasna

Cdepa ynpaBiriHHS: MiHicrepcTBo KynbTypu YKpaiHu

InmenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi crieniajai3oBaHOi BY€HOI pazu). 1O 35.869.008
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: JIbBiBCbKa HALiOHAJIbHA My3HYHA aKazieMis imeHi M.B. Jlncenka
Kop 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HukaHkiBcbKOro, 6yauHOK 5, JIbBiB, 79005, YKpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHe HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0COOM: JIbBiBCbKa HallioHaIbHA My3MYHA aKazieMist imeni M.B. JluceHka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HuskaHkiBcbKOro, 6yauHOK 5, JIbBiB, 79005, Ykpaina

dopma BracHOCTI: JlepxaBHa
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V. BizomocTi npo gucepraniio
MoBga guceprTallii: Vkpaincoka
Koau TeMaTHYHHUX PYyOPHK: 18.41.45,18.41.91

Tema gucepranii:
1. CuMBOJIM IPUPOAM B KUTAMCBKiN BOKJIBHIN My3uLi XX — XXI cTopiuys.

2. Symbols of nature in Chinese vocal music of the 20th - 21Ist centuries.

Pedepar:

1. CumBoOJTiKa pi3HOMAaHITHUX SIBUIL, i 00'€KTIB y €BPOIENCHKIl i KUTANChKil Ky/IbTypHIN TPaAULii JOBOJI CyTTEBO
BiIpi3HSIE€TBHCS, BiATaK i iX TpaKTyBaHHS y IOETUYHUX peIIeKCisiX, OKIaleHUX Ha My3UKY, MAlOTb CBOEPIiTHI
CMUCJIOBI TJIyMa4€HHS1 Y IOPiBHSIHHI 3 €BPONENCHKOI0 BOKAJIIBHOIO MY3UKOI0. OCKiJIbKM KAMEPHO-BOKaJIbHA
TBOPYiCTb KUTAICbKUX KOMITO3UTOPIB HAOyBa€e BCe 6isbIIOi OMYJISIPHOCTI He JIMIIE Y MACTELILKOMY IIPOCTOPI
Ilep>kaBy, ajie i Jajieko 3a ii Mexkamu, B KpaiHax 3 iHIUMU KyJIbTYPHUMU TPAAULiSIMU, BUTAETHCS TOLITBHUM
OOrpyHTYBaTU 3acajy iHTepIIpeTallii AesIKUX IPOBiAHMX TeEMAaTUYHUX cdep i 00pasiB y cosocniBax KUTAaCbKUX
aBTopiB XX cT. B muceprauii 3'1coByeThcs cnenndika noegHaHHs TPAaIULifHOI HallioHAJIbHOI BEPCTBU MY3UYHO]
BHPA3HOCTI i €BpONENChKUX MOBHO-CTUJIbOBUX €JIEMEHTIB Y IIICEHHOMY JOPOOKY KUTalICbKUX KOMIIO3UTOPIB.
AnanitiyHi CTy[Iii KOHLIEHTPYIOTbCSI B OKpEMill TeMaTUuHil cepi, I03HaAUYEHiH SICKPaBOIO XapaKTEPUCTUYHICTIO Y
cxigHOMY (is1oCcOPCHKO-€CTETUYHOMY CBIiTOIJISIi, TUIIOBIM [JIs KUTAMCBhKOTO CBITOBIAYYTTS — Y 06pasax Npupoay,
SKi B KyJIbTYpHIii1 Tpanguuii [linHe6ecHoi oTpruMany Halyplle CUMBOJIIYHE BTisieHHs. Lleil BuUbip MOTMBOBAaHO

KiJibkoMa YnHHUKamu. [lepmuii - 11e 1ieHTpanbHe Miclie, ske 06paHi MPUPOIHI CTUXIi, IBUIIA i €IeMEeHTH >KUBO]



