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Pedepar:

1. lucepTariito npuCBSIYEHO AOCTIIKEHHIO TPOBIeMaTHKY, TTOB’I3aHOI i3 BIPOBAI)KEHHSIM iIMEPCUBHUX TEXHOJIOTIH
IO IW3alH-AislIbHOCTI B YKpaiHi, 30KpeMa [1J1s MiJBUIleHHs e(peKTUBHOCTI Bi3yaJlbHO-KOMYHIKaTUBHUX IIPOEKTIB.
AKTyasnbHICTh TEMU 3yMOBJIEHA CTPIMKMM MOIIMPEHHSIM IM(POBi3allii, feHEpaTMBHUX TEXHOJIOTIH Ta 3arajJbHUM
CTpATEriYHMM MEPEHANAITYBAHHSIM KOMYHIKaTUBHOIO IM3alHY, IO CTAJIO IUJIIGHUM MigIPYHTSIM [J1s1 OHOBJIEHHS
IIPOEKTHOTO iHCTPYMEHTAPIIO Ta OCBOEHHS IHHOBALIMHUX AU3ANH-TIPUMOMIB, CEpe] IKUX BaXKJIMBY MTO3ULIII0 3aliMae
aJIbTePHATVBHA peajbHiCTh. 3HAUEHHS iMEpCUBHUX TEXHOJIOTIH y GOpMyBaHHi BidyaJlbHUX CTPATeTill yKpaiHCbKOTo
IV3aliHy JOLIIbHO PO3IJISAATU IK (PEHOMEH CYYaCHOI BITYM3HSIHOI XyIO)KHbO-ITPOEKTHOI KyJIbTYPH, 10 aKTUBHO
PO3BUBAETHCS Y CKIIAIHUX COLIOKYJIbTYPHUX YMOBaX. JlocmimKkeHHIM riepenbdadeHo posrisig AR-, VR-, MRta XR-
TEXHOJIOTIM SIK y MI)KBUIOBiY BHYTPIIIHIN B3a€MO/Iii B M€KaxX €IMHOTO IIPOEKTY, TaK i B aCIEKTi IMUPOKOi
xiacudikalii NpoeKTiB BidyasbHOI KOMyHiKallii (30kpema — Mefliaiu3aiHy). AJpKe TeXHOJIOTIi aJlbTepHATUBHOI
PeanbHOCTI € NOTYKHUM Cy4YaCHUM iHCTPYMEHTOM JM3aiH-ITPOEKTYBaHHS, 110 36arayye 1oro NpoayKIiilo HOBOIO

XyZIOXXHBOIO MOBOIO, BiIKpMBAa0O4X abCOJIIOTHO iHIIi BUMIpH Bi3yasibHOI KOMYHIKallii Ta eMOLiIHOTO CIIPUMAHSITTSL.



