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2. The method of formation of musical and auditory ideas of students at the initial stage of piano learnin

Pedepar:

1. ¥V nucepraniiiHOMy OCJIiI>K€HHI BUCBITIIOETHCS METOAMKA (GOPMYBAHHS My3U4YHO-CJIYXOBUX ySIBJIEHb YYHIB Ha
II0YaTKOBOMY eTalli GpopTelniaHHOTO HaBYaHHS. 3BEPHEHHSI [10 Liiei TeMU 3yMOBJIEHO 3MiHOIO B My3W4Hiil OCBITi
KOHILIENTyaJIbHUX 3aCa]l, B OCHOBI SIKMX JIEXKUTb YTBEPIPKEHHS My3UYHOTO MUCTELITBA B SIKOCTi BATOMOT0 YMHHUKA
€CTEeTUYHOI'0 BUXOBAHHS i CBOEPITHOTO PETYJIATOPA BIUIMBY HAa CTAHOBJIEHHS 0COOUCTOCTI. Ha My3uiHe MUCTETBO
MTOKJIa[Ia€ThCA 3aBJaHHS TYMaHIi3yBaTH L0 rajly3b OCBiTH, peasli3yBaTy iHHOBallilfHi 3acaiy NegarorivyHoro npouecy,
OpieHTYBaTH 10r0 HA OCOOUCTICTb, 3aTHY 6aYUTH, BiguyBaTu i ciorsisgaary. JIpyra oco6auBiCTh Cy4acHOI My3UYHOI

OCBITH NIOJISITA€ B TOMY, IO Y TBOPYOCTi KOMIIO3UTOPIB, NpaLounx y mexax XX i noyarky XXI cTosiTs, Binoynnucs



