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Pedepar:

1. Y nuceprauii mocizpKeHo Mmporec BUKOHABChKOI iHTepIpeTalii BOKaJbHOTO TBOPY SIK OCOGIMBOTO
ITOJ1iaCIIEKTHOTrO SIBUILA 31 CBOEIO CKJIAIHOIO BHYTPIIIHBOK CTPYKTYPOIO. Y CTPYKTYPHOMY HaIlOBHEHHI IIPOLIECY
iHTepnpeTalii BOKaJbHOTO TBOPY BUOKPEMJIEHO TPU BEJIMKMX ACIIEKTU-0JI0KM: aBTOPCbKUI MaTepias (MiJ My3UuYHUM
MaTepiasioM BOKAJIbHOTO TBOPY PO3YMi€EMO 11 My3W4HY, I IOETUYHY CKJIA[IOBi); MOBHUI CIIEKTP BUKOHABCBKO]
POOOTH BOKAJIiCTa, SIKUH BKJIIOYAE IO cebe yCi TajlaHTU Ta IpodeciiiHi BMiHHS BOKaJIiCTa, @ TAKOX Or0 0COOUCTICHI
XapaKTEPUCTHUKHY, sIKi 3yMOBJIIOIOTh 3HAYHY YaCTKy CMUCJIOBOTO KOHTEHTY MallOyTHbOI iHTepIIpeTallii BOKaabHOro

TBOPY; (paKTU4HI YMOBHU IIPEJCTABIEHHS TBOPYOrO NPOLYKTY My06Iilli, 3TiHO SIKUX BOKAJIICT CBiZOMO Ta NPOdeciiiHO



KOperye IepBicHy iHTeprpeTaliiiHy KOHIEIIil0 CBOTO BUCTYIy. MeTOI0 NOCIIiIKeHHS BUCTYIIa€ OO PYHTYBaHHS
BOKaJIbHO-BUKOHABCHKOI iHTepIIpeTallii Ik 0COGJIMBOrO [0JiaCIIEKTHOTO TBOpYOro peHoMeny. [Iiis 3nifiCHEeHHS
METHU 3a3HA4Y€HO 3aBJIaHHS OCIIIKEHHS: 3'ICYBaTH CTPYKTYPHi 0CO6JIMBOCTI NIpoLieCy iHTepIipeTallii BOKaJbHOTIO
TBOPY; BU3HAYUTU CYKYIHICTb (PAKTOPIB, SIKi BUCTYIAIOTh 3arajIbHUM MiJI'PYHTSIM iHTEpPIIPeTaliiHOro OTeHLiany
BMKOHAaBLISl; BHOKPEMUTH O0'€KTUBHI Ta Cy0'€KTUBHI aclieKTH 37iliCHeHHS! IPOLieCy iHTepriperaii; chopMyIoBaTH
TEOPETUYHI Ta MPAaKTU4HI CKJIa[O0Bi iIHTEpPIPeTaLifHO] KOHIIEMNIii BOKaJILHOTO TBOPY; 3a3HAYUTH OCHOBHI eTanu
(opMyBaHH# Y BOKasliCcTa iHTepIpeTaliiiHOl KOMIIETEHTHOCTI; BUSIBUTU Ta OOI'PYHTYBAaTHU YNHHUKU
iHTepnpeTaliiiHOro 37iiiICHEHHS! BOKaJIbHOrO TBOPY. HaykoBa HOBU3HA OCJIIIPKEHHS [TOJISITae y 3'1CyBaHHi
CTPYKTYPHHUX OCOOJIMBOCTE Mpoliecy iHTepIpeTallii BOKaJbHOTO TBOPY, BU3HAYEHH] Pi3HOMAHITTS Ta CKIIQIHOCTI
Ipoliecy BOKajbHOi iHTepnpeTalii Ta nediHilii ymoB iHTepnpeTaliliHoro 31ifiCHEHHS BOKaJIbHOTO TBOPY, TaK:
BM3HAUEHO CKJIQJIOBi iHTEpIIPETalifHOrO IPOLECY Y BOKAJIbHOMY BUKOHABCTBi; BUOKPEMJIEHO OO'€KTUBHI Ta
Ccy0’eKTUBHI (paKTOpH 37iICHEHHS NIPOLECY iHTepIpeTallii; 3a3Hau€HO OCHOBHI eTanu (POpMyBaHHS y BOKaJlicTa
iHTeprpeTaLilfHOi KOMIIETEHTHOCTI; cpOopMyJIbOBAaHO TEOPETUYHI Ta IIPAKTUYHI acleKTy iHTeprpeTaLiiiHoi
KOHIIEILii BOKaJILHOTO TBOPY; BUCBITJIEHO 3MiCT TEOPETUYHUX aCIIEKTIB CTBOPEHHS iHTEPIIPETALIIMHOI KOHLIELIii
BOKaJILHOTO TBOPY; 3'SICOBAaHO (PYHKLIOHA/IbHE HaBaHTAKEHHSI IIPAKTUYHUX ACIIEKTiB CTBOPEHHS iHTepIIpeTaliiiHol
KOHLIeMN1lii BOKaJIbHOTO TBOPY; BU3HAYEHO CYKYITHICTh (PaKTOPIB, SIKi BUCTYIIAIOTh 3arajIbHUM MiIIPYHTIM
iHTeprpeTalifiHOro NoTeHl1liasy BUKOHaBLIS; c(pOPMYIbOBAHO 3MiCT Ta QYHKIiOHaTIbHE HaBaHTa)KE€HHS YNHHUKIB
iHTepHpeTauiiHoro 34iiCHEHHS BOKAJIbHOrO TBOPY. OfepsKany MoJjanbuil PO3BUTOK PO3YMiHHS iHTEpIIpeTali
BOKaJIbHOT'O TBOPY $IK LiiJIiCHOTO 6araToacnekTHOTrO IPOoLeCy; po3'sCHEHHSI 0COOIMBOCTEH KaHPOBOI IIOETUKU SIK
CMMUCJIOBOI Ta PYHKLiOHAJIbHOI OCHOBU TBOPYOI'O aJITOPUTMY BOKAaJliCTa; BUPi3HEHHSI iHTOHAL[IHNX apXeTHUIIiB
MY3HMKU 5K iHCTPYMEHTaPil0 iIMaHEHTHOTI'O TBOPYOTO [IPOLECy BOKaJIiCTa. YTOUHEHO CTPYKTYPY iHTEpIpeTaLiliHOro
KOHTEHTY BOKaJILHOTO TBOPY; (QYHKLii TeMOpy-amMIllya B iHTEpIPETaL,iliHOMY IIPOLECi; IPUPOIHI CKJIa40Bi TBOPYO]
0COOMCTOCTI BOKAJIICTA, 110 BUCTYIIAl0Th BU3HAYAIBHUM (pakTOpom Horo npodecifiHoi ycninHocTi. O6’eKToM
IOCIIIPKEHHS 3a3Ha4Y€HO MPOLEC iHTEpIIpeTallii BOKJILHOTO TBOPY. [IpemMeToM IOCiIKEeHHS € CMUCIIOBE Ta

