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Pedepar:

1. lncepTariiio pruCBsIYeHO aKTyaJIbHUM JOCIIiIKeHHSIM (POPMOYTBOPEHHS Y0JIOBIUOTO OJATY B Or0 iCTOPUYHOMY
PO3BUTKY SIK 00’€KTY MUCTELITBO3HABUOTO IOCII)KEHH y IU3aliHi. [cTopuKaMy, MUCTELITBO3HABLSIMY,
KyJIbTypOJIOTaMH, COLIiOJIOTaMU Ta iHIIMMU HayKOBISIMUA CyMIPKHUX rajly3ei 3HaHb JOCJIiIKE€HO 3HaYHUH IJ1acT
HAyKOBUX ITpo6JieM 3 POPMOTBOPUMX ACIEKTIB, IPOTE MUTAHHS IPOEKTHUX IMPAKTHK IOB'I3aHUX 3 IU3AHHOM Ta
(OpPMOYTBOPEHHSIM Y0JIOBIYOTI0 OJISTY 1lle HEJIOCTATHbO BUBYEHO. BifCcyTHS KOHKpeTU3allisl BiAlIOBiHOCTI
Xy[LOXXHBO-TIPOEKTHUX O3HAK CUCTEMAaTU3allil Ta CTPYKTYPYBaHHS (POPMU, KOHCTPYKTUBHOTO YCTPOIO YOJIOBIYOTrO
0Ty — MMOKa3HUKaM MIpU3HAYEHHs Ta BJIACTUBOCTEN MaTepiasiB, 1110 B L[iIOMy BU3HaYa€ CTUJIICTUKY POPMH Y il
iCTOpMYHOMY CTAHOBJIEHHI, & TAKOX il CEMaHTHKY, CEMIOTUKH y COLiaJIbHIN ineHTndikarnii crioxxusada.
HepnocTaTHbO BUBYEHOIO Ta HEJIOOLIHEHOIO 3a/IMLIAETHCS POJIb YOJIOBIYOTO OZSTY, OCOOIUBO KOCTIOMA, Y
(dopmyBaHHi 06pa3y 4osioBika. Came TOMy, aKTyaJIbHUMU 3QJIMIIAIOTHCS CTUIIb Ta (POPMA YOJIOBIYOrO OATY SIK
peTpaHcasITOopa 06pasy Cy4yaCcHOro 40JIOBiKa 3acobamu AusaiiHy. HaykoBa HOBU3HA POGOTHU MMOJISITae y BUSBJIEHH] Ta

crcTeMaTu3allii iCTOpUYHOro po3BUTKY POPMOYTBOPEHHS YOJIOBIYOTO OZTY IJIsl TAPMOHIMHOTO IIPOEKTYBAHHS



Cy4aCHMX KOJIEKLil. 711 1pOro y JUCepTaALiMHOMY NOCIIiIPKEHH] BIIepIle BUSBIEHO METOLOJIOTYHI OCHOBU
(OPMOYTBOPEHHS YOJIOBIUOTO OJATY 5K 00'€KTY IM3aliHy 1J151 BU3HAUYE€HHS OCOOJIMBOCTEN PO3BUTKY KYJIbTYPHHUX
TpaguLiil B 015131 Ta TPEHIIB PO3BUTKY Cy4acCHHMX 4OJIOBIUMX KOJIEKLIiN; OOIPYHTOBAHO JOLIJIbHICTh rapMOHi3alii Ta
OOCTiIXEHO CTPYKTYPY GOPMOYTBOPEHHS LIJISIXOM BU3HAUYEHHSI IIPONOPLiMIHUX CIiBBiAHOLUIEHHS €JIEMEHTIB (POpMH,
110 3a6€e3I1e4yIoTh SIKiICHNI edeKT; ZOCIiIPKeHO 3MiHM 3arajibHoi OpMU Ta MTPOBETEHO CUCTEMATU3ALIiI0
eBOJIoLiIiHOI TpaHcdopmallii abpuciB 30BHIIHBOI POPMU YOJIOBIYOTO OLSTY METOAAMU CTUIBOBOIO
(OpMOYTBOPEHHS; IPEICTABIEHO PO3BUTOK rapMOHIHOr0 (POPMOYTBOPEHHS Ta KOHCTPYKTHUBHOIO YCTPOIO BUPOOiB
XyIOXHIMM 3acob6amu rpadidHoi Bidyasizanii 171 IpOrHO3yBaHHS TPEHIB aKTyaJIbHAX KOJIEKLil YOJI0OBIiYOT0O OJMATY.
B nucepranii Takoxx rpoBeeHo MoranbeHnii aHasli3 Ta JOCiI>)KeHO iCTOpUYHY I'eHe3y Ta €BOJIOLi0
(OpMOYTBOPEHHS YOJIOBI{YOTO OJSTY Y KOHTEKCTi 00pa3HOro BUPIlIEHHS Cy4acHOT'O YOJIOB{UOTO OJSTY: BUSBIIEHO
0COOIMBOCTI MOTO CTUJIICTUKY, 0XapaKTePU30BAaHO €CTETUKY (POPMU Ta TUIIOJIOTIIO iICTOPUYHOTO YOJIOBIiYOTrO
KOCTIOMA; BUBHAYEHO OCHOBHI CKJIA[IOBi y CUCTEMaTH3allii PO3BUTKY CTUJIIO Ta rpadidHoi Bidyasisarii
(hOpMOYTBOPEHHS y Ju3aliHi 40710Bi40ro KocTioma XX CTOJIITTS; BUSIBJIEHO clieln(iKy 3aCTOCYBaHHS Xy 0>KHbO-
KOMIIO3ULiITHMUX OCOGIMBOCTEN 00’€eMHO-TIPOCTOPOBOI CTPYKTYPH Ta ii €/1eMEHTIB, 5IKi 6€3M1ocepeiHbO NOB'SI3aHi 3
TEKTOHIKOI (OPMU B TPAIMLIiNHO-(PYHKIIOHATBHOMY IU3aliHi 4osoBidoro onary XIX-XXI ct. [IpakTudHa
3HAYYLIiCTb JOCiIKEHHSI [10JIsiTa€ y CTBOPEHHI HAyKOBOI 623y 117151 po3p0o0KU GOPM Ta BiATIOBITHUX TUIIOBUX
KOHCTPYKIIi#1 40JIOBiYOr0 OJAry Ha OCHOBI JaHUX GiOHIKM, aHTPONOMeTpii, eproHoMiku. BucsitiieHi y nucepraii
HAYKOBI II0JIOKEHH Ta MaTepiajy MOXYTh OYTY BUKOPUCTaHi Y HAyKOBHUX JOCJIIKEHHSX 3 icTOpii Ta Teopii
MUCTELTBA i AU3aliHy, BUKOPUCTOBYIOTbCSI B KYPCOBOMY Ta JUIIJIOMHOMY IIPOEKTYBAHHi 6aKaslaBpiB Ta MariCTpis 1ist
CTYyJeHTiB cnietiasibHOCTi 022 «Jln3aiiH» Ta 182 «MopentoBaHHs, KOHCTPYIOBaHHS Ta XyIOXKHbOT'O 037,00JI€HHSI
opsry». [IpakTH4Hy 3HAUYLiCTbh JOCiAKEHb IiATBEPAKEHO BIIPOBA/I)KEHHSIM PE3YyJIbTATIiB OCIII)KEHHS B peajlbHe
IIPOMUCJIOBE BUPOOHUIITBO, @ TAKOX Y HaBYAJIbHUI ITpoLiec YepHiBeLbKOro (paxoBOro KOJIeAXy TEXHOJIOTIH Ta
nusariny Ta KHYT/I. Po6oTa ckiagaeTbes 3i BCTYITy, YOTUPbOX PO3[iiB i3 BUCHOBKaMHU, 3arajlbHUX BUCHOBKIB,

