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Pedepar:

1. Incepraliiio IpUCBSIYEHO aKTyaIbHUM JIOCTIiI>KEHHSIM (POPMOYTBOPEHHS Y0OJIOBIUOTO OJSATY B IOr0 iCTOPUYHOMY
PO3BUTKY SIK 00'€KTY MUCTELITBO3HABYOTO AOCiIKEHHS Y IU3aiiHi. [cTOpUKamMu, MUCTELTBO3HABLISIMHY,
KyJIbTypOJIOTaMH, COLIIOJIOTaMU Ta iHIIMMY HayKOBLISIMUA CYMIKHUX rajly3eil 3HaHb JOCJIIKE€HO 3HaYHUH TIJIaCT
HAYKOBMX ITPO6JIEM 3 POPMOTBOPYMX ACIIEKTIB, IPOTE MUTAHHS MPOEKTHUX MPAKTUK IOB'I3aHUX 3 AU3aNHOM Ta
(OPMOYTBOPEHHSM Y0JIOBIYOTrO OJSTY 1lle HEJJOCTATHbO BUBUEHO. BifCyTHS KOHKpeTU3allisl BiATIOBiHOCTI
XyJO>KHbO-TIPOEKTHUX O3HAK CMCTEMATU3allil Ta CTPYKTYpPYBaHHSI GOPMU, KOHCTPYKTUBHOTO YCTPOIO YOJIOBIUOTO
OJISITy — [I0Ka3HMKaM [IpM3HAYEHHS Ta BIaCTUBOCTEN MaTepialis, 110 B LIiJIOMYy BU3HAYa€ CTUJICTUKY HopMU  ii
iCTOpMYHOMY CTAHOBJIEHHI, @ TAKOX il CEMaHTUKHU, CEMIOTUKY y COLiasbHil ineHTudikarii croxusaya.

HenocTaTHBO BUBYEHOIO Ta He,ILOOLliHeHOIO 3AJIMIIAETHCSA POJIb YOJIOBIYOTO OIATY, 0CO6JIMBO KOCTIOMa, y



dopmyBaHHi 06pa3y yososika. Came TOMy, aKTyaJIbHUMU 3aJIMIIAI0THCS CTUIIb Ta (OpPMa YOJIOBIYOTO OZATY K
peTpaHcIITOpa 06pa3y Cy4acHOro 40JI0BiKa 3acob6amu Au3aiiHy. HaykoBa HOBU3HA pOOOTHU MOJISATA€ Y BUSIBJIEHH] Ta
cHCTeMaTu3allii iCTOpUYHOro PO3BUTKY (POPMOYTBOPEHHSI YOJIOBIYOTO OZATY IJ1sl TAPMOHIIHOTO IIPOEKTYBAHHS
Cy4aCHUX KOJIEKUiH. Iy UbOTO y AYCEPTALiMHOMY JOCIIIKE€HH] BIIeplIe BUABJIEHO METOLOJIOTIYHI OCHOBU
(OpPMOYTBOPEHHSI YOJIOBIUOTO OJATY SIK 00'€KTY IM3aliHy 1J151 BU3HAUYE€HHS OCOOJIMBOCTEN PO3BUTKY KYJIbTYPHHUX
TpaAuLill B 015131 Ta TPEHIIB PO3BUTKY Cy4acCHUX YOJIOBIUMX KOJIEKLil; OOIPYHTOBAHO JOLiJIbHICTh rapMoOHi3alii Ta
IOCTiIKEHO CTPYKTYPY GOPMOYTBOPEHHS IIJISIXOM BU3HAUYE€HHS IIPOINOPLiMIHUX CIiBBiJHOLIEHHS €JIeMEHTIB (OpMH,
110 3a0€3IeYyIOTh SIKiICHAY €(eKT; BOCIiIPKEHO 3MiHM 3arajlbHOi (POPMU Ta MPOBELEHO CUCTEMATU3ALIiI0
eBOJIIoLiliHOI TpaHcdopmarii abpuciB 30BHIIIHBOI POPMU YOJIOBIYOTO OLSITY METOAAMU CTUIIHOBOIO
(hOPMOYTBOPEHHS; ITPEICTABIEHO PO3BUTOK rapMOHIHOTO (POPMOYTBOPEHHS Ta KOHCTPYKTMBHOT'O YCTPOIO BUPOOiB
Xy[IOXHIMM 3aco6amu rpadivHoi Bidyasizanii 171 IpOrHO3yBaHHS TPEHIB aKTyaJIbHUX KOJIEKLi#l YOJI0OBiUOTO OJMATrYy.
B nuceprarii Takox rpoBeeHo NOoranbseHnii aHali3 Ta LOCiIKeHO iCTOpUYHY I'eHe3y Ta €BOJIIOLII0
(OpMOYTBOPEHHS YOJIOBI{YOTO OJSTY Y KOHTEKCTi 00pa3HOro BUPIlIeHHS Cy4acHOT'O YOJIOB{YOTO OJSTY: BUSBIIEHO
0CO6IMBOCTi MOTO CTUJIICTUKY, 0XapaKTePU30BaHO €CTETUKY (POPMU Ta TUIIOJIOTIIO iICTOPUYHOTO YOJIOBIiUOTO
KOCTIOMQ; BU3BHAYE€HO OCHOBHI CKJIa[IOBi y CUCTEMAaTH3allii PO3BUTKY CTUJIIO Ta rpadidHoi Bidyasisawii
(HOpMOYTBOpEHHS y Iu3aliHi 40710Bi40ro KocTioma XX CTOJIITTS; BUSIBJIEHO Clieln(iKy 3aCTOCYBaHHS Xy 0>KHbO-
KOMITO3ULilTHUX OCOBIMBOCTEN 00’€MHO-TIPOCTOPOBOI CTPYKTYPH Ta ii €/1eMEeHTIB, 5IKi 6e311ocepeiHbO NOB'SI3aHi 3
TEKTOHIKOI (OPMU B TPAIULiHHO-(PYHKIiOHATBHOMY IU3aliHi yosoBidoro oaary XIX-XXI ct. [IpakTudHa
3HAUYILLICTb AOCJIiI)KEHHS T0JIIra€ y CTBOPEHHI HAayKOBOi 6a31 1151 po3po6Ku GOPM Ta BiATIOBIAHUX TUIIOBUX
KOHCTPYKIIi1 40JIOBIiYOr0 OJAry Ha OCHOBI JaHUX G6iOHIKM, aHTponoMeTpii, eproHomiku. BucsitieHi y nucepTaii
HAYKOBI II0JIOKEHHS Ta MaTepiaay MOXYTh OYTY BUKOPUCTaHi Y HAyKOBHUX JOCJIIKEHHSX 3 icTopii Ta Teopii
MUCTELTBA i A13alHy, BUKOPHUCTOBYIOTbCS B KYPCOBOMY Ta IUIJIOMHOMY ITPOEKTYBAaHHI 6aKalaBpiB Ta MariCTPiB Aj1st
CTyIeHTiB crietiasibHOCTi 022 «Jln3aiiH» Ta 182 «MopenioBaHHs, KOHCTPYIOBaHHS Ta XyIOKHBOT'O 03700JI€HHSI
opary». [IpakTryHy 3HA4YYIIiCTh JOCIIIKEHD i TBEPIKEHO BIIPOBAIPKEHHIM PE3YJIbTATIB JOCIII’)KEHHS B peaslbHe
IIPOMUCJIOBE BUPOOHUIITBO, @ TAKOXK Y HaBUAJIbHUI ITpoLiec YepHiBebKOro (paxoBOro KoJeAXy TEXHOJIOTIH Ta
nuzaiiny Ta KHYT]I. Po6oTa ckiagaeTbCs 3i BCTYIy, YOTUPbOX PO3[iliB i3 BAICHOBKAMU, 3arajbHUX BUCHOBKIB,

