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Pedepar:

1. luceprauisg nprucBa4YeHa BUCBITJIEHHIO PE3YJbTATIB JOCIIKEHHA cakpaibHOro Mmucrenrsa [lonrasmunm XVII -
noyaTky XX cT. MeTta po60Tu noJiira€ y BUBHa4€HHi CTUIiICTUYHUX, IKOHOTPapiuHUX Ta TEXHIKO-TEXHOJIOTTYHUX
ocobauBocTel 1epKoBHOro sxxusonucy [Tontapmunu XVII - noyatky XX €T., 106YI0Bi 11i/liCHOI KapTUHU HOT0
PO3BUTKY B perioHi. O6'eKTOM [OCiIKeHHs € LiepKoBHUM >xusonuc Ioatasmunu XVII - nouatky XX cr. [Ipegmer
IOCJIiIKEHHS: TEXHIKO-TEXHOJIOTIUHI, CTUJIICTUYHI Ta iKOHOrpadiuHi 0COOINBOCTI LIEPKOBHOTO KMUBOIINCY
[MonrraBmyzYy. Ilepmunii po3nin nJocuinkeHHs MPUCBsYeHO aHaidy icropiorpadii, AkepenbHiit 6a3i Ta
OOIPYHTYBaHHIO METO/IiB LOCJIIKeHHs1. AHali3 icTropiorpadii 103BOJIMB OLIHUTH CTYIiHb BUBYEHHS ITPO6IE€MATUKU
Ta BUJITHU KiJIbKa €TaIiB y JOCiIKEHHI cakpasbHOro MucTelTBa [ToaTtasmyHy. [lo nepumoro (4OHayKOBOTO)
Iepiofy HajiexkaTh 3alKCH Ta Npali MaHZPiBHUKIB, AKi MOJ0pOoXKyBanu yepes repurtopito IlontaBmunn y XVII CT.

rui erartl (Big cepennnau XIX — go nmo4atky XX CT.) Big3dHAYa€THCS 3HAYHUM IHTEPECOM IO KYJIbTOBUX 1AM ITOK
Py I cepen, it y I p 0 Ky



