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Pedepar:

1. lucepTaliito npuCBSYEHO AOCTIIPKeHHIO TPo6IeMaTHKY, TTOB’13aHOi i3 BIPOBAI)KEHHSIM iIMEPCUBHUX TEXHOJIOTIH
IO IW3aliH-AisIbHOCTI B YKpAiHi, 30KpeMa [J1s i BUIIEeHHS €(pEKTUBHOCTI Bi3yaJlbHO-KOMYHIKaTUBHUX IIPOEKTIB.
AKTyaspHICTb TEMU 3yMOBJIEHA CTPIMKUM MOIIMPEHHSIM LM (PPOBi3allii, reHepaTUBHUX TEXHOJIOTi Ta 3arajlbHAM
CTpaTEriYHUM IEPEHANAMTYBaHHSIM KOMYHIKaTUBHOTO JM3aliHYy, 0 CTaJIO IUIIHUM IgIPYHTSM JIJI1 OHOBJIEHHS
[IPOEKTHOT'O IHCTPYMEHTAPIIO Ta OCBOEHHS IHHOBALIMHUX AU3AH-TIPUMOMIB, CEpe IKUX BaXKJIMBY MTO3ULII0 3aliMae
aJIbTEePHATHBHA PEAJIbHICTb. 3HAaYEHHS iIMEPCUBHUX TEXHOJIOTIN y (POPMYBaHHi Bi3yaslbHUX CTpaTeriil yKpaiHCbKOTro
IV3aliHY JOLIBHO PO3IJISAATY 1K EHOMEH Cy4aCHOI BITYMBHIHOI XyI0)KHbO-TIPOEKTHOI KyJIbTYpH, 1110 aKTUBHO
PO3BUBAETHCS Y CKIIAIHUX COLIIOKY/IbTYPHUX YMOBaX. JlocimpkeHHIM repeadadeHo posrisy AR-, VR-, MRta XR-

