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2. The method of formation of musical and auditory ideas of students at the initial stage of piano learnin

Pedepar:

1. Y nucepTauiiHOMy IOCJIiI)K€HHI BUCBITIIOETHCSI METOIMKA (POPMYBAHHSI My3M4YHO-CJIYXOBUX YSBJIEHDb YYHIB Ha
[IOYaTKOBOMY eTarli (OPTENiaHHOTO HaBYaHHS. 3BEPHEHHS [10 Lii€i TEMU 3yMOBJIEHO 3MiHOIO B My3W4HIiil OCBITi
KOHILIENTyaIbHUX 3aCall, B OCHOBI KX JIEXKUTDb YTBEPIPKEHHS My3UYHOTO MUCTELTBA B IKOCTi BATOMOI'0 YMHHMKA
€CTETUYHOI0 BUXOBAHHS i CBOEPIHOTO PETYJISATOPA BIUIUBY HAa CTAHOBJIEHHS 0COOUCTOCTI. Ha My3uuHe MUCTELTBO
[IOKJIala€ThCA 3aBJAHHS TYMaHI3yBaTHU L0 rajly3b OCBITH, peasi3yBaTy iHHOBallilHi 3acaay [1eJarorivyHoro mpouecy,
Opi€HTYBaTH 0r0 Ha OCOOUCTICTB, 37aTHY 6a4uTH, BiguyBatu i ciorssipaty. JIpyra 0oco6auBiCTh CydacHOI My3UYHOI
OCBITH I10JISITA€ B TOMY, 1110 Y TBOPYOCTi KOMIIO3UTOPIB, Npaloounx y mexax XX i novyarky XXI cTtosiTs, Binoyaucs
3HA4Hi 3MiHM y 3aCTOCYBaHHi BUPa3HUX 3aC00iB My3UKU. Y CBOIll TBOPYOCTI i MUTLIi PO3KPUJIM HOBI MOXJINBOCTI
($yHKLiOHYBaHHS (GOPTEMNiaHO 3aBASIKU MOTO KOJIOPUCTUYHUM, (PAKTYPHUM Ta KOMIIO3ULIHHUM- OCOOIMBOCTSIM.

