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Pedepar:

1. «Po3mupeHi TexHikU rpu» Ha TPAAULIMHNX MY3UYHUX iHCTpyMeHTax («extended techniques») ctanu ogHUM i3
IIPOBIHUX HAIPSIMKIB Y PO3BUTKY aKa/leMiYHOrO0 My3UYHOI'O MUCTELTBA IPOTSAroM XX CTOJITTS Ta y Hall 4yac.
Hapasi cksaiHO Ha3BaTU iM'st Cy4aCHOTO KOMIIO3UTOPA, SIKUI HiKOJIM 6 He 3BEPHYBCSI 1O 3aCTOCYBAHHSI IIEBHUX
METO[IiB 3ByKOBUI00yBaHHA 3 cuctemu «extended techniques». Jlo TOro X BOJIOLiHHS «pO3MIMPEHNMU TEXHIKAMU» €
000B’SI3KOBUM YMiHHSIM JJ1s1 My3UKaHTa, KOTPUI creliasnidyeTbCsl Ha BUKOHaHHI onyciB HosiTHbOrO 4acy. 3 orssgy
Ha BUCOKHUI CTYMiHb IPAKTUYHOI aKTyaJIbHOCTI, MUTAHHS «PO3LUIMUPEHUX TEXHIK» BUCBITIIIOETHCS Y BEJIUKOMY
KOPIyCi JOCIiAHULIBKOI JliTepaTypu. BTiM, HayKOBLi aHai3yIOTh Pi3Hi aCleKTH IXHbOTO 3aTy4€HHS 3[1€6i/IbIIOT0

IIOZI0 I'PY Ha AYXOBUX i CTPYHHUX iHCTpyMeHTax. BogHovac BiiCOTOK Mpallb, IPUCBIYEHUX «PO3LIMPEHNM»