3HA4Hi 3MiHU y 3aCTOCYBaHHi BUPa3HUX 32C00iB My3UKU. Y CBOill TBOPYOCTI Lji MUTLIi PO3KPUJIM HOBI MOXJINBOCTI
dyHKUiOHYBaHHS PopTeniaHo 3aBAsSIKN HOro KOJIOPUCTUYHUM, GaKTyPHUM Ta KOMITO3ULIHTHUM- OCOOJIBOCTSIM.
Taki MOKJIMBOCTi BOHU 1104aJIM IIMPOKO BUKOPUCTOBYBATH, [TOEAHYIOYM (OpTENiaHHUH 3BYK 3 LIyMOBUMH Ta
€JIEKTPOHHUMMU epeKTaMu. BinTak My3UKO3HaBLI HaBiTh 104911 BUKOPUCTOBYBATU TaKe MOHSTTS SIK «3BYKOBUI
06pas» gopremniaHo. BigTak 1151 BUKOHAHHS GOPTENiaHHUX TBOPIB y Pi3HUX CTUJISIX 1 )KaHpaX aKTyaJIbHUM CTaJIO
BUSIBJIEHHS iHAMBiyaJIbHOTO TPAKTYBaHHS iHCTPYMEHTY, SIKE HE TiJIbKU BifloOpakae HOBY TEXHOJIOTIIO IPU Ha
¢dopreniaHo, a 1 po3BUBa€ HOBI My3MYHO-CJIYXOBi YSIBJIEHHS. Y 3B'S13KY 3 IIUM BRXJINBUM 3aBJAHHSIM My3UYHO]
OCBITH Ha [TOYATKOBOMY €Talli HaBYaHHS cTa€ (JOPMYBAHHS B YYHIB Pi3HOMAHITHUX My3U4YHO-CJIyXOBUX YSIBJIEHB,
3YMOBJIEHUX BHYTPIlIHIMU OCOOJIMBOCTSIMU MY3UYHOTO CIYXY Ta YCBiZJOMJIEHHSIM CMUCJTY My3UYHOTO TBOPY.
BupimeHHs 1bOro 3aBIaHHS CIPUSITUME YIOCKOHAJIEHHIO BUKOHABChKUX YMiHb YYHIB Ha IPOTSI3i BCbOTO
(dopreniaHHOro HaB4aHH:. ¥ [aHiil po6oTi 3[iiCHEHO PETPOCIEKTUBHUI aHaJli3 OHATTS «MYy3UYHO-CJIyXOBi
ySIBJIEHHS» Ta F10T0 pO3yMiHHS B Pi3Hi yacu. BusiBiI€HO, 10 PO3BUTOK METOAMUKU (POPTEMNiaHHOTO HaBYaHHS OyB
IIOB'SI3aHUH 3 €BOJIIOLi€l0 (DOPTEIiaHO SIK My3UUHOTO iHCTPyMeHTa. 3'1COBaHoO, 10 NOTJISAY N1earoriB-My31uKaHTIiB
MMHYJIMX 4YacCiB CIIPSIMOBYBAJIACs He TiJIbKY Ha YJOCKOHAJIEHHS BUKOHABCBKOI TEXHIKM ITiaHiCTiB, @ 1 Ha BUXOBAHHS
SCKpaBUX i FTapMOHINHO PO3BUMHYTUX MY3MKAaHTIB. 3MICTOBUI aHaJli3 iX HAYKOBO-METOINYHUX MIPaLlb JO3BOJIVB
PO3KPUTH Liiji Ta METOAU, IKUMU 30aradyBasiacs Teopis i mpaktuka gopreniaHHoro Hap4aHHs. [IpoaHanizoBaHo
IeJlaroriyHi norasay i MeTOANYHI 3acaid BUJATHUX MY3UKaHTIB-TI€J]aroriB MUHYJINX €10X (€BpOIeichKoi Ta
YKPaiHCBKOI HIKiJI) SIKi pO3IJIsifany BUKOHABCHKUIM NIPOLEC y NOEAHAHHI pyXO0-MOTOPHUX Y My3UYHO-CJIyXOBUX
ysIBJIEHb MY3UKaHTIB, Y3arajbHeHHS LUX M03ULiN Y €CTeTUKO-(}iocoPChKiil, MUCTELITBO3HABYI i ICUXOJI0TO-
NeNaroriyHin jitepaTypi LO3BOINIIO IPOBECTY TEPMIiHOJIOTIYHUI aHaIi3 IOHSTTS «My3U4HO-CJIYXOBI YSIBJIEHHS» Ta