perioHy, peTeJIbHUM iX TOKYMEHTYBaHHSM Ta 3yCUJUISIMU 100 36epeskeHHs. [lepion cTaniHChbKOTro IpaBIiHHS
XapaKTepU3y€eThCsl MACOBUM 3HUILEHHSIM 1I€PKOBHUX [IaMSITOK Ta IIPUIIMHEHHSIM HayKOBUX IIOUYKIB y cdepi
LIepKOBHOTO XXuBonucy. HactynHum etanom cranu 1960-Ti — 1980-T1i poku. JOCHiITHUKY [IEPEBAKHO PO3IJISLLAIN
CakpaJsibHe MUCTeLTBO [1o/ITaBIIVMHY B KOHTEKCTi BCbOro JIiBoGepexoKs ab0 B IO€IHAHHI i3 CYCiHBOIO
Cn10603KaHIINHOIO, 1O HE AAaBajio 3MOTH BUAUINTH Ta 0XapaKTepU3yBaTy perioHajibHi 0CO6INBOCTI LIEPKOBHOTO
sxuBonucy [NostaBmuny. 3i 31006yTTSIM YKpaiHO0 He3aeXXHOCTi PO3II0YaBCsl HOBUM eTarl JOCHiIKeHb, SKUN
XapaKTePU3Y€EThCS IEPEOCMUCIIEHHSIM HalliOHAIbHOI KyJIbTYpPHOI criafmyHy. [Tonpu noXBaBieHHs! HAyKOBOi
TisLIBHOCTI, IOCTiIPKEHHS OCTaHHIX JeCATUIITh He JAI0Th 3MOTrY OOYAYyBaTHU LiyliCHY KAPTUHY PO3BUTKY
[IEPKOBHOTO MUCTELITBA perioHy. [xepesipHy 6a3y I0JiseHo Ha TpU IPyIu: My3elHi KoseKuii Ykpainy; maTepiany,
3ibpaHi mif yac JociigHULIBKUX MOi3I0K aBTOPKU pob6oTu IlonTaBmunHO0; apxiBHi oToMarepianu Ta 3anucu
IOCJiIHUKIB, 10 MpauoBann y XX cT. ¥ pobOTi 3aCTOCOBAaHO KOMIJIEKCHUM MiAXif 70 BUBYEHHS LIEPKOBHOTO
mucTelTsa [oaTaBuMHY, 10 OXOIUIIOE iKOHOTpadiYHMI, KOMITAPATUBHUN, apXiBHUM, iCTOPUYHUI METOIY, 2 TAKOXK
METO/, [TOJIbOBUX OCJIIKEHb, METOJ, CHCTEMATU3ALlii Ta TUIIOJIOTi3allil, Xy O)KHBO-TEXHIYHNN aHali3. Takox
3aCTOCOBaHi crenjianbHi HEiHBa3iHI METOOY NOCJII)KEHHS TBOPiB MUCTELTBA 30KPEMA ONITUYHI METOIH,
(dororpadiuHi, OCTIIKEHHS B yIbTPadioNeTOBOMY Ta iHGpPauyepPBOHOMY IiMSIHKAX CIIEKTPY. [Ipyruii po3zin
IOCIIiIPKEHHS IPUCBSYEHO aHali3y pO3BUTKY iKoHonucy Ha [TontaBmuHi y XVII - Ha movaTtky XX CT., 30Kpema
BUSIBJIEHHIO MIOTO CTUJIICTUYHUX, iKOHOrpaiyHUX i TEXHIKO-TEXHOJIOTIYHUX 0COOIMBOCTE. [Ipoliec po3BUTKY
LIEPKOBHOTr0 iKoHONMCY Ha Teputopii [TosnraBmuyny XVII - moyaTky XX CT. 6yJI0 yMOBHO PO3IIO/IiJIEHO HA €TAllM.
[lepmuii eTan OXOIJIIOE Nepio icHyBaHHS Hep>kaBu Bilicbko 3anoposbke (['eTbMaHImMHA) (1648 - 1764). 3106y TTS
['eTpMaHIMHOIO HE3AJIEXKHOCTI Ta BIUIUB KO3aILbKOTO CTaHY Ha CYCIIiJILHO-TIOJIITUYHI NTOii, BK/IIOYAIOUU MigTPUMKY
[IpaBoc1aBHOI LIEPKBY, CIPUSIIIM PO3BUTKY LIEPKOBHOTO MUCTELTBA Ha JIiBOGepesxoKi, 30kpema Ha [losTaBmyHi.
Ocranng yBepthb XVII CT. cTazia KII04OBUM I1E€PIOAOM [J181 IIPABOCJIABHOI LIEPKBY B YKpaiHi, Ko ii
nepenignopsakysaHHs (1686) MOCKOBCbKOMY INaTpiapxaTy Mpu3Besio 0 yHidikalil HepKOBHUX CTPYKTYP 32
MOCKOBCBKMMH CTaHJapTaMu. HesBaxkaiouu Ha ¢popmasbHe nianopsakysaHHs KuiBcbkoi Mutponoutii
MOCKOBCBKOMY NaTpiapxaTty LIepKOBHA aBTOHOMIs 4aCTKOBO 30epiranace npotsirom ycboro XVIII ct. [Ipyruii etan
oxoroe nepiog XIX - nepiuoi uBepTi XX CT. V 11€i1 4ac YKpaiHCbKe LIEPKOBHE MUCTELTBO 3a3HAJIO 3MiH Mif
BIJINBOM POCIMCBKOI TpaguLii. Y mpoueci gOCil>KeHHS BUSIBJIEHO HACTYIIHI iKOHONIMCHI OCEepeAKY, 10 NisIv Ha
TepeHax [TostaBcbkoi rybepHii B nepiuiit usepti XX cT. Lle ocepenok B M. [lepesicias, ocepeiok y ¢. MaHxernis,
OKpeMi MalicTpy npauoBau B ¢. OnimHsa. OKpemi Nigpo3ainy gucepratii npucesdeHi ikonorpadii Cs. Tpinwi, Icyca
Xpucra, boxxoi Marepi, cB. Mukosas Tomo. B 1iux mimpo3sniniax mpoaeMoHCTPOBaHi 3HayHi 3MiHU B ikoHOrpadii,
CHAMBOJIIL Ta cTUiCTUL, o Bifgbynuck npotsarom XVII — XX cr. [Tig yac gocifKeHHs TeXHIKO-TeXHOJIOTYHUX
ocobauBocTe ikoHonucy I1oATaBIMHY TUIIOJIOTiI30BaHO (POPMU iKOHHUX JOLIOK. BUsIBIEHO TE€XHIKO-TEXHOJIOTIUHI
0C006JIMBOCTI )XUBONUCY iKOH [TonTaBmuyHu. TpeTiil po3zin NprUCBSYEHO aHai3y PO3BUTKY MOHYMEHTAIbHOTO
mucrenTsa [TosTaBImUHN B KOHTEKCTI cycHinbHO-pesiriiinux npoueciB XVII - noyatky XX ct. Ocob61By yBary
IIPUCBSIYEHO iKoHorpadiyHUM Nporpamam MOHyMeHTanbHUX po3nucis O. 5. Cokoia, siKi 30eperaucs y xpamax
Xapkosa Ta [Tonrasu: Hepksa cB. CamncoHis ITpouanomo6us B [TonTasi (1909) Ta uepksa Tpbox CBsATUTEIB
(Tonmppbeprisepka) y Xapkosi (1915). V xoni mocimpKeHHs epKOBHUX [1aM’aTOK [10JITaBIIMHY BUSIBJIEHO 1€ OJUH
KOMIIJIEKC MOHYMEHTaJIbHUX PO3IUCIB, SIKUI MIir 6yTU JOTUYHUM [0 TBop4oi ciaamunu O. 5. Cokosna (B
criBaBTOPCTBi i3 O. Mypaiuko). Lle posnucu borosiBieHCbKOoi epkBuU B €. O603HiBKa ['7TOOMHCBHKOrO paioHy

