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Pedepar:

1. Incepranis npucBsyeHa po3risLy Miclid i posi ineit Ta [yxoBHOI IPakTUKK icuxa3my B ecreTocdepi KuiBcbkoi
Pyci. Ha 0CHOBI KOMIIJIEKCHOTO MiAXOAY, YEPE3 [IEPETUH €CTETUKH i PeJlirie3HaBCTBa BIIEPLIE AOCIIIKYIOTbCA iX
TPaHCIO3ULLii y MUCTELITBI 1 CTAHOBJIEHHI €CTETUYHOI IyMKHU Pyci-YKpainu. EcteTnyHa TpaHCcno3uiis inen i
TPaJuLiN KyJbTy icuxii B MucTelTBO KuiBChbKOi Pyci MOSICHIOETBCS SIK NTEPEXifl, IEPEHOC, TEPEMIIEHHS THOCUCY |
ecTesncy icuxii B xyoKHi opMMU 06pa30TBOPYOCTi HA OCHOBI IPOHUKHEHHSI iCUXaCTChKOrO BUEHHSI IIPO CUHEPTII0
K JIyXOBHY TapPMOHIIO B XyJIOKHE MUCJIEHHS 1 JYXOBHO-YYTTEBI CTaHU. 3IiICHEHNN Y IUCepTaLlii aHali3 TO3BOJIsLE
BBECTH €CTeTHYHI crienudikanii CiHepriiHux KOHLIENTIB icuxa3my i IOHATTS "ecTeTnYHa TPAHCIIO3ULis" ¥
TEOPETUYHUN TE€3aypPyC Cy4aCHOI YKPAIHCbKOi €CTETUKU.

2. The thesis deals with the problem of considering the place and role of ideas and spiritual practice of hesychasm
in aesthetician sphere of Kievan Rus. Using the comprehensive approach, the transposition of aesthetics and
religious studies in the art and the aesthetics formation of Rus-Ukraine are examined through their intersection.



The aesthetic transposition of ideas and traditions of hesychasm cult in the art of Kievan Rus is explained as the
transition, shift, transfer of gnosis and aesthesis of hesychasm depiction to the art forms based on the penetration
of hesychasm doctrine about synergy as spiritual harmony into the artistic thinking and spiritual and sensual
states.The aesthetic specifications of such hesychasm theognosia phenomena as: Essence and Energia, synergy,
light, glow, shine, silence, silence, peace, harmony, have been studied. The implicit "aesthetics of hesychasm" is
caused by the similar attempt to comprehend the sacred of the Descend of the Holy Spirit in spiritual and sensual
way, for it to be passed over in appropriate artistic metaphors, symbols, images and stories, for instance: God
"energia" through the synergy of "mental" prayerand temple liturgy, architectonic ofcathedral, iconography, sacred
music and literature.The aesthetics transpositions of hesychasm are most vividly expressed in liturgical practice,
the synthesis of religious arts, creating the "aesthetics" of the temple action. The thesis analysis enables to
introduce the aesthetic specifications of synergistic concepts of hesychasm and the concept "aesthetic
transposition” into the theory of modern Ukrainian aesthetics.
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