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Pedepar:

1. lucepTauis npucBs4Y€Ha BUCBITJIEHHIO PE3YJbTATIB NOCII)KEHHS cakpanbHOro mucrenrsa [lonTtasmunu XVII -
noyatky XX cT. MeTa po60TH 110JIsIra€e y BU3Ha4Y€HHi CTUJIICTUYHUX, iIKOHOTpa@iuHMX Ta TEXHIKO-TEXHOJIOTYHUX
ocobamBoCTeN LepKOBHOTrO >xxuponucy [oarasmunu XVII - nouatky XX cT., 106y[0Bi L1ijiCHOI KApTUHU HOr0
PO3BUTKY B perioHi. O6'€KTOM IOCiIKeHHs € nepKoBHUM >xuBonuc [Tontapmuan XVII - noyatky XX ct. [Tpegmer
IOCJIiIKeHHSI: TeXHIKO-TeXHOJIOTIYHi, CTUJIICTHYHI Ta ikoHOrpadiuHi 0CO6INBOCTI LIEPKOBHOTO KHUBOIIHCY
[MonraBmwuHYy. [lepmunii po3nin JocifKeHHs NPUCBsYeHo aHalidy ictopiorpadii, AxkepesibHiil 6a3i Ta

OOI'PYHTYBaHHIO METO[IIB LOCJIIPKEHHS. AHai3 icTropiorpadii [03BOIMB OLIHATU CTYIiHb BUBYEHHS ITPOOJIEMATUKU



Ta BUJIJINTYU KiJIbKa €TaliB y AOCIiI>)KeHHi cakpajbHOro MucrenTsa [lostaBuyau. [lo nepmoro (4oHayKoBOIO)
Iepiofy HaseXXaTh 3alMCH Ta Npalli MaHIPiBHUKIB, 5IKi IOJOPOXKyBanu yepe3 tepurtopito [Tonrasmunn y XVII CT.
Ipyruii eran (Big cepenunu XIX - no noyaTky XX CT.) Bij3Ha4a€ThCs 3HAYHUM iHTEPECOM [10 KYJIbTOBUX ITaM'SITOK
PerioHy, peTeJbHUM iX JOKYMEHTYBAaHHSIM Ta 3yCUJUISIMU IIOA0 30epekeHHs. [lepiof cTaniHChbKOro NpaBliHH
XapaKTePU3y€eThCs MACOBUM 3HUILEHHSIM LJEPKOBHUX MTaM'SITOK Ta IPUIIMHEHHSIM HAyYKOBUX IOIIYKIiB y cdepi
LIEpKOBHOTO XXuBonucy. HactynHum etanom cranu 1960-Ti — 1980-Ti poku. JJOCTiZHUKY NIepEeBaKHO PO3TIILaIn
cakpajsibHe MUCTeLTBO [To/ITaBIIMHY B KOHTEKCTi BCbOro JIiBoGepexcks abo B IIO€IHAHHI i3 CYCiHbOIO
C1060>kaHIIMHOIO, 110 HE 1aBajI0 3MOTY BUAIIMTY Ta OXapaKTEePU3yBaTH PerioHaIbHiI 0COOJIMBOCTI LIEPKOBHOTO
sxuBonucy [NontaBmuny. 3i 3m06yTTSIM YKpaiHO0 HE3aIeXHOCTi PO3II0YaBCsl HOBUM eTarl JOCHiIKeHb, SKUN
XapaKTePU3YEThCS IEPEOCMUCIIEHHAM HalliOHAJIBHOI KyJIBTYPHOI criaAiyHy. [lonpu noxBaBieHHS HAYKOBOI
IisI7IbHOCTI, HOCIiIPDKEHHS OCTAHHIX NEeCSTUITh He JAI0Th 3MOTH NOOYAYyBaTH LILJIICHY KAPTUHY PO3BUTKY
LIEPKOBHOTO MUCTELITBA PeTiony. [kepesbHy 6a3y MOJieHO Ha TPU IPyNu: My3eliHi Kosekuii Ykpainu; marepianu,
3ibpaHi mifg yac JoCigHUIIBKUX MOi3I0K aBTOPKU po6oTu IlosTaBuiHO0; apxiBHi hoToMarepianu Ta 3anucu
IOCiIHUKIB, 10 NpauoBann y XX cT. ¥ pobOTi 3aCTOCOBAaHO KOMIIJIEKCHUM MifXi 70 BUBYEHHS LIEPKOBHOTO
MucTelTsa [1oaTaBIMHY, M0 OXOIIIOE iIKOHOTpadiYHU, KOMIIAPATUBHUI, apXiBHUM, iICTOPUYHUI METOMY, a TAKOXK
METO/, TOJIbOBUX JOCJIJI)KE€Hb, METOJ, CUCTEMATHU3Allil Ta TUIIOJIOTi3allil, XyIOKHbO-TEXHIYHUN aHai3. Takox
3aCTOCOBAHi cIenjiasnbHi HEeiHBa3iliHi METOOY NOCJII)KEHHS TBOPiB MUCTELTBA 30KPEMA ONITUYHI METOIU,