Taki MOKIMBOCTi BOHM 1104aJIM IIMPOKO BUKOPUCTOBYBATH, [TOEAHYIOUM (OpTENiaHHUH 3BYK 3 LIyMOBAMHU Ta



€JIEKTPOHHUMHU epeKTaMu. BinTak My3UMKO3HABLIi HaBiTh [1049aJ11 BUKOPUCTOBYBATU TaKe MOHSTTS SIK «3BYKOBUI
o6pa3z» popreniano. Bigrak mss BuKoHaHHS QOpTENiaHHUX TBOPIB y Pi3HUX CTUJISX i )KaHpaxX aKTyaJlbHUM CTajlo
BUSIBJIEHHS iHAMBiyaJIbHOTO TPAKTYBaHHS iHCTPYMEHTY, SIKE HE TiJIbKU BifloOpakae HOBY TEXHOJIOTIIO IPU Ha
(dopreniaHo, a i1 pO3BUBAE HOBI My3NYHO-CJIYXOBi YSIBJIEHHS. Y 3B'13KY 3 IIUM BXJIMBUM 3aBJAHHSIM MY3UYHO]
OCBITH Ha [TOYaTKOBOMY €Talli HaB4aHHS CcTae (OPMYBAHHS B YYHIB Pi3HOMAHITHUX My3U4YHO-CJIYXOBUX YSIBJIEHD,
3YMOBJIEHUX BHYTPIIlIHIMU OCOOJIMBOCTSMU MY3MYHOTO CJIYXY Ta YCBiZJOMJIEHHSIM CMUCITy My3UYHOTO TBODY.
BupimeHHs 1bOro 3aBJaHHS CIIPUSITUME Y OCKOHAJIEHHIO BUKOHABCbKUX YMiHb YUHIB Ha NPOTsI3i BCbOTO
¢dopTeniaHHOro HaBYaHHSL. Y HaHiil po6OTi 31iliICHEHO PETPOCIEKTUBHUI aHAJII3 IOHSTTS «MYy3UYHO-CIIyXOBi
ySIBJIEHHSI» Ta IOTO PO3yMiHHS B pi3Hi 4acu. BusBieHo, 110 pO3BUTOK METOIUKY (popTeniaHHOro HaBYaHHS OyB
IIOB'SI3aHUH 3 €BOJIOLi€I0 (POPTEMNiaHO SIK My3MUHOIO iHCTPyMEHTA. 3'1COBaHO, 10 NOIJISAY NeAaroriB-My3uKaHTiB
MMHYJIMX 4acCiB CIIPSIMOBYBAJIACs He TiJIbKY Ha YOCKOHAJIEHHS BUKOHABCBKOI TEXHIKM ITiaHiCTiB, @ 1 HA BUXOBAaHHS
SICKpaBUX i FTapMOHINHO PO3BUHYTUX MY3MKAHTIB. 3SMICTOBUI aHaJli3 iX HAYKOBO-METOINYHMUX MIPallb JO3BOJIVB
PO3KPUTH Liijli Ta METOAHU, IKUMU 30aradysasiacs Teopis i mpaktuka gopreniaHHoro HapyaHHs. [IpoaHanizoBaHo
IeJjaroriyHi Norasay i MeTOAUYHI 3acaid BUJATHYUX MY3UKaHTIB-TI€J]aroriB MAUHYJIUX €110X (€BpOIeNchKoi Ta
YKPaIHCBKOI HIKiJI) SIKi pO3IJIsifaiy BUKOHABCHKUIM NIPOLEC y NOEQHAHHI PyXO0-MOTOPHUX Y My3UYHO-CJIyXOBUX
ySIBJIEHb MY3UKaHTIB, Y3araJbHeHHS LMX [103ULlii1 y ecTeTUKo-PisocodCchKiil, MUCTELITBO3HABYIH i IICUXOJIOTO~
[eIaroriyHin JitepaTypi LO3BOJINIIO IPOBECTY TEPMIHOJIOTIYHUI aHAaIi3 IOHATTS «My3U4HO-CJIYXOBI YSIBJIEHHS» Ta
PO3KPUTHU MOr0 3MICT. 3rifHO i3 Cy4aCHMMU MY3NYHO-TICUXOJIOTTYHUMU AOCIII)KEHHIMU B OCHOBI MY3U4YHO-