(dopreniaHHUM TexHikaM, € 3HauHO MmeHIIKM. OpHak «extended piano techniques» € akTyaJlbHUM i BOXIMBUM
SIBUILEM JJIs1 Cy4acHOro opTeNniaHHOrO BUKOHABCTBA, JOKA30M YOMY € HasIBHICTb BEJIMKOI KiJIbKOCTiI KOMITO3ULIIM 3
iXHIM BUKOPUCTaHHSIM. 3BaXXalOUH Ha Te, 1[0 PO3BiJKY, 1€ aHaJIi3yI0ThCs «PO3IIMPEHi» (POpTENiaHHI TEXHIKY,
HacaMIlepe], HaJIeXKaTb aMePUKaHChKYM Ta €BPONENCHKUM HAYKOBLSM, BiITIOBIIHO I aHAJIITUMHUM MaTepiajioM
iXHIX BOCiIpKeHb 30,e6i/IbIOoro € KOMITO3ULi, 110 HaNKCaHi 3aKOPIOHHUMY aBTOPaMU. YTiM, Y KOHTEKCTI
3acTocyBaHHs «extended piano techniques», TBOpuill 1OPOOOK YKPAiHCbKUX KOMIIO3UTOPIB € TaK CaMO ITOKa30BUM.
Tomy 3’1CcyBaHHSI pi3HUX ACIEKTIB SIBUIIA «PO3LMMPEHUX TEXHIK» Ta 1JII0CTPaLlisl IXHbOrO 3aCTOCYBAaHHS [IPUKJIAIaMU
TBOPIB 17151 GOPTEMNiaHO COJI0 CY4aCHUX BITYM3HSIHUX aBTOPIB OOYMOBUJIO aKTYaJIbHICTh i IPAKTUYHY 3HAUYIIICTb
IycepTrauifiHoi po6oTy. BrucBiTieHHs came i€l YacTHHU pernepTyapy CIpUSITUMeE HOoro Momnysspusalii cepen
BHMKOHABIIiB aKaleMi4yHOI My3uKy HoBiTHBOrO 4yacy. HaykoBa HOBU3HA. SIBUIIE «PO3IMMPEHUX TEXHIK IPUA» 3arajoM i
(opTeniaHHUX, SIK iIXHbOI HEBiJl€MHOI YaCTUHY, OTPMMAJIO IIOWITOBX [0 BJIACHOTO PO3BUTKY IlIe HA IOYaTKy XX
CTOJIITTS, IPOTE aKTMBHA TPaHC(OpMaLlis IPUIOMIB 0 HAKONIMYEHHS iXHbOI KUJIBKOCTI, yPi3HOMaHITHEHHS BULIB —
IIPOJIOBXKYeEThCS JoTenep. Halibinbia npobiema, o yCKIagHIOe BUBYEHHS 1jboro peHoMeHa Ta GOpMYyBaHHS
3acafi, Ha I'PyHTi IKUX BiH Mae OyTU [OCJIiI)KEHUM, IIOB'sI3aHA 3 TUM, L0 TEOPisl «pO3IMPEHUX TEXHIK» IepedyBae y
cTafii cTaHOBJIEHHS. Y LIbOMY KOHTEKCTI, 6yJI0 TPOEMOHCTPOBAHO, 110 HEBU3HAYEHICTh TEPMiHOJIOTIYHOTO anapary,
CyIiepeydKky CTOCOBHO HAJIEXKHOCTI THX YU TUX CIIOCO0iB 3ByKOBUI00yBaHHS 10 cucteMu «extended techniques»,
BiZICYTHICTb BU3HAYEHUX [TAPaMETPIB, 110 XapaKTEepU3YIOTh CaMe «PO3IINPEHi» MPUIOMHU 3BYKOBUI00YBaHHS,
OJHOOIYHi MigX0AM N0 iXHbOI TUIIOJIOTII 0 € MUTAHHSIMY, SIKi BUMAraloTh PO3B'sI3aHHS. Y AucepTauii 3po6seHo crpoby
BIIOPSJIKYBAaTH TEPMiHOJIOTIIO i 00’€JHATU MO3MLii aMEPUKAHCHKUX, €EBPONENChKUX Ta YKPAIHChKUX JOCTiHUKIB. Lle
CTaJI0 MOXJIMBUM 3aBJISIKM I'PYHTOBHIN XapaKTepUCTuLli Ta Pi3HOOIYHOMY aHali3y iCHyI04O0i Ha CbOTO/IHI HAyKOBOI
JliTepaTypH, Je PO3riIsaloThCs YMCIIEHHI acniekTy aBula «extended techniques». Take noranbieHe BUBYEHHS
MAaCHUBY HayKOBUX JPKEPEJ JaJI0 3MOTY, 3 OJHOTO OOKY, YCBiJOMUTHM CY4aCHUM CTaH Teopii, 3 iHIoro o cpopmyBaT
BJIacCHe H6aueHHs Mpobyiemu. Bu3dHaueHHs BapiaTUBHOCTI 3aCTOCOBaHOi TepMiHOJIOrii, ii MOPiBHAHHS, TEeBHUI
CTAaTUCTUYHUI aHaJsi3 CTyIleHs BUKOPUCTAaHHS Ta Ipo6JeMHU ajjanTalii HallioHaJIbHUMKA MOBaMU JJ03BOJIMB 3pOOUTHU
CHACTEMHUH OIJIS1T, Pi3HUX MiJIXOZiB 0 BUBYEHHS (PEHOMEHA «PO3IINPEHNUX TEXHIK», 3aTI0YaTKOBAHUX B
aMEepUKaHCbKOMY Ta €BPOIEIICbKOMY MY3MKO3HABCTBI. Y TaKUil €110ci6 ynepie 6yJ0 y3araabHEHO iCTOPil0 PO3BUTKY
Ta BIPOBa/IKeHHs TepMmiHa «extended techniques» i mpoaHasnizoBaHO CHHOHIMIYHUM TEPMIHOJIOTIYHUHN PSI, 1110
3aJIy4aeThCsl NOCiAHMKAMY CTOCOBHO BU3HAYE€HHS LbOTO siBUIa. OKpeMy yBary IpuiiJieHo CaMOMY TEPMiHOBI,
OCKiJIbKM MepeBakHa OibIiCTh HAYKOBLB 3a/IMIIa€ pobyeMy nediHillii «po3MMPEeHUX» CIIOCO6iB Ipy 11032 yBarolo.
ByJjio okpecsieHO BlaCHUH MifXif, 10 yKPaiHChKOTo BapiaHTy MOHATTS «extended techniques». Ha kopuctb
IOCJIIBHOTO MEPEKIIANY 3 QHIJIIMCHKOI — «PO3MUPEH] TEXHIKM» — HABEIEHO HU3KY IPUYMH: JIIHIBICTUYHHUX,
TEPMIiHOJIOTIYHUX i IPAKTUYHUX, SKi BUJAJINCA LOCTATHIM IIIAIPYHTAM [J1 apTyMEHTAaLlii BAKOPUCTAHHS CaMe LbOTO
TepMiHa. Y gucepTatii po3MeKOBYIOTbCS «PO3LIMPEHi» Ta TpaAULiiHI TPpUioMU rpu. 30Kpema, OO PYHTOBAHO, 1110
«pO3LUIKNPEHUMH TE€XHIKAMU» CJIiJl HA3UBATU Ti CIIOCOOM 3BYKOBUIOOYBaHHS, 110 € 3a[103UYE€HUMHU 3 TPYII iHIIUX
My3W4YHUX iHCTpyMeHTiB. «Extended techniques» posmupiooTs cpopMmoBaHuil 1o no4yaTky XX CTOJIITTSI apceHan
TpajULiiHUX METO/IB I'PU Ta Nlepen6adaoTs cnelnndivny ikcalliio, o Bilpi3HSAETbCS Bif TPAAULINHOI