IPUPOIM 3alIMalOTh Y PiocOPChKO-ECTETUYHOMY CBITOIJISIAI KUTalicbkoro Hapony: ®inocodcebke TIyMadeHHs
IPUPOIM KUTACbKAUMU MUCTIUTEISIMU HAJIEKUTD [0 HAHBaKJIMBIIIMX NIPOGIIEM, SIKi BOHM 3aTOPKYIOTh Y CBOIX
npaugsix, ajleropii NpUPOJHIX CTUXIH i SIBULL, CTAHOBJIATH OCHOBY Oi/ILIIOCTI PUTYaJliB, sIKi CBOIM ITOXO/I>)KEHHSIM
CAraloTh CUBOi JaBHUHU. OCKIJIbKY iX pO3yMiHHS HAJTO CYTTEBO BiIPi3HAETHCS Bif] €BPONEMCHKOrO 6a4€HHs peJsLii
«JIIOIMHA-TIPUPOJA», TO Ha LIbOMY [IPUKJIa/li IEPEKOHJINBO MiATBEPIKYETbCS CIIeLUPIUHICTb XyJ0KHbOI CUMBOJIIKI
B MY3UYHO-TIOETUYHOMY [IPOCTOPi KUTANCHKOTO COJIOCIHIBY. JIpyruil YNHHUK, IKUI CIIOHYKaB [0 BUOOPY Koja
00pa3iB IPUPOIY, — 1J€ BUHATKOBA PO3MAITICTh i AU epeHLilloBaHICTb 3rafiaHoi TEMaTUKKU Y KAMEPHO-BOKAJIbHIi
TBOPYOCTI SIK €BPOIEMCHKUX, TaK i KUTAMCbKUX aBTOPIB. Taka 6araToMaHITHICTb camux apTe(aKTiB, T03BOJISIE
IIPOBOJAUTY MOPIBHAJIBHI CTYAii HA JOCTaTHPOMY KOMIIEHiyMi IPUKJIALIB y MeXax 00PaHOro >XaHpy. Y GisbIIOCTi
KUTaICbKUX IiCeHb TUIIOBA 1151 €BPONENChKOi KAMEPHOBOKAJIbHOI MY3UKHM CUCTEMA My3UYHO-BUPA30BUX 3aC0O0iB
OPraHiYHO MOENHYETHCS 3 06PA3HOI0 CMMBOJIIKOIO HAlliOHAJIbHOI KyJIbTYpHOI Tpaguii. O6pa3Huil CBIiT IPUPOIHU Y
KATANChKUX COJIOCIHIBAX [OB'SI3aHUI 3 TUMU PUTYa/IbHO-00PSAI0BUMU apXETUIIAMHU, 5IKi GOPMYBaIUCh B IaBHIl
imnepii Ilinne6ecHoi, BIVIMHY/IN HA BULIYKAHY MeTaQOPUUHY CTUIIICTUKY TIOETUYHOI MOBHU, IIEPELYCIM Y
JliTepaTypHil criafmuHi ernoxu TaH, y NOeTUYHIN Ko «rip i Bog». TeKcTu NaBHbOI 110e3ii He pa3 KIaAyThCs B
OCHOBY Cy4aCHUX COJIOCTIIBIB, Ta HaBiTh CTUJIICTUKA BipILiB Cy4aCHUX aBTOPIB Y OCIiBYBaHHI CUJI IPUPOAU AyXKe
4acTO CIIMPAETHCS HA JIaBHI B3ipLii. Y CBOill TBOPYOCTi BOHU LiJIECIIPSIMOBAHO OCSTAIOTh roJIOBHY (iniocodCchKo-
€TUYHY CYTHICTb JABHbOKMTANCBKOI JIiTEPATyPH, [10€3ii, JKUBOIHUCY — yCiei Xy 0KHbOI CUHKPETUYHOI LiJIOCTi, i
IIEPEHOCTD ii Ha CyYaCHUI I'PYHT €BPONENCHKUX AOCITHEHb KOMIIO3UTOPCBKOI TEXHIKM. Ajle HE3BaKal4U Ha
MOJIEPHICTb MUCJIEHHS, 3aCBOEHHSA BCbOT'O apCEHAIy €BPOIENChbKOI KOMIIO3UTOPCHKOI TEXHIKY, B TBOPax
KATalCbKUX MUTIIB MaiKe 3aBXIU [TPUCYTHS Ta MEJUTATABHA CaMO3arjan0JIeHIiCTb, SKa PEIIPE3EHTYeE iHIIe
Bi4yTTS IIPOCTOPY 1 4acy, BizMiHHE Bif JIiHITHOI €BPONENCHKOI CIIPSIMOBAHOCTI. BOHM 3aBKIy 3a/IMILAIOTHCS
IIpeJCTaBHUKAMU KYyJIbTYPH CBOTO Hapoxy. Y nucepTalii o6paHuil 0co6IMBUN MOAYC Bilo6paskeHHSI FOJIOBHO]
po6seMu: aHasli3 CUMBOJIIYHUX 3Ha4Y€Hb IIip POKY, BOOHOI CTUXii, rip Ta KBiTiB y KUTalChKiil Midosorii, dpinocodi,
My3U4YHO-TIO€TUYHIN TpaauLii Ta JKMBOIIXCI, TOJIOBHO y Nepion cTaHOBJIeHHS B eroxy CyH i TaH, Ta Ha Lii1 OCHOBI
BUSBJIEHHI 0COOJIMBOCTEN iHTEpIpeTallii HA3BaHUX CTHUXil i €JIeMEHTIB IPUPOJY B My3UYHO-TIOETUYHHUX 3Pa3Kax
KaM€epHO-BOKaJIbHOI TBOPYOCTi KUTalCbKUX KOMIIO3UTOPIB OKPECJIEHOTO NEPioAy, 3 ypaXyBaHHAM CHMBOJIKY Y
dinocodcbko-MioIOriyHNK, TOETUYHUX Ta KUBOIIMCHUX JIKepeJsiaX, y 3'5ICyBaHHiI (OJIbKIIOPHUX KaHPOBUX
IIPOTOTHIIIB Ta My3MYHOIIOETUYHHUX TPAAMLiH, BIUIMBAX €BPONENCHKOI KOMIIO3UTOPCHKOI TEXHIKM, BTiIEHUX B

