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1. TTigroToBKa MalOyTHIX YYUTEJIiB My3UKU 1O peasizalii My3uuHO-TBOPYMX 3aBJlaHb B POOOTI 3 yYHSIMU [10YaTKOBOI

IIKOJIN

2. Preparation of future music teachers for the implementation of musical-creative tasks in work with elementary
school pupils

Pedepar:

1. Y nuceprauii BUCBIT/II0€ThCS IIpoLiec (paxoBoi MigroTOBKY MaHOyTHIX YIUTENIB My3UKU 10 My3UYHO-TBOPYOi
po6OTH 3 YUHSIMU I10YATKOBOI IIKOJIM. [JaHa po6oTa MOB's13aHa i3 Mpo61eMaTUKOIO BUCBITJIEHHS 3aKOHOMIpPHOCTEH Ta
MIpOLeCiB pO3BUTKY TBOPUOTO MUCJIEHHS, TBOPYOi JisIbHOCTI, GOPMYBaHHS TBOPUOi OCOOMCTOCTI 3aCO06aMU My3UKU
i Tomy Mae cepy 6isblll MUPOKOTO 3aCTOCYBaHHS y Hayli. [TiiroroBka MailGyTHIX yYUTEJIB MY3UKH 10 My3U4YHO-
TBOPYOi pOOOTH 3 YUHSIMU-TIOYATKIBLSIMU PO3IJISIHAETHCS SIK HEBi'eMHA 11 6araToacrekTHa CKIagoBa axoBOro
HaBYaHHS, iIHTETPAaTUBHUIN BUJl MUCTELILKO-TI€JJarOTiYHOi AisIIbHOCTI, 1110 3HAaXOUTh arpoballito Ha BUPOOHUYIN
IIPaKTUL y 6e3MocepeHix B3aeMUHAX 3 IiTbMU. ABTOP PO3yMi€ MiATOTOBKY MaiiOyTHIX Y4UTEIIiB My3UKH 10

peastizailii My3sMYHO-TBOPYMX 3aBJlaHb B POOOTI 3 yUHSIMU I10YATKOBOI IIKOJIM SIK 1€JarorivHo CKepOBaHy