TEXHOJIOTIM K y MIKBUIOBIY BHYTPIIIHIN B3a€MOii B MeKax €IMHOTO MPOEKTY, TaK i B aCMEKTI IUPOKOi



kiacudikalii NpOeKTiB Bi3yaJbHOI KOMyHiKallii (30Kpema — Melliaiu3aiHy). AJpKe TeXHOJIOTIi allbTepHATUBHOI
PeanbHOCTI € NOTYKHUM Cy4YaCHUM iHCTPYMEHTOM JM3aiH-ITPOEKTYBAHHS, 10 36arayye 1oro NpoayKIiilo HOBOIO
Xy[LOXXHbOIO MOBOIO, BiIKpMBaO4X abCOJIIOTHO iHIIi BUMIpH Bi3yasibHOI KOMYHiKallii Ta eMOLiIHOrO CIIPUMHSITTSL.
MaiicTepHO BUKOPHCTOBYIOUM EMOLIIO SIK 3aCib BIJIMBY Ha LiJIbOBY ayJUTOPIl0, YKPAIHCBKIi AU3aliHEpU HE JIMIIe
YPi3HOMAaHITHIOIOTh TPAAULIMHI IPOEKTH, a 1 3al10YaTKOBYIOTh HOBI )KaHPU 3 Bi3yasIbHOI IIPOAYKLLii, PO3IINPIOIOTh
IianazoH 06pa3oTBOPEHHS Ta GOPMYIOTh HOBITHIO rpadiyHy KyabTypy YKpainu. JocifkeHHs 1o0yLoBaHO Ha
aHaJli3i yKpaiHCbKOIO LOCBiAY BIIPOBAIKEHHS iMEDCUBHUX TEXHOJIOTIY Y KOHTEKCTI Bi3yaJlbHO-KOMYHIKaTUBHUX
CTpaTeriil Au3ainy, o PO3KPUBAIOTHCS B iIHPOPMALITHOMY, €KCIIO3ULIIHOMY, PEKJIAMHOMY Ta BUJOBULIHOMY
IIPOEKTYBAJIbHUX HAIPSIMAX, i peaslidyeTbcs BOHA 3a JOTIOMOTOI0 3arajlbHOHAYKOBUX Ta HAYKOBO-TEOPETUYHUX
METO[IiB, Cepe IKUX: aKCiOJIOTIYHUI, KOMIIAPaTUBHUI, PKEPEJIO3HABYNN, TEOPETUYHUN, XPOHOJIOTIYHUA,
KOMIIO3ULiIHUH, 3iCTAaBHO-TUIIOJIOTYHAM, KiacuPpikaliliHU, aHaIITUMHUH, IOPiBHSJIBHUI. PO3rJIIHyTO Ta
PO3KPUTO Y KOHTEKCTi HayKOBOI TPO6JIeMU OCHOBHI AediHilii, 1110 GOPMYIOTb NOHSTIHO-KaTeropiaabHUIL anapar
nucepraii (iMepCUBHI TEXHOJIOTI, TOTIOBHEHA pPeasbHICTb, BipTyaslbHa peajibHiCTh, 3MilllaHa peasbHiCTb,
po3lIMpeHa peasbHiCTh, MefiaapT, Meianu3ai Tomo). Kpim Toro, o HayKoBOro 06iry 3alipOroHOBAHO [IOHSTTS
«iMepCUBHO-MOAM(DIKOBAaHUI IIPOEKT», SIKE ONTHUMI3y€e XapaKTEPUCTUKU 00 €KTIB iIMEPCHUBHOTO TPOEKTYBAHHS, 110
3YMOBJIIOIOTb HAOYTTS! HUMU PO3IIMPEHUX XyL0KHbO-BUPA3HUX MOXJIMBOCTEN i, BOZHOYAC, BKa3ylOTh HA
TPaAULiliHy IPOEKTHY OCHOBY. Y IIbOMY KOHTEKCTi BUBHAUEHHS iMEPCUBHO-MOAU(IKOBAHOTO IIPOEKTY
(POPMYJIIOETLCS SIK TIPOEKT, 10 HAOYB iIMEPCHMBHUX O3HAK LISIXOM MoJMdiKalii Ha Bi3yaJlbHO-KOMYHIKaTUBHOMY
PiBHI MiJ] BIVIMBOM 30BHIIIHIX ()aKTOPiB. BU3Ha4YeHO MPO6I€eMATHUKY aKTUBHOTO BIIPOBAPKEHHSI iIMEPCHUBHUX
TEXHOJIOTI! [0 IPOCTOPOBOrO JU3alH-TIPOEKTYBAHHS i JOBELEHO, 10, ITONPU AesKi HEJOIKY, IEPEBAKHO
€ProOHOMIYHOI0 XapaKTepy, €KCIIO3ULiMHI, DEKJIIAMHOIIPE3€EHTalliliHi, CLIEHI4YH] Ta TPOMAaJIChKi IIPOCTOPU €
6€e3710raHHOI0 NIIAaT(GOPMOIO [1J1s YCIIMHOI iHTerpaliii TeXHOOTiN albTePHATUBHOI pEasIbHOCTI, aJiKe BiflCYyTHICThb
30BHIILIHIX IPUCTOCYBaHb i IPOCTOTA CIPUMHSTTS TAKOTO KOHTEHTY ayIUTOPi€I0 po6IaTh Mi3HAHHS XyL0KHbO-
€CTeTUYHOI KOoHIemn1ii Ta indopMalifiHOi CKIaloBOi YaCTUHU MTPOEKTIB 6inbll edeKTUBHUM.JJoBeIeHO, 1110 TosIBa
iMepCcHUBHMX TEXHOJIOTIH CTasa OJHUM i3 BU3HAYa/IbHUX (PAKTOPiB OPMYBaHHS IPOCTOPOBOrO AU3alHy B YKpaiHi,
KOTPUI1 MPOJYKy€e NEPEBAXKHO MPOCTIp FPOMAJChKOTO (Iy6s1iuHOro) 3Ha4eHHs. TakoxX 3'1COBaHO, 110 aKTyasbHa
IIPOEKTHA CTPATeTisl PeKJIaMOTBOPEHHS I0JIsIrae B NOOYI OB €peKTUBHOI PEXXUCYPH PeKJIaMU i3 3aIy4yeHHSIM
TEXHOJIOTi} 3aHypEHHS, KOTPi He JInlIe 03BOJISIIOTh CIIOKMBAUEBi CTAaTH CIiBy4aCHMKOM PEKJIAMHOTO 110y, a i
BIIJIMBAaTH Ha IPOEKTHUI pe3yJIbTaT. JI0BEIEHO, IO HOBA PEAJIbHICTh, CIPUYMHEHA IHTEPHET-KOMYHIKaLisSIMU, SIKi
aKTMBHO PO3BUBAIOTLCS, TSKi€ 32 CBOIMU XapaKTEPUCTUKAMU MIBUJALIE O BipTyalbHOI, OCKiJIbKM MEPEKEBUN
IIPOCTip Hajjae MPOKi MOXJIMBOCTI ITpeJcTaBeHHs iHpopmaliii, yacTo BigMiHHI Bif peanicTuyHoro. [Ipu npomy
MOYKHA BUJIIMTY aKTYMBHY i MIACUBHY iMepPCUBHICTb. KJII04OBi €/10Ba: iMEPCUBHI TEXHOJIOTII, aJIbTEPHATHBHA
peasnbHiCTh, Bi3yasibHi KOMYHiKallii, iMmepcruBHe IPOeKTyBaHHs, AR-TexHosorii, VR-Texnosorii, MR-Texnousorii, XR-
TEeXHOJIOTii, Mefiaan3aiiH, uudpoBi TexHoorii, indbopmariis.