(yHKLiOHAJIbHE HATIOBHEHHS CKJIAJIOBUX iHTEPIIPETALIIHOTO NIPOLECY.

2. The dissertation investigates the process of performing interpretation of a vocal work as a special
multidimensional phenomenon with its own complex internal structure. In the structural content of the process of
interpreting a vocal work, three major aspects-blocks are distinguished: the author's material (by the musical
material of a vocal work we mean both musical and poetic components); the full range of the vocalist's
performance work, which includes all the vocalist's talents and professional skills, as well as his /her personal
characteristics, which determine a significant part of the semantic content of the future interpretation of a vocal
work; the actual conditions of presenting a creative product to the public, according to which the vocalist
consciously and professionally corrects the initial interpretive concept of his/her performance. The purpose of
the study is to substantiate the vocal performance interpretation as a special multidimensional creative phenomen.
To achieve the goal, the research objectives are as follows: to find out the structural features of the process of
interpreting a vocal work; to determine the set of factors that serve as the general basis for the interpretive
potential of the performer; to highlight the objective and subjective aspects of the interpretation process; to
formulate theoretical and practical components of the interpretive concept of a vocal work; to indicate the main
stages of the formation of the vocalist's interpretive competence; to identify and substantiate the factors of
interpretive implementation. The scientific novelty of the study is to clarify the structural features of the process
of interpretation of a vocal work, to determine the diversity and complexity of the process of vocal interpretation
and to define the conditions of interpretive realization of a vocal work, as follows the components of the
interpretation process in vocal performance are defined; the objective and subjective factors of the interpretation
process are singled out; the main stages of the vocalist's interpretive competence formation are indicated;
theoretical and practical aspects of the interpretive concept of a vocal work are formulated; The article highlights
the content of theoretical aspects of creating an interpretive concept of a vocal work; clarifies the functional load
of practical aspects of creating an interpretive concept of a vocal work; identifies a set of factors that serve as a
general basis for the interpretive potential of the performer; formulates the content and functional load of the



factors of interpretive performance of a vocal work. The understanding of the interpretation of a vocal work as an
integral multidimensional process was further developed; the peculiarities of genre poetics as the semantic and
functional basis of the vocalist's creative algorithm were explained; intonational archetypes of music were
distinguished as tools of the vocalist's immanent creative process. The structure of the interpretive content of a
vocal work; the functions of timbre-amplitude in the interpretive process; the natural components of the vocalist's
creative personality, which are a determining factor in his/her professional success, are clarified. The object of the
study is the process of interpretation of a vocal work. The subject of the study is the semantic and functional
content of the components of the interpretative process.
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