MaricTepHO BUKOPUCTOBYIOYM €MOLIIO SIK 3aCi6 BIUIMBY Ha LiJIbOBY ayAUTOPIiIO, YKPAiHCHKi AU3aliHEPU HE JIALIE
YPi3HOMAaHITHIOIOTh TPAAULiMHI TPOEKTH, a 1 3al10YaTKOBYIOTh HOBI )KaHPU 3 Bi3yasbHOI MPOAYKILii, pO3MINPIOIOTh
Iiana3oH 06pa30TBOPEHHS Ta GOPMYIOTh HOBITHIO rpadiyHy KyabTypy YKpainu. JocifkeHHs 1o0yLoBaHO Ha
aHasli3i yKpaiHChbKOIO AOCBiAY BIIPOBAIKEHHS iIMEDCUBHUX TEXHOJIOTIY Y KOHTEKCTI Bi3yaslbHO-KOMYHIKaTUBHUX
CTparTeriil AU3aiHy, Mo PO3KPUBAIOTLCS B iIHPOPMaLIITHOMY, €KCIIO3ULIITHOMY, PEKJIAMHOMY Ta BUL,OBUILIHOMY
IIPOEKTYBaJIbHUX HaIIpsMaX, i peaslidyeThCsl BOHA 32 JOIIOMOTI0I0 3arajlbHOHayKOBUX Ta HAYKOBO-TEOPETUYHUX
METO[IiB, Cepef, IKMX: aKCi0JIOTiUHMIA, KOMIIaPaTUBHUH, I)KEPEIO3HABUNN, TEOPETUYHNN, XPOHOJIOTIUHNU,
KOMIIO3ULiINHUM, 3iCTaBHO-TUIIOJIOTIYHUH, KinacudikaliliHui, aHaMiTUYHU, TOPiBHANLHUI. PO3TJIsIHyTO Ta
PO3KPUTO Y KOHTEKCTi HayKOBOi ITpo6ieMy OCHOBHI fediHiuii, mo ¢opMyoTh NOHATIIHO-KAaTeropiajbHUi arnapar
nycepraii (iMepCUBHI TEXHOJIOTI, TOIIOBHEHA PeasbHICTb, BipTyaslbHa peajlbHICTh, 3MilllaHa PeaJIbHICTb,
po3LIMpEHa peasbHiCTh, MefiaapT, Medianu3anH Tomo). Kpim Toro, 1o HayKoBOro 06iry 3alipOIOHOBAHO [IOHSTTS
«iMepCHUBHO-MOAM(DIKOBAHUI IIPOEKT», SIKE ONTHUMI3y€e XapaKTEPUCTUKU 00 €KTIB iIMEPCHUBHOTO IPOEKTYBAHHS, 110
3YMOBJIIOIOTh HAOYTTsI HUMU PO3IINPEHUX XyIOXHbO-BUPA3HUX MOXJINBOCTEH i, BOJHOYAC, BKA3yIOTh Ha
TPaAULiliHy IPOEKTHY OCHOBY. Y IIbOMY KOHTEKCTi BUBHAUEHHSI iIMEPCUBHO-MOAU(IKOBAHOIO IPOEKTY
(POPMYJIIOETLCS SIK IPOEKT, 10 HA0YB iIMEPCHMBHUX O3HAK LISIXOM MoJMdiKalil Ha Bi3yaJlbHO-KOMYHIKaTUBHOMY
PiBHI Ti7, BIJIMBOM 30BHIiLIHIX QakTOPiB. Bu3HaueHo Npo6ieMaTHKy aKTUBHOI'O BIIPOBA/I>)KEHHS iMEPCUBHUX
TEXHOJIOTI! [0 IPOCTOPOBOrO AU3aMH-TIPOEKTYBAHHA i JOBELEHO, 10, IIONPY AesKi HELOIIKY, IEPEBAKHO
€ProOHOMIYHOr0 XapaKTepy, EKCIIO3ULiMHI, DEKJIAMHOIIPE3EHTaLliliHi, CLIEHI4YH] Ta TPOMAaJICBKi IIPOCTOPU €
6€e310raHHOI0 MIaTPOPMOIO [I7Is1 YCHILIHO]I iHTerpallii TeXHOJIOTii abTepHATUBHOI PealbHOCTI, aJKe BiICYyTHICTb
30BHIIIHIX IPUCTOCYBaHb i MPOCTOTA CIPUMHSTTS TAKOTO KOHTEHTY ayIUTOPi€l0 pob6IsTh Mi3HAHHS XyA0KHbO~
€CTeTUYHOI KOHIeMnii Ta indopmMalifiHOi CK1aloBOi YaCTUHU MTPOEKTIB 6inbll edeKTUBHUM.JJOBEIeHO, 1110 TT0sIBa
iMEpCUBHUX TEXHOJIOTIN CTajla OJHUM i3 BU3HA4YaIbHUX (PAKTOPiB (POPMYBaHHS [IPOCTOPOBOrO AU3alHy B YKpaiHi,
KOTpUH IIPOJIyKy€E IIePeBasKHO MIPOCTIp rpOMajiCbKOro (Iy6s1ivHOro) 3HaveHHs. Takox 3'sICOBaHO, 10 aKTyalbHa
IIPOEKTHA CTPATeTisl PEKJIaMOTBOPEHHS OJIsIrae B NOOYIOBi €peKTUBHOI PEXXUCYPH PEKJIaMU i3 3aIy4YeHHSIM
TEXHOJIOTi! 3aHyPEHHS, KOTPi He Jinlle 03BOJISIIOTh CIIOKMBAUEBi CTAaTH CIiBy4aCHMKOM PEKJIAMHOTO 1I0Y, a i
BIIJINBATU Ha IIPOEKTHUN PE3YJbTaT. JJOBEIEHO, 110 HOBA PEAJIbHICTD, CIIPUYMHEHA IHTEPHET-KOMYHIKaLisIMU, fKi
aKTMBHO PO3BUBAIOTLCS, TSKIi€ 32 CBOIMU XapaKTEPUCTUKAMU MIBUJALIE O BipTyaabHOI, OCKiJIbKU MEPEKEBUN
IIPOCTIip Hajjae MPOKi MOXJIMBOCTI ITpeJcTaBeHHs iHpopmaliii, yacTo BigMiHHI Bif peanicTuyHoro. [1pu npomy
MO’KHA BUAUINTY aKTMBHY i TACUBHY iMepPCUBHICTb. KII04OBI Cy10Ba: iMEPCUBHI TEXHOJIOTII, aJlbTEpPHATABHA
PEeasbHICTB, BidyasbHi KOMyHiKallii, iMEpCUBHE NIPOEKTyBaHH:, AR-TexHoorii, VR-TexHosorii, MR-TexHomnorii, XR-
TeXHOJIOTii, Meiaau3aiiH, undpoBi TexHoorii, indbopmariis.