2. The dissertation focuses on researching issues related to the implementation of immersive technologies in
design activities in Ukraine, with a particular emphasis on enhancing the effectiveness of visual communication
projects. The relevance of the topic stems from the rapid spread of digitalization, generative technologies, and a
general strategic reorientation of communication design, which has become a fertile ground for updating project
tools and mastering innovative design techniques, among which alternative reality occupies a significant position.
The significance of immersive technologies in forming visual strategies for Ukrainian design should be viewed as a
phenomenon of contemporary domestic artistic and project culture, which is actively developing in complex
socio-cultural conditions. The research concept involves examining AR, VR, MR, and XR technologies both in terms
of their internal interaction within a single project and in terms of the broad classification of visual communication
projects (in particular, media design). After all, alternative reality technologies are now a powerful instrument of
design engineering, enriching its products with a new artistic language and opening up completely new
dimensions of visual communication and emotional perception. By skilfully using emotion as a means of
influencing their target audience, contemporary Ukrainian designers not only diversify traditional projects, but
also initiate new genres of visual production, expand the range of imagery, and shape Ukraine's newest graphic



culture. The research concept is based on the study of the Ukrainian experience in the implementation of
immersive technologies in the context of visual and communicative design strategies, which are revealed in
informational, expositional, advertising and entertainment design areas and implemented using general scientific
and scientific-theoretical methods, including: axiological, comparative, sourcebased, theoretical, chronological,
compositional, comparative-typological, classificatory, analytical, and comparative. The main definitions that form
the conceptual and categorical apparatus of the system of immersive technologies (immersive technologies,
augmented reality, virtual reality, mixed reality, extended reality, media art, media design, reflector, etc.) are
considered and disclosed from the perspective of developing a scientific problem. In addition, the classification of
immersion technologies and their interaction within the project is clarified. Furthermore, the concept of an
‘immersively modified project’ was proposed for scientific circulation, which optimises the characteristics of
immersive design objects, giving them expanded artistic and expressive capabilities while also pointing to the
traditional design basis. Besides, the classification of immersion technologies and their interaction within the
project is clarified. In this context, an immersively modified project is defined as a project that has acquired
immersive features through modification at the visualcommunicative level, influenced by external factors. It has
been confirmed that the process of creating and visualising objects in alternative reality is technically complex, as
it requires the necessary hardware and software, as well as specialised knowledge. Namely, three basic
components are involved in the creation of augmented reality, which, in fact, carry out a complex visualisation
process: positioning device, software, display device. The issues of active implementation of immersive
technologies in spatial design have been identified, and it has been proven that, despite some shortcomings,
mainly of an ergonomic nature, exhibition, advertising, presentation, stage and public spaces are an ideal platform
for the successful integration of alternative reality technologies, as the absence of external devices and the ease
with which such content is perceived by the audience make the artistic and aesthetic concept and informational
component of projects more effective. Just like we've proven, the emergence of immersive technologies has been
one of the key factors in shaping spatial design in Ukraine, which mostly creates spaces of social (public)
significance. Keywords: immersive technologies, alternative reality, visual communications, immersive design, AR
technologies, VR technologies, MR technologies, XR technologies, media design, digital technologies, information.
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IloBHE HalIMEHYBaHHS IOPUAHNYHOI 0COOM: KuiBChKMil HALLIOHAIbHUI YHIBEPCUTET KYJIbTYPU | MUCTELTB
Kopg 3a €IPIIOY: 02214159