dororpadiuHi, OCHIIKEHHS B yAbTPadioneTOBOMy Ta iHPpauepBOHOMY [isIHKAX CIEKTPY. Jpyruii po3zin
IOCIIIKEHHS IIPUCBSYEHO aHasli3y po3BUTKY iKoHonucy Ha [TontaBuwugi y XVII — Ha movaTky XX CT., 30Kpema
BUSIBJIEHHIO MIOT0 CTUJIICTUYHUX, ikoHOrpadivyHUX i TEXHIKO-TEXHOJIOTIYHUX 0COOIMBOCTE. [Ipoliec po3BUTKY
LIEPKOBHOTr0 iKoHONMCY Ha Teputopii [TosraBmuynu XVII - moyaTky XX CT. 6yJ10 yMOBHO PO3IIO/IiJIEHO HA €TallM.
[lepmuii eTan OXOILIIOE Nepio icHyBaHHS fep>kaBu Bilicbko 3anoposbke (I'eTbMaHIMHA) (1648 - 1764). 3106y TTS
['eTpMaHIMHOIO HE3AJIEXKHOCTI Ta BIIUB KO3aILbKOTO CTaHY Ha CYCIIiJIbHO-TIOJIITUYHI NOii, BKJIIOYaIOUU MigTPUMKY
[TpaBocyiaBHOI LIEPKBY, CIIPUSIIIM PO3BUTKY LIEPKOBHOTO MUCTELTBA Ha JIiBoOGepesxcoKi, 30kpema Ha [losTaBmyHi.
Ocranng uBepThb XVII CT. cTazia KII04OBUM I1E€PIOAOM [J151 IIPABOCJIABHOI LIEPKBU B YKpAaiHi, Ko ii
nepenianopsaxkyBaHHs (1686) MOCKOBCbKOMY IaTpiapxaTy IIPU3BeJIO [0 YHi(iKalii [epKOBHUX CTPYKTYP 3a
MOCKOBCbKMMU CTaHIapTamu. He3Baskatouu Ha popmasibHe MifnopsiaKysaHHs KuiBcbkoi MUTpoOMOIii
MOCKOBCBKOMY IlaTpiapxaTy LIepKOBHA aBTOHOMIs 4aCTKOBO 36epiranach npotsirom ycboro XVIII ct. [Ipyruii etan
oxoroe nepiog XIX - nepioi uBepTi XX CT. ¥V 1j€i1 4ac yKpaiHCbKe LIEPKOBHE MUCTELTBO 3a3HAJIO 3MiH Mif
BIIJINBOM POCIMCBKOI Tpagulii. Y mpoueci focCilpKeHHS BUSIBJIEHO HACTYIIHI iKOHONMMCHI OCepeAKY, 10 NisIu Ha
TepeHax [TostaBcbkoi rybepHii B nepiuiit usepti XX cT. Lle ocepenok B M. [lepesiciias, ocepeiok y ¢. MaHxernis,
OKpeMi MalicTpy npauoBanu B ¢. OnimHsa. Okpemi nigpo3ainy gucepratii npucssdeHi ikonorpadii Cs. Tpinui, Icyca
Xpucra, boxkoi Marepi, cB. Mukosas Tomo. B 1ux nizposizax npogeMoHCTpOBaHi 3Ha4yHi 3MiHM B ikoHOTpadii,
CHUMBOJIIL Ta cTumicTuly, o Binodynucsk npotsarom XVII — XX cr. [Tig yac gocigKeHHs TeXHIKO-TeXHOJIOTYHUX
ocobauBocTel ikoHonucy I1oaTaBIMHY TUII0JIOTiI30BaHO (POPMU iKOHHUX JOLIOK. BUsIBIEHO T€XHIKO-TEXHOJIOTIUHI
0c06MBOCTi XXuBonucy ikoH ITostapmunu. TpeTiil po3Ain IPUCBIYEHO aHAi3y PO3BUTKY MOHYMEHTAJILHOTO
mucTelTBa [losTaBuMHN B KOHTEKCTI cycrinbpHO-peririiHux npouneciB XVII - noyatky XX ct. Oco6iuBy yBary
IIpUCBSYEHO iKoHorpadiyHUM porpamam MOHyMeHTanbHUX po3nucis O. 5. Cokoa, siKi 30eperyaucs y xpamax
XapkoBa Ta [Tontasu: uepksa cB. CamncoHis ITpouyanomno6us B [TonTasi (1909) Ta uepksa Tpbox CBsiTUTENIB
(TonmppbepriBepka) y Xapkosi (1915). Y xoai gocaimKeHHs LepKOBHUX [1aM’SITOK [10JITaBIIMHY BUSIBJIEHO L€ OJIUH
KOMILJIEKC MOHYMEHTaJIbHUX POBIUCIB, SIKUI1 Mir 6yTU JOTUYHUM 110 TBop4oi ciaamunu O. 5. Cokosna (B
criBaBTOpCTBi i3 O. Mypaiuko). Lle posnucu borosiBieHcbKoi LiepkBy B €. O603HiBKa [7T0OMHCBHKOrO paioHy