2. The dissertation focuses on researching issues related to the implementation of immersive technologies in
design activities in Ukraine, with a particular emphasis on enhancing the effectiveness of visual communication
projects. The relevance of the topic stems from the rapid spread of digitalization, generative technologies, and a
general strategic reorientation of communication design, which has become a fertile ground for updating project
tools and mastering innovative design techniques, among which alternative reality occupies a significant position.
The significance of immersive technologies in forming visual strategies for Ukrainian design should be viewed as a
phenomenon of contemporary domestic artistic and project culture, which is actively developing in complex
socio-cultural conditions. The research concept involves examining AR, VR, MR, and XR technologies both in terms
of their internal interaction within a single project and in terms of the broad classification of visual communication
projects (in particular, media design). After all, alternative reality technologies are now a powerful instrument of
design engineering, enriching its products with a new artistic language and opening up completely new
dimensions of visual communication and emotional perception. By skilfully using emotion as a means of
influencing their target audience, contemporary Ukrainian designers not only diversify traditional projects, but
also initiate new genres of visual production, expand the range of imagery, and shape Ukraine's newest graphic
culture. The research concept is based on the study of the Ukrainian experience in the implementation of
immersive technologies in the context of visual and communicative design strategies, which are revealed in

informational, expositional, advertising and entertainment design areas and implemented using general scientific



and scientific-theoretical methods, including: axiological, comparative, sourcebased, theoretical, chronological,
compositional, comparative-typological, classificatory, analytical, and comparative. The main definitions that form
the conceptual and categorical apparatus of the system of immersive technologies (immersive technologies,
augmented reality, virtual reality, mixed reality, extended reality, media art, media design, reflector, etc.) are
considered and disclosed from the perspective of developing a scientific problem. In addition, the classification of
immersion technologies and their interaction within the project is clarified. Furthermore, the concept of an
‘immersively modified project’ was proposed for scientific circulation, which optimises the characteristics of
immersive design objects, giving them expanded artistic and expressive capabilities while also pointing to the
traditional design basis. Besides, the classification of immersion technologies and their interaction within the
project is clarified. In this context, an immersively modified project is defined as a project that has acquired
immersive features through modification at the visualcommunicative level, influenced by external factors. It has
been confirmed that the process of creating and visualising objects in alternative reality is technically complex, as
it requires the necessary hardware and software, as well as specialised knowledge. Namely, three basic
components are involved in the creation of augmented reality, which, in fact, carry out a complex visualisation
process: positioning device, software, display device. The issues of active implementation of immersive
technologies in spatial design have been identified, and it has been proven that, despite some shortcomings,
mainly of an ergonomic nature, exhibition, advertising, presentation, stage and public spaces are an ideal platform
for the successful integration of alternative reality technologies, as the absence of external devices and the ease
with which such content is perceived by the audience make the artistic and aesthetic concept and informational
component of projects more effective. Just like we've proven, the emergence of immersive technologies has been
one of the key factors in shaping spatial design in Ukraine, which mostly creates spaces of social (public)
significance. Keywords: immersive technologies, alternative reality, visual communications, immersive design, AR
technologies, VR technologies, MR technologies, XR technologies, media design, digital technologies, information.
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Kopg 3a €IPIIOY: 02214159