MicueSHaxo,q)KeHHﬂ: ByJ1. €Brena Konosasnbuys, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHIBEPCUTETCHKUI

VII. BinzomocTi npo odiniliHuX OIIOHEHTIB Ta PpelleH3€HTIiB
OdiuiiiHi OIOHEHTH
BiacHe IIpizBuie Im'sa ITo-6aTbKOBI:

1. CkasipeHko Harasnis BiagycnasiBHa

2. Nataliia V. Skliarenko
KBasigikanis: . mucr., npodecop, 17.00.07
InenTudirkarop ORCHID ID: 0000-0001-9188-1947



JoparkoBa iHdpopmamnist:

IloBHE HaliIMEHYBaHHS IOPUAMYHOI 0COOH: JlylbKuii HALiOHAILHUI TEXHIYHMIT YHIBEPCUTET
Kopg 3a €IPIIOY: 05477296

Micue3HaxoaKeHHS: ByJL. JIbBiBCEKa, OYA. 75, JIynpk, JIyupkuii p-H., 43018, Ykpaina

dopma BiracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETChKUIL

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Tabpens Tapac MukosaioBry
2. Taras Gabrel

KBasigikamis: k. mucr., 17.00.07

ImenTudikarop ORCHID ID: 0000-0001-6367-0317

JoparkoBa iHdpopmamist:

IloBHe HaliMeHYyBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHuil yHiBepcuTeT "JIbBiBCbKA MOTIITEXHIKA"
Kopg 3a €IPIIOY: 02071010

MicueSHaxo,vieHHﬂ: ByJ. Crenana Bangepw, 6yz. 12, JIbBis, 79013, Ykpaina

dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBiriHHS: MiHictrepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBEepCUTETCHKUI

Penensentu

Baacwue IlpizBumie Im's I1o-6aTbKOBI:
1. Bosmmuenp Bikropis OnekciiBHa

2. Viktoriia Volynets

KBasigikamis: k. kyssr., gor., 26.00.01
ImenTudikarop ORCHID ID: 0000-0003-3783-508X

JoparkoBa iHpopmauist: https://www.webofscience.com/wos /author /record /AAQ-9176-2021;
https://scholar.google.com.ua/citations?user=UCws5x4AAAAJ&hl=uk

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO0OM: KuiBchKuii HallioHaIbHUI YHIBEPCUTET KyJIbTYPH i MUCTEITB
Kopg, 3a €IPIIOY: 02214159
MicuesnaxomerHﬂ: ByJ1. €Brena Konosasnbuys, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxasHa



Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu
InenTudikarop ROR:

CeKTOop HayKH: YHIBEPCUTETCHKUI

Baacwue IlpizBume Im's Ilo-6aTbKOBI:
1. O6opceka CeitsiaHa BaneHnTuHiBHA

2. Svitlana V. Oborska

KBasigikanis: k. mucr., npodecop, 26.00.01
ImenTudikarop ORCHID ID: 0000-0003-3148-6325

JonaTkoBa iHdopmalist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMIil HAL[IOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB

Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJI. €Brena Konosasnbug, 6yz. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: /lepxasHa
Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUIL

VIII. 3aKkJII04Hi BiZoOMOCTi
BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

BsiacHe IIpizBuie Im'sa ITo-6aTbKOBi

rOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 pEeECTpallil0o HAyKOBOIi

OisIJIbHOCTI

BapuBonuuk AHacracig BitaniiBHa

BapuBoHuuK AHacTacis BitasniiBHa

Kpunosa OxkcaHa CepriiBHa

VKpIHTEI

Opuenko Tetsana AHaTosiiBHA