[TonTaBepkoi o6sacrti (1901)

2. The dissertation is dedicated to the study of the sacred art of the Poltava region from the 17th to the early 20th
century. The aim of the study is to determine the stylistic, iconographic, and technical and technological features
of church painting in the Poltava region from the 17th to the early 20th century and to create a comprehensive
picture of its development in the region. The object of the study is the church painting of the Poltava region from
the 17th to the early 20th century. The subject of the study is the technical and technological, stylistic and



iconographic features of church painting in the Poltava region. The first chapter of the study is devoted to the
analysis of historiography, source base and justification of research methods. The analysis of the historiography
made it possible to assess the degree of study of the topic and identifying several stages in the research of sacred
art in the Poltava region. The first (pre-scientific) period includes the records and writings of travelers who
journeyed across the Poltava region in the 17th century. The second stage (from the mid-19th to the early 20th
century) is characterized by significant interest in the religious monuments, meticulous documentation of them,
and efforts to preserve them. The Stalinist period was marked by the mass destruction of church monuments and
the cessation of scientific research in the field of church painting. The next stage was the 1960s-1980s.
Researchers mostly considered the sacred art of the Poltava region in the context of the entire Left Bank or in
combination with the neighbouring Slobozhanshchyna, which made it impossible to identify and characterise the
regional features of Poltava’s church painting. After Ukraine gained independence, a new stage of research began,
characterized by a rethinking of the national cultural heritage. Despite the revival of scientific activity, the studies
of recent decades do not allow us to build a holistic picture of the development of church art in the region. The
source base was divided into three groups: museum collections in Ukraine; materials gathered during the author’s
research trips to the Poltava region; archival photographic materials and records from 20th-century researchers. A
comprehensive approach has been applied to studying church art in the Poltava region, including iconographic,
comparative, archival, and historical methods, as well as field research methods, systematization and
typologization, and artistic-technical analysis. Special non-invasive methods of studying works of art were also
used, including optical methods, photographic methods, and studies in the ultraviolet and infrared spectrum. The
second chapter of the study is devoted to the analysis of the development of iconography in the Poltava region in
the 17th and early 20th centuries, in particular, the identification of its stylistic, iconographic, technical and
technological features. The development of church iconography in the Poltava region in the 17th and early 20th
centuries was conditionally divided into stages. The first stage covers the period of the Cossack State - the
Zaporozhian Host (Hetmanate) (1648 -1764). The Hetmanate’s independence and the influence of the Cossack class
on socio-political events, including the support of the Orthodox Church, contributed to the development of
church art on the Left Bank, in particular in the Poltava region. The last quarter of the 17th century was a key
period for the Orthodox Church in Ukraine, when its subordination (1686) to the moscow Patriarchate led to the
unification of church structures according to moscow standards. Despite the formal subordination of the Kyiv
Metropolis to the moscow Patriarchate, church autonomy was partially preserved throughout the 18th century.
The second stage covers the period of the 19th - first quarter of the 20th century. At this time, Ukrainian church
art underwent changes due to significant russian influences. During the research, the following iconographic
centres were identified in the Poltava province in the first quarter of the 20th century: a centre in Pereiaslav city, a
centre in Manzhelia village, and some individual masters working in Opishnia village. Certain chapters of the
dissertation focus on the iconography of the Holy Trinity, Jesus Christ, the Mother of God, Saint Nicholas, and
others. These subsections demonstrate significant changes in iconography, symbolism and stylistics that occurred
during the 17th to the 20th century. During the study of technical and technological features of iconography in the
Poltava region, the forms of icon boards were typologised. The technical and technological features of icon
painting in the Poltava region are analyzed. The third chapter analyzes the development of monumental art in the
Poltava region in the context of socio-religious processes of the 17th and early 20th centuries
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