CJIyXOBUX YySIBJIEHD JIEXKUTb JOOPE PO3BUHYTUI MYy3UYHUII CITyX. PO3BUHYTI My3UYHO-CIIyXOBi YsIBJIEHHS
nepen6ayaoTb COOPMOBAHICTb CIIYXOBOTO CIIPUMIMAaHHS i CJIyXOBUX YsIBJIEHb, PO3YMiHHS 3aKOHOMipHOCTE
My3W4YHOI MOBHU Ta ii 0c0o6MBOCTEM Mif, Yac QyHKIiOHYBaHHS Y Pi3HUX CTUJIbOBUX CUTYyalisiX. Y MiaHiCTiB My3U4HO-
CJIyXOBi YSIBJIEHHSI MAIOThb TIOB’SI3yBaTUCSI HE TLIbKY 3 MAlICTEPHUM BUKOHAHHSIM MeJIofil, a i Bciei My3nyHoi
daxTypu. B 0CHOBI Takoi JisiIbHOCTI JIEXKUTh OCSITHEHHS 00pa3HO-eMOLiIIHOI T06YJOBM MY3UYHOI'O TBOPY, SIKe
CII0YaTKy BUHMKAE SIK Oe3liocepeiHe epexkXuBaHHs MeJlogii, ii BidyTTs, a OTiM 11i ySIBJI€HHS NOTJINOJIIOThCS i
KOHKPETU3YIOThCS M1iJ] YaC BUBYEHHS YCiX JeTajiell My3u4HOro TBOPY. Y pe3ysbTaTi Takoi po60oTU POPMYIOTbCS
MY3UYHO-CJIYXOBI YBJIEHHS, fIKi [IOCTYIIOBO BiI3€PKaJIOIOTLC Y BHYTPIIIHLOMY IJIaHI My3MKaHTa-BMKOHABLS.
Binrak, popMyBaHHS My3UYHO-CTYXOBUX ySIBJIEHb MOJIOLIIMX WIKOJISIPIB y Ipoleci popTeniaHHOro HaBYaHHS MU
PO3IJISIAAEMO K TPUBAJINY i LIiJIeCIPSIMOBAHUI ITPOLIEC, CIIPSIMOBAHUI Ha YIOCKOHAJIEHHS YCiX CKIIaOBUX
MY3WYHOTO CJIyXy Ta IX TBOPYMI BIJINB HA BUKOHABCHKY [iSJIBHICTD. Y IpoLeci po60TU HaJl BTIIEHHSIM XYJOXKHIX
00pa3iB My3M4HOI'O TBOPY KOJIO ySIBJIEHb MO>Ke OyTY HaJ3BUYaHO pi3HOMaHITHUM. HayKoBLi BUAINSIOTH TPU
OCHOBHUX BUJY MY3UYHO-CJIYXOBUX YSBJIEHb: YsIBJIEHHS] KOHKPETHOI 3BYKOBOI (pakTypH (J1a10-3BYKOBi, pUTMiuHi,
rapMOHIYHI), ySIBJIEHHS aCOLiaTUBHI (EMOLifHO-00pa3Hi) i TEXHi4Hi (MOTOpPHI). ¥ BiINOBIGHOCTI 3 LXMU MOIJISIAMU
$hopMyBaHHS My3UYHO-CJIYXOBUX ySIBJIEHb XapaKTePU3YIOThCS IIPOLIECYaJIbHICTIO Ta MIOCiIOBHICTIO. V efaroriyxin
LisiIbHOCTI BOHO Mae 37iICHIOBAaTHCS 32 TaKUMU (asaMu: yBara 10 €CTeTUYHOTO CIIPUMMAaHHS My3UYHUX 3BYKIB;
€MOLlillHe CTaBJIEHH: 10 My3UYHOIO TBOPY; EMOLiiHO-YyTTEBA aKTUBHICTh /10 3BYKOYTBOPEHHS! i B LIiIOMY 1O
IIPOLIECY BUKOHAHHS; OLIiHIOBAaHHSI XapaKTepy 3ByKOBMUI00yBaHHS. lle 103BOINIIO PO3IJIIAaTh My3UYHO-CIIyXOBi
YSIBJIEHHS MOJIOJINX IIKOJISIPiB y MO€HAHHI 3 DyXOBUMU KOMIIOHEHTaMHU, 30ATHUMU 3MiHIOBATHUCH i