MicneSHaxo,IpKeHHﬂ: ByJ1. €Brena Konosasbug, 6yg. 36, Kuis, 01601, Ykpaina

dopma B1acHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odinifiHuX ONOHEHTIB Ta PELeH3€HTIiB
OdiuiiiHi OIOHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. CkasipeHko Harasnis BnagycnasiBHa

2. Nataliia V. Skliarenko

KBasigikanis: . mucr., mpodecop, 17.00.07

InenTudikarop ORCID ID: 0000-0001-9188-1947

JopaTrkoBa indpopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: JlyLpKuil HALOHAJILHUIA TEXHIYHMIA YHiBEpCUTET

Koz 3a €IPIIOY: 05477296



Micue3HaxoaKeHHS: ByJL JIbBiBCBKA, OyH. 75, JIyLpK, JIyupkuii p-H., 43018, Ykpaina
dopma BracHOCTI: JlepxaBHa
Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Ta6pens Tapac MukosanioBud

2. Taras Gabrel

KBasigikanis: k. mucr., 17.00.07

InenTudgikarop ORCID ID: 0000-0001-6367-0317

JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHuil yHiBepcuTeT "JIbBIBCbKA OJIITEXHIKA"
Kopg 3a €IPIIOY: 02071010

Micuesnaxo,rm(eunﬂ: ByJ. CrenaHa bangepu, 6yz. 12, JIbsis, 79013, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR:

Penensentu

Baacwue IlpizBumie Im'a Ilo-6aTbKOBI:

1. BonuHenp Bikropis OznekciiBHa

2. Viktoriia Volynets

KBasigikamis: k. kyssr., noir,, 26.00.01
InenTudgikarop ORCID ID: 0000-0003-3783-508X

JoparkoBa iHpopmamnist: https://www.webofscience.com/wos /author /record /AAQ-9176-2021;
https://scholar.google.com.ua/citations?user=UCws5x4AAAAJ&hl=uk

IloBHe HaiMeHYBaHHSI IOPUAHUYHOI 0COOH: KuiBChbKMIil HALIOHAIbHUIA YHIBEPCUTET KyJIbTYPY | MUCTELITB
Kopg 3a €IPIIOY: 02214159

MicueSHaxon)KeHHH: ByJ1. €Brena Konosasbuys, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. O6opceka CBiTiiaHa BajeHTuHiBHA

2. Svitlana V. Oborska



KBasigikamis: k. mucr., npodecop, 26.00.01

InenTudikarop ORCID ID: 0000-0003-3148-6325

JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOH: KuiBChbKMIil HALIOHAIBHUIA YHIBEPCUTET KyJIbTYPY | MUCTELITB

Kopg 3a €IPIIOY: 02214159

Micueanaxo;perHﬂ: ByJI. €Brena Konosasnbuys, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAayKu YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
TOJIOBH paju

BsiacHe IIpizBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acigaHHi
BigmoBigasbHUM 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOIi

OisIIBHOCTI

BapuBonuuk Anacracis BitasiiiBHa

BapuBonuuk Anacracisg BitaniiBHa

Kpunosa OxkcaHa CepriiBHa

VKpIHTEI

FOpuenko TetsHa AHaToJiiBHA