CIIMCKY BUKOPUCTAHUX JITEepPaTypHUX [IXKepeJl, JOAATKIB.

2. This thesis is dedicated to the current research on the form-building of menswear within its historical
development as an object of art study in the design. Despite the fact that historians, art historians, culturologists,
sociologists and other scientists from related areas of knowledge have studied a considerable number of scientific
issues connected with form-building aspects, the issues of project practice connected with the design and form-
building of menswear have not been studied sufficiently yet. Thus, specificity of compliance of art-design signs of
classification and form structuring, constructional design of menswear with the signs of purpose and properties of
materials, that generally determines form style within its historical formation, and its semantics, semiotics in the
social identification of consumers has been absent until today. The role of men’s clothing, a costume in particular,
in the formation of men’s image remains insufficiently studied and underestimated. That is why, style and form of
menswear as a transmitter of the image of a modern man by means of design are relevant. The scientific novelty
lies in revealing and systematization of the historical development of menswear form-building for balanced design
of up-to-date collections. To do this in the thesis for the first time: methodological principles of menswear form-
building as a design object have been detected to define development peculiarities of cultural traditions in clothing
and development trends of modern men’s collections; feasibility of harmonization has been substantiated and the
structure of form-building has been studied through defining proportions of form elements that ensure a quality
effect; changes in general form have been studied and classification of evolutional transformation of external form
outlines in menswear has been conducted by means of style form-building methods; development of the balanced
form-building and constructional design of items has been presented by artistic means of graphic visualization to
predict trends of current men’s clothing collections. An in-depth analysis has been conducted and a historical
genesis and evolution of menswear form-building have been investigated within the image solution of modern
men’s clothing: its style features have been revealed, the aesthetics of form and typology of a historical men’s
costume. Basic components in systematization of style development and graphic visualization of form-building in
the design of men’s costume of the XX century have been defined; specificity of art-compositional peculiarities of
the volumetric-space structure and its elements, which are directly connected with the form tectonics in the



traditional functional menswear design of the XIX-XX centuries, has been revealed. The practical significance of
the study consists in creating a scientific base on the development of form and corresponding typical
constructions of men’s clothing based on bionics, anthropometry, ergonomics data. Scientific provisions and
materials highlighted in the thesis can be used in scientific research on history and theory of arts and design, are
used in the course and diploma project of bachelors and masters for students of specialty 022 «Design» and 182
«Modeling, construction and artistic decoration of clothing». The practical significance of the study is confirmed
by implementation of the study results into the real industrial manufacturing and educational processes in
Chernivtsi Professional College of Technologies and Design and KNUTD (Kyiv National University of Technologies
and Design). The work consists of an introduction, four sections with conclusions, general conclusions, a
bibliography, appendixes.
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