PO3KPUTHU MOr0 3MICT. 3riIHO i3 Cy4aCHUMU MY3NYHO-TICUXOJIOTTYHUMU AOCIII)KEHHIMU B OCHOBI MY3U4HO-
CJIYXOBUX YSIBJIEHD JIEXKUATD JOOPE PO3BUHYTUI MY3UYHUI CJIyX. PO3BUHYTI My31MYHO-CJIYXOBi ySIBJII€HHS
nepen6aydaoTb COOPMOBAHICTb CIIYXOBOTO CIIPUMMAHHS i CJIyXOBUX YsIBJIEHb, PO3YMIHHS 3aKOHOMipHOCTE
My3W4YHOI MOBHU Ta ii 0cobsMBOCTe Mg, yac QyHKIiOHYBaHHS Y Pi3HUX CTUJIbOBUX CUTYyaLisiX. Y MiaHiCTiB My3M4HO-
CJIYXOBI ySIBJIEHHSI MAIOThb MTOB'SI3yBaTUCS HE TiIbKU 3 MalICTEPHUM BUKOHAHHIM MeJIoii, a i Bciei My3n4yHO]
¢dakTypu. B 0CHOBI Takoi AisJIbHOCTI JIEXKUTh OCATHEHHS! 00Pa3HO-eMOLIHOI O6YA0BHA MY3UYHOTO TBOPY, SIKE
CII0YaTKy BUHMKAE SIK Oe3liocepeiHe NepekXuBaHHs MeJlogii, ii BiayTTs, a NOTiM 11i ySIBJI€HHS OTJIMOJIIO0ThCS i
KOHKPETU3YIOThCS I1iJ] YaC BUBYEHHS YCiX JeTajieil My3u4HOro TBOPY. Y pe3ysbTaTi Takoi po6oTu POPMYyIOTbCS
MY3WYHO-CJIYXOBI YsIBJIEHHS, 5IKi TOCTYIOBO BilI3€PKaIOI0ThCS Y BHYTPIIHbOMY IJIaHi My3UKaHTa-BUKOHABLISL.
Binrak, popMyBaHHS My3UYHO-CITYXOBUX ySIBJIEHb MOJIOAIIMX WIKOJISIPIB y Ipoleci popTeniaHHOro HaBYaHHS MU
PO3IJISAIAEMO SIK TPUBAJINM | LIIIECTIPSIMOBAHMIA IIPOLIEC, CIIPSIMOBAHUI Ha YIOCKOHAJIEHHS YCiX CKIIaZ0BUX
MY3WYHOTO CJIyXy Ta iX TBOPYMIA BIIJINB HA BUKOHABCHKY [IisJIBHICTD. Y NIpoLeci pob0TU HaJ, BTiIEHHSIM Xy OXKHIX
06pa3iB My3M4HOI'O TBOPY KOJIO ySIBJIEHb MO>Ke OyTU HaJ3BUYaHO pisHOMaHITHUM. HayKoBLi BUAINSIOTH TPU
OCHOBHUX BUJY MY3UYHO-CJIYXOBUX YsBJIEHb: YsIBJIEHHS] KOHKPETHOI 3BYKOBOI (paKkTypH (J1a10-3ByKOBi, pUTMiuHi,
rapMOHIYHI), ySIBJIEHHS aCOLiaTUBHI (EMOLiliHO-00pa3Hi) i TeXHi4Hi (MOTOpPHI). ¥ BiANOBIAHOCTI 3 LXMU MOIJISAIAMU
(POpMyBaHHSI My3U4HO-CJIYXOBHUX YSIBJIEHb XapaKTE€PU3YIOTbCS IIPOLLECYAJIbHICTIO Ta IIOCJIiIOBHICTIO. ¥ IearoriyHin
IisITIBHOCTI BOHO Ma€ 37iMICHIOBATHCS 32 TaKUMU (a3aMu: yBara 10 €CTETUYHOTO CIIPUMMAaHHS My3UYHUX 3BYKIB;
€MOlliliHe CTaBJIEHHS IO My3UYHOIO TBOPY; EMOLIIMHO-YYTTE€BA aKTUBHICTb [10 3ByKOYTBOPEHHA i B LIIJIOMY 10
IIPOLIECY BUKOHAHHSI; OLIiHIOBAaHHSI XapaKTepy 3ByKOBMUI00yBaHHsI. lle 103BOINIIO PO3IJIIAaTh My3UYHO-CIIyXOBi
YSBJIEHHS MOJIOJINX IIKOJIAPIB Y MOE€JHAHHI 3 DyXOBUMY KOMIIOHEHTAMMU, 30ATHUMU 3MIiHIOBATHCA i