OKpeEMUX COJIOCITiBax.

2. The symbolism of various phenomena and objects in the European and Chinese cultural traditions is quite
significantly different, so their interpretation in poetic reflections set to music has a peculiar semantic
interpretation in comparison with European vocal music. Since the chamber-vocal work of Chinese composers is
gaining more and more popularity not only in the artistic space of the state, but also far beyond its borders, in
countries with other cultural traditions, it seems appropriate to substantiate the principles of interpretation of
some leading thematic areas and images in the solo songs of Chinese authors of the 20th century. The dissertation
clarifies the specifics of the combination of the traditional national layer of musical expressiveness and European
linguistic and stylistic elements in the song work of Chinese composers. Analytical studies are concentrated in a
separate thematic area, marked by a bright characteristic in the Eastern philosophical and aesthetic worldview,
typical of the Chinese worldview - in the images of nature, which in the cultural tradition of the Celestial Empire
received the widest symbolic embodiment. This choice is motivated by several factors. The first is the central place
that selected natural elements, phenomena and elements of living nature occupy in the philosophical and aesthetic
worldview of the Chinese people: The philosophical interpretation of nature by Chinese thinkers is one of the most
important problems that they address in their works, allegories of natural elements and phenomena form the basis
of most rituals that date back to ancient times. Since their understanding is too significantly different from the
European vision of the "man-nature" relationship, this example convincingly confirms the specificity of artistic
symbolism in the musical-poetic space of Chinese solo singing. The second factor that determined the choice of
the circle of images of nature is the exceptional variety and differentiation of the mentioned subject in the
chamber-vocal works of both European and Chinese authors. Such a multifaceted nature of the artifacts



themselves allows comparative studies to be conducted on a sufficient compendium of examples within the
chosen genre. In most Chinese songs, the system of musical and expressive means typical for European chamber
and vocal music is organically combined with the figurative symbolism of the national cultural tradition. The
figurative world of nature in Chinese solos is connected with those ritual and ceremonial archetypes that were
formed in ancient China, influenced the refined metaphorical stylistics of poetic language, primarily in the literary
heritage of the Tang era, in "mountains and waters" poetic school. The texts of ancient poetry have more than once
formed the basis of modern solos, and even the style of poems by modern authors praising the forces of nature is
very often based on ancient examples. In their work, they purposefully cover the main philosophical and ethical
essence of ancient Chinese literature, poetry, painting - the entire artistic syncretic integrity, and transfer it to the
modern ground of European achievements in composition technique. But, despite the modernity of thinking,
assimilation of the entire arsenal of European compositional techniques, in the work of Chinese artists there is
almost always a meditative self-absorption that represents a different sense of space and time, different from the
linear European orientation. They always remain representatives of the culture of their people. The dissertation
chose a special way of reflecting on the main problem: the analysis of the symbolic meanings of the seasons, the
water element, mountains and flowers in Chinese mythology, philosophy, musical and poetic tradition and
painting, mainly in the formative period in China. Song and Tang eras and, on this basis, identifying the
peculiarities of the interpretation of the named elements and elements of nature in musical and poetic samples of
chamber and vocal creativity of Chinese composers of the outlined period, taking into account symbolism in
philosophical, mythological, poetic works. and visual sources, in the clarification of folklore genre prototypes and
musical and poetic traditions, the influence of European compositional techniques embodied in individual solos.