CIIMCKY BUKOPUCTAHUX JITepaTypHUX [KepeJl, JOAATKIB.

2. This thesis is dedicated to the current research on the form-building of menswear within its historical
development as an object of art study in the design. Despite the fact that historians, art historians, culturologists,
sociologists and other scientists from related areas of knowledge have studied a considerable number of scientific
issues connected with form-building aspects, the issues of project practice connected with the design and form-
building of menswear have not been studied sufficiently yet. Thus, specificity of compliance of art-design signs of
classification and form structuring, constructional design of menswear with the signs of purpose and properties of
materials, that generally determines form style within its historical formation, and its semantics, semiotics in the
social identification of consumers has been absent until today. The role of men’s clothing, a costume in particular,
in the formation of men’s image remains insufficiently studied and underestimated. That is why, style and form of
menswear as a transmitter of the image of a modern man by means of design are relevant. The scientific novelty
lies in revealing and systematization of the historical development of menswear form-building for balanced design
of up-to-date collections. To do this in the thesis for the first time: methodological principles of menswear form-
building as a design object have been detected to define development peculiarities of cultural traditions in clothing
and development trends of modern men’s collections; feasibility of harmonization has been substantiated and the
structure of form-building has been studied through defining proportions of form elements that ensure a quality
effect; changes in general form have been studied and classification of evolutional transformation of external form
outlines in menswear has been conducted by means of style form-building methods; development of the balanced
form-building and constructional design of items has been presented by artistic means of graphic visualization to
predict trends of current men’s clothing collections. An in-depth analysis has been conducted and a historical
genesis and evolution of menswear form-building have been investigated within the image solution of modern
men’s clothing: its style features have been revealed, the aesthetics of form and typology of a historical men’s



costume. Basic components in systematization of style development and graphic visualization of form-building in
the design of men’s costume of the XX century have been defined; specificity of art-compositional peculiarities of
the volumetric-space structure and its elements, which are directly connected with the form tectonics in the
traditional functional menswear design of the XIX-XX centuries, has been revealed. The practical significance of
the study consists in creating a scientific base on the development of form and corresponding typical
constructions of men’s clothing based on bionics, anthropometry, ergonomics data. Scientific provisions and
materials highlighted in the thesis can be used in scientific research on history and theory of arts and design, are
used in the course and diploma project of bachelors and masters for students of specialty 022 «Design» and 182
«Modeling, construction and artistic decoration of clothing». The practical significance of the study is confirmed
by implementation of the study results into the real industrial manufacturing and educational processes in
Chernivtsi Professional College of Technologies and Design and KNUTD (Kyiv National University of Technologies
and Design). The work consists of an introduction, four sections with conclusions, general conclusions, a
bibliography, appendixes.
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