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Pedepar:

1. Y puceprauii mociipKeHO MpoLec BUKOHABCBKOI iHTepIpeTalii BOKaJIbHOTO TBOPY SIK OCOOJIMBOTO
T10JIIACIIEKTHOTO SIBUILA 3i CBOEIO CKJIQAHOIO BHYTPILIIHLOIO CTPYKTYPOIO. Y CTPYKTYPHOMY HAIlIOBHEHHI ITPOLIECY
iHTeprpeTallii BOKaJIbHOTO TBOPY BUOKPEMJIEHO TPU BEJIMKUX aclleKTU-0JI0KU: aBTOPChbKUI MaTepiarl (Iif My3u4HUM
MarepiasoM BOKaJbHOTO TBOPY PO3yMi€eMO i1 My3U4HY, I IOETUYHY CKJIAIOBi); MOBHUI CIIEKTP BUKOHABCHKO]
pOOOTH BOKAJIICTA, SIKMI BKJIIOYAE IO cebe yCi TallaHTU Ta IPOoQeCiiiHi BMiHHS BOKAJIICTA, & TAKOX 1Or0 OCOOUCTICHI
XapaKTePUCTHUKY, SIKi 3yMOBJIIOIOTh 3HAYHY YaCTKy CMHCJIOBOTO KOHTEHTY MalOyTHBOI iHTeprIpeTalii BOKaabHOro
TBOPY; (paKTU4HI YMOBHU ITPEJCTaBI€HHS TBOPYOTo IIPOLYKTY My06Iilli, 3TiAHO SIKUX BOKAJIICT CBiOMO Ta NpodeciiiHo
KOperye NePBiCHY iHTepIpeTaLiliHy KOHLEIL{I0 CBOTO BUCTYIy. MeTOI0 NOCIIiIKEHHS BUCTyIIa€ OO PYHTYBaHHSI
BOKaJIbHO-BUKOHABCHKOI iHTEPIpeTallii 1K 0CO6IMBOro MOJiaCIeKTHOrO TBOPUOro (peHoMeHny. st 31iiiCHEeHHS

METH 3a3Ha4Y€HO 3aBJAHHS JOCJIIKEHHS: 3'1CyBaTU CTPYKTYPHI 0COBJIMBOCTI IIpoljecy iHTepIpeTalii BOKajbHOTro



TBOPY; BU3HAYUTU CYKYIHICTb (PaKTOPIB, SIKi BUCTYIAIOTh 3arajlbHUM MiJI'PYHTSIM iHTEPIPETaLliHOrO OTEHLiany
BMKOHAaBIISl; BHOKPEMUTU 00'€KTUBHI Ta Cy0'€KTUBHI acliekTH 37iliCHeHHS! IPoLiecy iHTepripeTalii; chpopMysIoBaTH
TEOPETUYHI Ta NMPAaKTU4HI CKJIa[0Bi iHTepIpeTaliiHOi KOHIEMNii BOKaJILHOIO TBOPY; 3a3HAYMUTH OCHOBHI €Talu
(opMyBaHHS Y BOKaJIiCTa iHTEpIpeTaliiiHOI KOMIIETEHTHOCTI; BUSIBUTU Ta OOI'PYHTYBAaTHU YAHHUKU
iHTepnpeTaliiiHOro 37iiiICHEHHS BOKaJIbHOTO TBOPY. HaykoBa HOBU3HA [OCIIIIPKEHHS [OJISIrae y 3'9CyBaHHi
CTPYKTYPHHUX 0COOJIMBOCTE MTpoliecy iHTepIpeTallii BOKaJbHOTO TBOPY, BU3HAYEHHI Pi3HOMAHITTS Ta CKJIQIHOCTI
Ipoliecy BoKajbHOI iHTepnpeTalii Ta nediHilii yMoB iHTEepIpeTaliliHOro 3ifiICHEHHS BOKAJIbBHOTO TBOPY, TaK:
BU3HAYEHO CKJIAZIOBI iHTEPIIPETALIHOTO MPOLIeCy Y BOKAJIbHOMY BUKOHABCTBI; BUOKPEMJIEHO 00'€KTUBHI Ta
Cy0’eKTUBHI PaKTOPH 37ilICHEHHS NIPOLeCy iHTepIipeTallii; 3a3Ha4eHO OCHOBHI eTanu GOpMyBaHHS y BOKajlicTa
iHTeprpeTaliliHOi KOMIIETEHTHOCTI; C(pOpMyJIbOBAHO TEOPETUYHI Ta IIPAKTUYHI aCIeKTU iHTepnpeTaliiiHoi
KOHIIEILii BOKaJIbHOTO TBOPY; BUCBITJIEHO 3MiCT TEOPETUYHMX aCIEKTIB CTBOPEHHS iHTEPIPETALIIMHOI KOHLIELIii
BOKaJILHOTO TBOPY; 3'SICOBAaHO (PYHKLIOHA/IbHE HaBaHTAKEHHS IIPAKTUYHUX ACIIEKTiB CTBOPEHHS iHTepIIpeTaLiiiHol
KOHLIeMN1lii BOKaJbHOTO TBOPY; BUBHAYEHO CYKYIIHICTh (PaKTOPIB, SIKi BUCTYIAIOTh 3arajIbHUM IiJIPYHTIM
iHTepnpeTalifiHOro NoTeH1iasy BUKOHaBLIS; C(POPMYJIbOBAHO 3MiCT Ta (QYHKIiOHaTIbHE HAaBaHTa)KEHHS YNHHUKIB
iHTeprnpeTauiiHoro 34iliCHEHHS BOKAJIbHOrO TBOPY. OfepsKany Mojanbuil PO3BUTOK PO3YMiHHS iHTEpIIpeTalii
BOKaJILHOTO TBOPY $IK LIiJIiCHOTO 6araToacrekTHOTO IPOoLeCy; PO3'SCHEHHSI 0COOIMBOCTEN JKaHPOBOI IIOETUKU SIK
CMMUCJIOBOI Ta (PYHKLiOHAJIbHOI OCHOBU TBOPYOI'O aJITOPUTMY BOKaJliCTa; BUPi3HEHHS! iHTOHAL[ITHMX apXeTHUIIiB
MY3HMKH K iHCTPYMEHTAPil0 iMaHEHTHOTIO TBOPYOTO [IPOL,ECy BOKAJIICTa. YTOUHEHO CTPYKTYPY iHTEpIpPETaLiliHOTO
KOHTEHTY BOKaJIbHOTO TBOPY; QYHKLii TeMOpy-aMIllya B iHTepIipeTaliiiHoMy npoLeci; MPUPOJHi CKIaZ0Bi TBOPUO]
0COOMCTOCTi BOKaJIICTa, 110 BUCTYIIAl0Th BU3HAYaIbHUM (pakTopom Horo npodeciiiHoi ycninHocTi. O6’eKToM
IOCJIiIKEHHS 3a3HaY€HO MPOoLIeC iHTepIipeTallii BOKaJbHOro TBOPY. [IpeiMeToOM JOCIIiIKEHHS € CMUCJIOBE Ta