Jdep>kaBHUHM peecTpaliiiHuii Homep [IiP:

IIpiopuTeTHHH HaNpSIM PO3BHTKY HayKH i TEXHIKHU: OyHnamMeHTasbHI HAYKOBI HOCIIIPKEHHS 3 HANGILIbII
BRXJIMBUX IIPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLiaIbHO-€KOHOMIUHOr0, CyCHiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO MIOTEHLiaNy 1151 3a0€3M1e4eHHsI KOHKYPEHTOCIIPOMOXKHOCTI YKPAiHU y CBiTi Ta CTAJIOr0 PO3BUTKY

CYyCIIiIbCTBA i Jep>kaBu
CrpareriyHui NpiopUTEeTHUI HANIPSIM iHHOBaILiMHOI JiSIIBHOCTI: He 3aCTOCOBYETHCS
HiacyMKH IOCJIIA>KEHHS: TeopeTuyHe y3araJbHEHHs i BUPIlIEHHS BOXJIMBOI HAyKOBOI IPOGIeMu

Iyo6sikarrii:

¢ CyH XaH. CumBosu i MeTadopH KBITiB Y KUTANChKill KaMEPHO-BOKaJIbHIN My3ulii XX cT. My3uyHe MUCTELTBO i
KysabTypa: Haykosuii BicHuk OHMA im. A.B. Hexxganosoi. Ogeca, 2021. Buryck 33, kHura 2. BugaBHu4Ini gim
«T'enbBeTuka». C. 188-199. (292 c.).

o CyH XaH. €HiCTb NIOETUYHOTIO i My3UYHOT0O Havyasa y BioOOPaKeHHi IPMPOIY B KUTANCHKill KAMEPHO-
BoKaspHiM My3uwi XX cromirts. Fine Art and Culture Studies. 2022. Jlyupbk: BonuHCbKUi HallioHAIbHUHN
yHiBepcuTeT imeHi Jleci Ykpainkuy, 2022. N2 1. C. 180-187. (209 c.).

o CyH XaH. CUMBOJIM IPUPOJIY B YTiJIEHHI NATPIOTUYHUX MOYYTTIB (Ha MPUKJIALi KUTAlICbKOI KAMEPHO-BOKAJbHOI
my3uku XX-XXI crosits). Haykosi 36ipku JIpBiBCbKOI HallioHanbHOI My3n4yHOi akanemii imeHi M. B. JInuceHka.

JIpBiB, BunmaBHuumit fim «l'enpBetuxay, 2023. Bum. 49. C. 60 - 66 (73 c.)
HayKOBa (HayKOBO—TeXHi‘{Ha) Hpo,quuiﬂ: [IPOaHai30BaHO HalliOHAJIbHY CIeUUQiKy BTiJIEHHS 00pasiB
IIPUPOJY B KUTAMCBKiA KAMEPHO-BOKAJIBbHIN MY3UILIi XX — XXi CT.

ConiaJibHO-€eKOHOMIYHA cnpﬂMOBaHiCTb: KOMIUIEKCHUH MifXiZl 7O BUBUEHHS KUTAUCHKOI KAMEPHO-
BOKaJIbHOI MY3MKU 3 ypaxyBaHHSM 06'€MHOI HalliOHa/IbHOI TPaAuLiii, 0 OGTPYHTOBY€E CUMBOJIIKY Ta BilOOpaKeHHS

CWJI i SIBUL IPUPOIU B XyLOXKHIX 06pasax

OxopoHHi goKymeHTH Ha OIIIB:
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dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: Minictrepctso KynbTypu YKpainu

InenTudikarop ROR:

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. JKumkoBud Mupocnasa AHpiiBHa

2. Myroslava A. Zhyshkovych

KBasigikamis: k. mucr., npodecop, 17.00.03

Imentudikarop ORCID ID: 0000-0003-3432-2641

JopaTrkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: JIbBiBCbKa HAliOHAJIbHA My3HYHA aKazieMis imeHi M.B. Jlncenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuxaHkiBcbKoro, 6yauHOK 5, JIbBiB, 79005, Ykpaina
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InenTudikarop ROR:

VIII. 3ak1104YHi BiZOMOCTI

Biacue IpizBume Im's I[lo-6aThKOBI Kusnoscbka JIi060B OsiekcanipiBHa
TrOJIOBH pagH

Biacue IpizBume Im's [10-6aTbKOBI Kusnoscbka JIi060B OsiekcanapiBHa
TOJIOBYIOYOTO Ha 3acCiiaHHi

BiznosimajabHHUH 3a ni,qI‘OTOBKy JlacroBenpka-ConaHcbka 30psiHa MuKoaiBHa
00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peecTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