YAOCKOHAJIIOBATUCS B IIPOLIECI MY3UYHOI JIiSITIBHOCTI.

2. The dissertation study is devoted to the method of formation of musical and auditory ideas of students at the
initial stage of piano learning. Turning to this topic is due to a change in the conceptual foundations of music
education, which is based on the affirmation of musical art as an important factor in aesthetic education and a kind
of regulator of influence on the formation of personality. Musical art is entrusted with the task of humanizing this
branch of education, implementing innovative principles of the pedagogical process, orienting it to a person who is
able to see, feel and contemplate. The second feature of modern music education is that significant changes in the
use of expressive means of music took place in the works of composers working in the 20th and early 21st



centuries. In their work, these artists discovered new functional possibilities of the piano due to sonorous-
coloristic, textural and compositional-dramaturgical features, and began to widely use the combination of piano
sound with noise and electronic sound. Therefore, musicologists even began to use such a concept as the "sound
image" of the piano. Therefore, for the performance of piano works of various styles and directions, it became
relevant to identify an individual interpretation of the instrument, which not only reflects the new technology of
playing the piano, but also develops new musical and auditory ideas. In connection with this, an important task of
music education at the initial stage of education is the formation of various musical and auditory concepts in
students, determined by the internal features of musical hearing and awareness of the meaning of a musical work.
Solving this task will contribute to the improvement of students' performance skills throughout their piano studies.
In this work, a retrospective analysis of the concept of "musical-auditory representations” and its understanding at
different times is carried out. The study of the historical-theoretical formation and development of the piano
teaching method revealed that it is connected with the evolution of the piano as a musical instrument. It was found
that the scientific and methodical thought of the past was directed not only to the improvement of the
performance technique of pianists, but also to the education of bright and harmoniously developed musicians.
Content analysis of their scientific and methodical works made it possible to reveal the goals and methods that
enriched the theory and practice of piano teaching. Pedagogical views and methodological principles of
outstanding musician-pedagogues of past eras (European and Ukrainian schools) who considered the performance
process in combination of movement-motor and musical-auditory ideas of musicians were analyzed. Based on the
generalization of aesthetic-philosophical, art history and psychological-pedagogical literature, a terminological
analysis was carried out. the concept of "musical and auditory representations” and its content is disclosed. It was
found that the scientific and methodical thought of the past was directed not only to the improvement of the
performance technique of pianists, but also to the education of bright and harmoniously developed musicians.
Content analysis of their scientific and methodical works made it possible to reveal the goals and methods that
enriched the theory and practice of piano teaching. Pedagogical views and methodological principles of
outstanding musician-pedagogues of past eras (European and Ukrainian schools) who considered the performance
process in combination of movement-motor and musical-auditory ideas of musicians were analyzed. Based on the
generalization of aesthetic-philosophical, art history and psychological-pedagogical literature, a terminological
analysis was carried out. the concept of "musical and auditory representations" and its content is disclosed.
According to modern music-psychological research, well-developed musical hearing is the basis of music-auditory
perceptions. Developed musical and auditory perceptions provide a high-quality level of formation of auditory
perception and auditory perceptions, understanding of the patterns and possibilities of musical language and its
features during functioning in various stylistic situations. Pianists' musical and auditory ideas should be connected
not only with the skillful performance of the melody, but also with the entire musical texture. At the heart of such
activity is the understanding of the visual and emotional construction of a musical work, which first arises as a
direct experience of the melody, its feeling, and then these ideas deepen and become more specific during the
study of all the details of the musical work. As a result of such work, musical and auditory ideas are formed, which
are gradually reflected in the inner plan of the musician-performer.
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1. CaBueHko Perina AHaroJiiiBHa

2. Regina A. Savchenko

KBasigikanis: n.nen.n., npodecop, 13.00.02

InenTudikarop ORCHID ID: 0000-0002-4380-8777

JoparkoBa iHpopManist: https://scholar.google.com/citations?user=ZZT1pioAAAAJ&hl=ru

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: VkpaiHChKUIi lep>KaBHUI yHiBepcuTeT iMeni Muxaiina

HparomaHoBa

Kopg 3a €IPIIOY: 44807628

Micue3Haxoa KeHHS: By [Tuporosa, 6yx. 9, Kuis, 01030, Vkpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MiHictrepcTBo OCBiTH i HayKu YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

BiacHe IIpizBuie Im'sa ITo-6aThKOBI:
1. I'masynoBa IpuHa Kumisna

2. Irina K. Glazunova

KBasigikamis: k. nen. u., nouenr, 13.00.02
InenTudikarop ORCHID ID: 0000-0002-3852-7057
HoparkoBa iHpopMmamist: https://scholar.google.com.ua/citations?hl=ru&user=vpVyYhkAAAAJ

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: VkpaiHChKUIi lep>KaBHUI yHiBepcuTeT imeni Muxaiina

I paromaHoBa

Kopg 3a €IPIIOY: 44807628

Micue3Haxoa KeHHS: By [Tuporosa, 6yx. 9, Kuis, 01030, Vkpaina
dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO OCBiTH i HayKU YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUIT



VIII. 3akr04Hi BimoMocTi
BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI

TOJIOBH paju

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCifiaHHi

BinmoBigasbHUH 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

Peectpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOIi

OisIJIbHOCTI

I'ypanpuuk Harasig [1aBiiBHa

I'ypanpuuk Harasig [1aBiiBHa

KniBamenko Harautisg IBaHiBHa

VkpIHTEI

FOpuenko TetsaHa AHaToiiBHA