[TonraBepkoi o6sacti (1901)

2. The dissertation is dedicated to the study of the sacred art of the Poltava region from the 17th to the early 20th
century. The aim of the study is to determine the stylistic, iconographic, and technical and technological features
of church painting in the Poltava region from the 17th to the early 20th century and to create a comprehensive
picture of its development in the region. The object of the study is the church painting of the Poltava region from
the 17th to the early 20th century. The subject of the study is the technical and technological, stylistic and
iconographic features of church painting in the Poltava region. The first chapter of the study is devoted to the
analysis of historiography, source base and justification of research methods. The analysis of the historiography
made it possible to assess the degree of study of the topic and identifying several stages in the research of sacred



art in the Poltava region. The first (pre-scientific) period includes the records and writings of travelers who
journeyed across the Poltava region in the 17th century. The second stage (from the mid-19th to the early 20th
century) is characterized by significant interest in the religious monuments, meticulous documentation of them,
and efforts to preserve them. The Stalinist period was marked by the mass destruction of church monuments and
the cessation of scientific research in the field of church painting. The next stage was the 1960s-1980s.
Researchers mostly considered the sacred art of the Poltava region in the context of the entire Left Bank or in
combination with the neighbouring Slobozhanshchyna, which made it impossible to identify and characterise the
regional features of Poltava’s church painting. After Ukraine gained independence, a new stage of research began,
characterized by a rethinking of the national cultural heritage. Despite the revival of scientific activity, the studies
of recent decades do not allow us to build a holistic picture of the development of church art in the region. The
source base was divided into three groups: museum collections in Ukraine; materials gathered during the author’s
research trips to the Poltava region; archival photographic materials and records from 20th-century researchers. A
comprehensive approach has been applied to studying church art in the Poltava region, including iconographic,
comparative, archival, and historical methods, as well as field research methods, systematization and
typologization, and artistic-technical analysis. Special non-invasive methods of studying works of art were also
used, including optical methods, photographic methods, and studies in the ultraviolet and infrared spectrum. The
second chapter of the study is devoted to the analysis of the development of iconography in the Poltava region in
the 17th and early 20th centuries, in particular, the identification of its stylistic, iconographic, technical and
technological features. The development of church iconography in the Poltava region in the 17th and early 20th
centuries was conditionally divided into stages. The first stage covers the period of the Cossack State - the
Zaporozhian Host (Hetmanate) (1648 -1764). The Hetmanate’s independence and the influence of the Cossack class
on socio-political events, including the support of the Orthodox Church, contributed to the development of
church art on the Left Bank, in particular in the Poltava region. The last quarter of the 17th century was a key
period for the Orthodox Church in Ukraine, when its subordination (1686) to the moscow Patriarchate led to the
unification of church structures according to moscow standards. Despite the formal subordination of the Kyiv
Metropolis to the moscow Patriarchate, church autonomy was partially preserved throughout the 18th century.
The second stage covers the period of the 19th - first quarter of the 20th century. At this time, Ukrainian church
art underwent changes due to significant russian influences. During the research, the following iconographic
centres were identified in the Poltava province in the first quarter of the 20th century: a centre in Pereiaslav city, a
centre in Manzhelia village, and some individual masters working in Opishnia village. Certain chapters of the
dissertation focus on the iconography of the Holy Trinity, Jesus Christ, the Mother of God, Saint Nicholas, and
others. These subsections demonstrate significant changes in iconography, symbolism and stylistics that occurred
during the 17th to the 20th century. During the study of technical and technological features of iconography in the
Poltava region, the forms of icon boards were typologised. The technical and technological features of icon
painting in the Poltava region are analyzed. The third chapter analyzes the development of monumental art in the
Poltava region in the context of socio-religious processes of the 17th and early 20th centuries
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