YAOCKOHAJIIOBATHUCS B IIPOLIECI MYy3UYHOI JIiSIBHOCTI.

2. The dissertation study is devoted to the method of formation of musical and auditory ideas of students at the
initial stage of piano learning. Turning to this topic is due to a change in the conceptual foundations of music
education, which is based on the affirmation of musical art as an important factor in aesthetic education and a kind
of regulator of influence on the formation of personality. Musical art is entrusted with the task of humanizing this
branch of education, implementing innovative principles of the pedagogical process, orienting it to a person who is
able to see, feel and contemplate. The second feature of modern music education is that significant changes in the
use of expressive means of music took place in the works of composers working in the 20th and early 21st
centuries. In their work, these artists discovered new functional possibilities of the piano due to sonorous-
coloristic, textural and compositional-dramaturgical features, and began to widely use the combination of piano
sound with noise and electronic sound. Therefore, musicologists even began to use such a concept as the "sound



image" of the piano. Therefore, for the performance of piano works of various styles and directions, it became
relevant to identify an individual interpretation of the instrument, which not only reflects the new technology of
playing the piano, but also develops new musical and auditory ideas. In connection with this, an important task of
music education at the initial stage of education is the formation of various musical and auditory concepts in
students, determined by the internal features of musical hearing and awareness of the meaning of a musical work.
Solving this task will contribute to the improvement of students' performance skills throughout their piano studies.
In this work, a retrospective analysis of the concept of "musical-auditory representations"” and its understanding at
different times is carried out. The study of the historical-theoretical formation and development of the piano
teaching method revealed that it is connected with the evolution of the piano as a musical instrument. It was found
that the scientific and methodical thought of the past was directed not only to the improvement of the
performance technique of pianists, but also to the education of bright and harmoniously developed musicians.
Content analysis of their scientific and methodical works made it possible to reveal the goals and methods that
enriched the theory and practice of piano teaching. Pedagogical views and methodological principles of
outstanding musician-pedagogues of past eras (European and Ukrainian schools) who considered the performance
process in combination of movement-motor and musical-auditory ideas of musicians were analyzed. Based on the
generalization of aesthetic-philosophical, art history and psychological-pedagogical literature, a terminological
analysis was carried out. the concept of "musical and auditory representations” and its content is disclosed. It was
found that the scientific and methodical thought of the past was directed not only to the improvement of the
performance technique of pianists, but also to the education of bright and harmoniously developed musicians.
Content analysis of their scientific and methodical works made it possible to reveal the goals and methods that
enriched the theory and practice of piano teaching. Pedagogical views and methodological principles of
outstanding musician-pedagogues of past eras (European and Ukrainian schools) who considered the performance
process in combination of movement-motor and musical-auditory ideas of musicians were analyzed. Based on the
generalization of aesthetic-philosophical, art history and psychological-pedagogical literature, a terminological
analysis was carried out. the concept of "musical and auditory representations” and its content is disclosed.
According to modern music-psychological research, well-developed musical hearing is the basis of music-auditory
perceptions. Developed musical and auditory perceptions provide a high-quality level of formation of auditory
perception and auditory perceptions, understanding of the patterns and possibilities of musical language and its
features during functioning in various stylistic situations. Pianists' musical and auditory ideas should be connected
not only with the skillful performance of the melody, but also with the entire musical texture. At the heart of such
activity is the understanding of the visual and emotional construction of a musical work, which first arises as a
direct experience of the melody, its feeling, and then these ideas deepen and become more specific during the
study of all the details of the musical work. As a result of such work, musical and auditory ideas are formed, which
are gradually reflected in the inner plan of the musician-performer.
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IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOM: YKpaiHChKUIL Jep>KaBHUI YHIBEpCUTET iMeHi Muxaitna

JparomaHoOBa

Kopg 3a €IPIIOY: 44807628

Micue3HaxoaKeHHS: ByJ1. [Iuporosa, 6yz. 9, Kuis, 01030, Ykpaina
dopma BiracHOCTI: JlepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. 'masynoBa IpuHa KumiBna

2. Irina K. Glazunova

KBasidikamis: k. nen. 1., nonenr, 13.00.02
InenTudikarop ORCID ID: 0000-0002-3852-7057
JoparkoBa iHpopmanist: https://scholar.google.com.ua/citations?hl=ru&user=vpVyYhkAAAAJ

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOM: YKpaiHChKUIL JeP>KaBHUI yHIBEpCUTET iMeHi Muxaitna

JparomaHoBa

Kopg 3a €IPIIOY: 44807628

Micue3HaxoaKeHHS: ByJL. [luporosa, 6yz. 9, Kuis, 01030, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBITH i HAayKu YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

Biacue IpizBume Im's ITo-6aThKOBI T'ypanbuuk Haranis I1assisHa

TOJIOBH pagu

Bnacwue IpizBume Im's [1o-6aTbKOBI T'ypanbuuk Haranis I1asnisHa

rOJIOBYIOYOTO Ha 3aCiflaHHi

BiAHOBiAaﬂbHHﬁ 3a l'Ii,H,I‘OTOBKy KJIiBa,U,eHKO Haragis IBaHiBHa

00JIiIKOBHX JOKYMEHTIB



PeecTtpaTop VYKpIHTEI

KepiBHuk Bigginy YKpIHTEI, mo €
BiZITIOBiZAaILHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

OistJIBHOCTI




