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Pedepar:

1. Y po60Ti po3ryisiHyTO BiTYN3HSHUM KHVDKKOBUH IM3alH OCTAHHIX IeCSTUIITh XX CTOJITTS y po3pisi
TpaHcopMaliiiHuX IpolieciB 00pa3Hoi cUCTEMU Kpi3b IPU3MY LIiIJTICHOTO XyIOXXHbOT'O OPraHi3My, BUPIIIEHOTO SIK
IV3aliHEPCbKU OCMUCIIEHA 1 4iTKO C(POPMOBAHA XyIO>KHS cucTeMa. JlOCTIiI>KeHHs BKIII0Ya€e aHajli3 BCiX CKIIQHUKIB i
YMHHUKIB (POPMYBaHHS 0Opa3HOi CUCTEMU cyyacHOi KHuru. KpiM Toro, y BiIoBifHUX po3[inax gucepTalii po3KpuUTi
MIATaHHS PO BILJIMB COLIOKYJIbTYPHUX TEHIEHIII Ha PO3BUTOK KHUTOBUIABHUYO]I CIIPaBU B YKpaiHi
IOCJIiI)KYBaHOT O Iepiofly, 0XapaKTepPU30BaHi i 3iCTaBJleHi XyJO>KHI 0COGJIMBOCTI KHU)KKOBOI NpoAyKLii 1980-x i
1990-x poKiB, Ha3BaHi T'OJIOBHI AOCSITHEHHS i IPO6JIEMN Y TOTOYaCHOMY MUACTELTBI KHUTH, & TAKOXK OKPECJIEHI
MePCIEKTUBY MOT0 MOJAJIBIIOrO PO3BUTKY. 30KpeMa, Ha MifCTaBi MPOaHali30BaHOTO JU3aliHy KHUKKOBUX
apredaxTiB 6yJ10 3aIIpPOIIOHOBAHO PO3IOJia OpraHiszalii AisIbHOCTI MUTLSI-Au3aliHepa y rajysi KHUTOBUPOOHHUIITBA
Ha iH[IMBilyaJIbHO OPTraHi30BaHy i CJIYkKO0BO OPi€HTOBAHY, 3aJIEXKHO Bill NO3ULii XyAOKHMUKA Y KHUTOTBOPYOMY
npoueci. lle sBule IpoistoCcTPOBaHO y POOOTI pearbHUMU ITpUKJIagaMu. Ha ocHOBI aHasi3y TBOPYOro JOpoOKy

XYAO0KHUKIB i IN3afiHEPiB KHUTH, IOTUYHOTO 40 XPOHOJIOTIYHUX MEXK JOCIIIKEHHS, YKIAIEHO PEECTP BU3HAYHUX



YKPaiHCbKMX MUTLB 3 KOHKPETM3ALi€l0 IXHbOIO BHECKY O PO3BUTKY BiTYM3HSAHOIO MUCTELITBA KHUTU. KIII04OBi
CJIOBA: AU3aliH KHUTH, TpaHCcPopmaliii, o6pa3Ha cuctema, KOHLEILis BUJAaHHS, METO/, CoLipeasi3my, IIOiCTUIII3M,
LI€H3YPa, iieoiorid, ariTaliiHe MUCTELITBO, iIHHOBALiliHi TexHOJIOri], apXiTeKTypa KHUIY, apXiTeKTOHiKa, rpadiuyHmit
penaxTop.

2. The dissertation deals with the Ukrainian book design of the last decades of the 20th century in the view of
transformation processes of image system through the prism of integral artistic body, treated as a wellthought of
and accurately structured artistic system. The research includes all the components and factors of image system
formation of a modern book. Besides in certain chapters of dissertation the author analyses the problems of the
influence of social and cultural tendencies on the development of book publishing in Ukraine in the period under
investigation, gives characteristics and compares artistic peculiarities of book products in the 1980s and 1990s,
describes principal achievements and problems in book arts of that time, states prospects of their further
development. As was established during the study of samples of book editions, the transformation of the figurative
system in the design of the Ukrainian book of the 80-90s of the last century is an indicative phenomenon in the
development of Russian book-making activity that took place in three stages. The reason for these processes was
the cultural and political changes in Ukraine as a result of the proclamation of independence, the lifting of
ideological pressure from all spheres of life, the denationalization of publishing houses, etc. The first stage - the
preparatory stage - was limited to the 1980s and consists in the complex adjustment of the figurative system of the
Ukrainian book to the forthcoming reforms as a result of the artists' undergoing ideological pressure from the
authorities and their attraction to national self-affirmation. The second stage, the adaptation stage, lasted
approximately from 1990 to 1995, and was mainly formed as a result of the complex gradual development of
progressive design tools against the background of the new sense of self-awareness of artists. The third stage -
stabilization - has been implemented since 1996, finally identifying and consolidating numerous modifications in
the artistic imagery of books (positive, negative, neutral). All these signs are highlighted and systematized in this
dissertation. On the basis of analysed design of book artefacts the author offers the devision of the activities of an
artist-designer in the sphere of bookproduction into individually organized and officially oriented, depending on
the position of an art designer in book-creative process. This phenomenon is illustrated with factual examples. On
the basis of thorough analysis of creative work of artist and book designers, within the chronological limits of the
research, the list of prominent Ukrainian artists is made, their contribution into the development of the Ukrainian
art of books is analysed. Key words: book design, transformations, image system, issue concept, method of socialist
realism, polystylism, censorship, ideology, propaganda arts, innovative technologies, book architecture,
architectonics, graphic editor.
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