(yHKIIiOHaIbHE HAlIOBHEHHSI CKJIAIOBUX iHTEPIIPETAliliHOTO IIpo1ieCy.

2. The dissertation investigates the process of performing interpretation of a vocal work as a special
multidimensional phenomenon with its own complex internal structure. In the structural content of the process of
interpreting a vocal work, three major aspects-blocks are distinguished: the author's material (by the musical
material of a vocal work we mean both musical and poetic components); the full range of the vocalist's
performance work, which includes all the vocalist's talents and professional skills, as well as his/her personal
characteristics, which determine a significant part of the semantic content of the future interpretation of a vocal
work; the actual conditions of presenting a creative product to the public, according to which the vocalist
consciously and professionally corrects the initial interpretive concept of his/her performance. The purpose of
the study is to substantiate the vocal performance interpretation as a special multidimensional creative phenomen.
To achieve the goal, the research objectives are as follows: to find out the structural features of the process of
interpreting a vocal work; to determine the set of factors that serve as the general basis for the interpretive
potential of the performer; to highlight the objective and subjective aspects of the interpretation process; to
formulate theoretical and practical components of the interpretive concept of a vocal work; to indicate the main
stages of the formation of the vocalist's interpretive competence; to identify and substantiate the factors of
interpretive implementation. The scientific novelty of the study is to clarify the structural features of the process
of interpretation of a vocal work, to determine the diversity and complexity of the process of vocal interpretation
and to define the conditions of interpretive realization of a vocal work, as follows the components of the
interpretation process in vocal performance are defined; the objective and subjective factors of the interpretation
process are singled out; the main stages of the vocalist's interpretive competence formation are indicated;
theoretical and practical aspects of the interpretive concept of a vocal work are formulated; The article highlights
the content of theoretical aspects of creating an interpretive concept of a vocal work; clarifies the functional load
of practical aspects of creating an interpretive concept of a vocal work; identifies a set of factors that serve as a
general basis for the interpretive potential of the performer; formulates the content and functional load of the
factors of interpretive performance of a vocal work. The understanding of the interpretation of a vocal work as an
integral multidimensional process was further developed; the peculiarities of genre poetics as the semantic and
functional basis of the vocalist's creative algorithm were explained; intonational archetypes of music were



distinguished as tools of the vocalist's immanent creative process. The structure of the interpretive content of a
vocal work; the functions of timbre-amplitude in the interpretive process; the natural components of the vocalist's
creative personality, which are a determining factor in his/her professional success, are clarified. The object of the
study is the process of interpretation of a vocal work. The subject of the study is the semantic and functional
content of the components of the interpretative process.
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