I ATWIHIMHOI HOTallii. BOHU 3aCTOCOBYIOTBCS HA TUX YACTUHAX IHCTPYMEHTA, BUKOHAHHS HA SKUX HE
nepen6ayanoch Ha eTari Horo KOHCTPYIOBaHHS Ta YTBOPIOIOTb HETUIIOBI €(PeKTH Ha KIITAJT 3BYYaHHS iHIIUX

MY3UYHUX IHCTPYMEHTIB TOILO.

2. Extended techniques of playing traditional musical instruments are among the leading areas of art music
development in 20th century and nowadays. At present, it would be difficult to name a contemporary composer
who has never turned to sound production methods from the extended techniques system. Besides, a command of
extended techniques is a mandatory skill for any musician specializing in performing contemporary compositions.
Considering its high practical relevance, the topic of extended techniques is covered in a large body of research
literature. However, researchers mostly analyze the use of these techniques in playing wind and string
instruments, while the percentage of works on extended piano techniques remains relatively small. Nevertheless,
extended piano techniques are a relevant and important phenomenon in contemporary art music, as evidenced by
a great number of compositions that make use of them. Given that most works analyzing extended piano



techniques are written by American and European researchers, their analytical material mostly consists of
compositions written by world-famous composers. However, in the context of extended piano techniques, the
works by Ukrainian composers are also significant. Therefore, clarifying various aspects of the extended
techniques phenomenon and illustrating the use of these techniques through piano solos pieces by contemporary
Ukrainian composers determines the dissertation’s relevance and scientific novelty. Highlighting this part of their
repertoire will promote it among performers of contemporary art music. Scientific novelty. The extended
techniques phenomenon and its integral part, extended piano techniques, started developing in the early 20th
century, although the active transformation of these techniques, namely their growth in number and
diversification, continues to this day. The most significant issue that complicates the study of this phenomenon
and the formulation of principles based on which it should be studied is connected to the fact that the theory of
extended techniques is still forming. In this context, the dissertation shows that undefined terminology, the
debates on whether a particular method of sound production belongs to the extended techniques system, the lack
of defined parameters that describe extended methods of sound production, and one-sided approaches to their
typology are among the issues that require solving. This work aims to organize the existing terminology and
consolidate the positions of American, European and Ukrainian researchers. It has become possible through
detailed characterization and all-round analysis of existing research that consider various aspects of the extended
techniques phenomenon. This in-depth study of the body of research literature has allowed us to understand the
current state of theoretical achievements, on the one hand, and to formulate a distinct view of the issue, on the
other. Determining the degree of variability of applied terminology, comparing it, statistically analyzing its use, and
studying the issue of adapting it to various languages has enabled us to systematically review various approaches
to examining the extended techniques phenomenon, established in American and European musicology. By doing
so, this dissertation has, for the first time, summarized the history of development and introduction of the term
extended techniques and analyzed the terminology used by researchers to define this phenomenon. Special
attention is paid to the term extended techniques since most researchers leave the issue of defining it
unaddressed. This dissertation outlines a unique approach to the Ukrainian definition of extended techniques. The
use of the literal translation of the term from English, extended techniques, is motivated by a number of linguistic,
terminological, and practical reasons that seem to justify its use. This dissertation distinguishes between non-
conventional and traditional playing techniques. Namely, it argues that extended techniques are methods of sound
production transferred from other types of musical instruments. Extended techniques widen the arsenal of
traditional playing techniques that formed prior to the early 20th century. They require a special type of musical
notation that differs from the traditional five-line notation. These techniques use those parts of an instrument that
were not intended for playing on when it was constructed and create unusual effects, such as sounds typically
produced by other instruments etc.
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