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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemaTuyHHUX pyOpHK: 17.01.03

Tema gucepranii:
1. Xynosxus peuenuis I'puropis CKoBopoay B yKpaiHCHKiN sliteparypi XX CTOITTS

2. Artistic reception of Hrygoriy Skovoroda's in Ukrainian Literature of the 20th century

Pedepar:

1. Mera: 3'acyBatu popmu Ta OCOGIMBOCTI Xy 0>KHBOI penentii peHomena I'. CKOBOpoay y KOHTEKCTI JIiTepaTypHUX
i cycninpHuX npotuecis XX cTosiTTs. Y poObOTi cCUCTEMAaTU30BaHO [IPUYMHY 3BepHEHHS 10 (peHoMeHa . CKkoBopoau
BiITIOBiJHO 10 OCOOJIMBOCTEN CBITOIVISIHUX Ta XyOXKHIX MOIIYKiB Y XX CTOJIITTI; yreplie BBELEHO 10
CKOBOPOJI03HABYOI0 AMCKYpCY HU3KY TBOpIB L. [Ipayva; I. Kanunug; B. [linmorunsHoro, Bas. llleByyka; BUSHA4Y€HO
CKJIaTHUKU MOJIeJli XyHoKHboi perieniii ¢eHomeHa I'. CkoBopozu nosa icropuxo-6iorpadiuHum MPUHLIAIIOM.
MeToau: TUNIOJIOTIYHMI, FepMEHEBTUYHNU, KOHLIENITYaJIbHUI aHali3, peLenTuBHa ecteTuka. Cpepa BUKOPUCTAHHS

- BMIIA IIKOJIA.

2. Aim: to investigate the forms and peculiarities of G. Skovoroda's phenomenal artistic receptions in the context of
literary public processes in XX century. The reasons for addressing G. Skovoroda's phenomena in accordance with
the peculiarities of world ideology and art searches in XX century are systematised in this work; for the first time
the following works of Skovoroda's discourse are included: I.Drach; 1.Kalinez; V. Pydmogylniy and other;
particularly compound G. Skovoroda's phenomenal artistic receptions of model beside historically-biographical



principle. Methods: typological, hermeneutic, conceptual analysis, receptive ethics. Sphere of use - higher school.
Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:

CrpareriyHuil NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:

ITizcyMKH BOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxoponHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHcepTalii:

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KepPiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Binoyc Iletpo BacunboBud

2. Bilous Petro Vasilyovich

KBasigikanis: 1.¢inon.u., 10.01.01
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHs:

dopma BiracHoCTi:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BimomocTi npo odimiiHuX OTIOHEHTIB Ta pelleH3€HTiB
O@inifiHi OIOHEHTH
BiacHe IIpizBuie Im'sa ITo-6aTbKOBI:

1. leBuyk Tetrsgna CraniciaBiBHa

2. llleBuyyk Tersana CraniciaBiBHA

KBasigikanis: n.¢inon.n., 10.01.05

InenTudikarop ORCID ID: He 3acrocosyetbes



JoparkoBa iHdpopmamnist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:

Kop 3a €IPIIOY:
Micue3Haxoa KeHHS:
dopma ByTacHOCTI:
Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. Kocapesa l'anuna CepriiBHa

2. Kocapesa I'anuna CepriiBHa

KBasmigikanis: k.¢inonn., 10.01.01

InenTudikarop ORCID ID: He 3acrocosyetscs

HoparkoBa indopmamnist:

IloBHEe HaMEHYBaHHS IOPHIHYHOI 0COOH:

Kopg 3a €IPIIOY:
Micue3HaxoaKeHHS:
dopma BaacHOCTI:
Cdepa ynpasstiHHS:

ImentTudikarop ROR: He zacrocoyerbcs

PeuenseHTu

VIII. 3ak1104Hi BiZOMOCTI

ByacHe IlpizBuie Im's ITo-6aThKOBI

TOJIOBH pajgu

BiiacHe IIpizBuine Im'sa ITo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acimaHHi
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00JIiIKOBHX JOKYMEHTIB

Peectpartop
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YepHoiBaHEHKO €BreH MuxanioBmuy



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.
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