IPOAYKTUBHO-TIPAKTUYHY LisIZIbHICTb 3 OBOJIOJIHHS (POPMaAMM i METOZAMU TIOLTYKOBOI pOOOTH 3i 3aCTOCYBaHHSIM
iHTerpaTuBHUX 32C0O0iB MUCTELLKOrO HaBYaHHS. [IOHATTS «My3UYHO-TBOPYE 3aBAAHHS» PO3POOIISIETHCS
IUACEPTAHTOM Y SIKOCTi pPOJIOBOrO IO BiJHOIIEHHIO 10 ITearoriyHoi 3agadi. Lle cTBOpIoe MOKJIMBOCTI BpaxyBaHHS 5K
30BHIILHIX, TaK i BHYTPIlIHIX YMHHUKIB Xy 0KHbOI aKTUBHOCTI BYMTEIA i YYHIB Y BIIIOBIIHOCTI 0 NIEBHOI
MHCTELpKO-OCBITHBOI METH Ta 3aCTOCOBAHOT'O METOLUYHOTO iHCTPYMEHTapilo. B po6OTi OHATTS «My3UYHO-TBOpYE
3aBaHHS» BU3HAYAETHCSI SIK €JIEMEHT MUCTELbKO-OCBITHBOTO ITPOLIECy, 3aci6 akTHBi3allii HaBYaHHS Ta
IIPOAYKTUBHOTO MUCTELIBKOTO TIOLIYKY, 110 CIIPSIMOBY€E MY3UYHY AislIbHICTb OCOOMCTOCTI Ha OTPUMAHHS [IEBHOTO
pes3ysbTary. 3 ypaxyBaHHSIM OCHOBHMX BUJIiB My3UYHOI JiIJIBHOCTI JIiT€l NOCiIyKyBaHi 3aBIaHHS KJIaCUDIKYIOTbCS
SIK My3M4YHO-TIi3HABaJIbHi, My3M4HO-BUKOHABCbKi Ta My3M4YHO-II€PETBOPIOBAJIbHI. Y KOHTEKCTi IPOAYKTHBHOI
IiSJIBHOCTI IiTel JaeThCs PiBHEBA XapaKTEPUCTHUKA BUJAM MYy3M4YHO-TBOPYMX 3aBJaHb, 1[0 BU3HAYAIOTHCH 4K
PENpOAyKTYBHI, KOHCTPYKTUBHI, IIOLYKOBi Ta €BpuCTUYHi. Ha OCHOBI y3arajibHeHHs! HAyKOBOT'O MaTepiay
PO3p06JIEHO BUMOTHU [0 KOHCTPYIOBAHHSI MY3UYHO-TBOPYMX 3aB/aHb /1JIs1 Y4HIB 109aTKOBOI IIKOJIU, 10
CKOHLIEHTPOBAHO y TaKUX IO3MULiSIX SIK: BpaxXyBaHHS [1CUXO0-]i3i0soriYyHuX 0COOJIUBOCTEN PO3BUTKY YUHIB;
ONTVMMAJIbHICTD CITiBBiTHOLMIEHHS MK CKJIQAHICTIO My3MYHOI'O MaTepiaiy, 10 HAJIESKUTh 3aCBOITH YYHSM, Ta OTO
IOCTYIIHICTIO; iIHPOPMATUBHICTb i IPMUBAGIUBICTb XyJOKHBOTO 3MICTY 3aBIAHHSI; OPUTiHAIBHICT (POPMU BUKJIAZY
Marepiasy; BapiaHTHICTb OTPUMAHOTO pe3ysbTaTy. Y poOoTi peicTaBleHo CTPYKTYPY IiArOTOBKY MalbyTHIX
YUUTEJIB MY3UKU [I0 peasidalii My3an4HO-TBOPYMX 3aBHAHb Y €JHOCTi TPhOX KOMIIOHEHTIB — MOTUBALIMHOTO,
KOTHITUBHOTO Ta NPOLeCyaJbHOro. MOTHMBalLiMHUI KOMIIOHEHT BU3HAYae Mipy (paxoBoi CIIPSIMOBAHOCTI CTYLEHTIB
Ha My3W4HO-TBOPYY POOOTY 3 yYHSIMU-TIOYATKiBLUSMU. Lle 3ymMOBIIt0€e (haxOBY OPi€HTOBAHICTD, 3alliKaBjleHe
CTaBJIEHHS] MalOyTHIX YUUTEJIB O My3UYHOI €BpUCTUKY, TOTPEOY Y CIiJIKYBaHHI 3 My3UYHUM MUCTELTBOM,
3/1aTHICTb YCBiJOMJIIOBATH METY CaMOIIiATOTOBKY Ta AU(EPEHIiI0BaTU BJIACHI YIIOA00aHHS B My3UYHO-OCBITHI
cepi. KorniTMBHMI KOMIIOHEHT 3aCBifjuy€e iHTErpaTUBHUI XapaKTeP MUCTELbKUX 3HAHb CTYLEHTIB Ta iX
00i3HaHICTb Y BUAX My3UYHO-TBOPYMX 3aBJlaHb, y Cl1I0cob6ax ix po3pobku Ta peasnizauii. [IporecyanbHuit
KOMITIOHEHT YMOXKJIMBIII0€ GOPMYBaHHS 30AaTHOCTI 4O BUPa3HOi AEMOHCTpallii My3MYHUX TBOPIB, & TAKOX
3aCTOCYBaHHS HaJIEXKHOTO METOAMYHOTO iHCTPYMEHTAPIilo 17151 3a0e311e4yeHHs €(DEKTUBHOI XyAOKHbO-TIEAArOTiYHOI
B3aeMOJii CTy/I€HTIB Ta y4HIB y TBOPYiil HaBYaJIbHiil POOOTI HA MUCTELLKO-iHTErpaTUBHIll OCHOBI. Y gucepTauii
OOI'PYHTOBAaHO METO/OJIOTIUHI MiAX0nY A0 opraHisallii Ta 3MiCTy JOCJiIKyBaHOI MMiJroTOBKY MalOyTHIX Mejarorip-
MY3WKAaHTIB (3a1a4YHUI, eBPUCTUYHUM, iIHTETPATUBHUI, CUHEPIeTUUHUM, IPAaKTUKO-OPi€HTOBAHNUIA), IOBEEHO iX
3HA4YE€HHS 3 MO3UILill Cy4aCHUX BUMOT J10 €BPOIENCHKOI OCBiTU. EQEKTUBHICTD AOCTIIKYBaHOI MiATOTOBKU
MaKOyTHIX NefaroriB-My3uKaHTiB 3a06e3I1e4y€eThCsl BIIPOBAIKEHHSIM Y Ipolec (paxoBOoro HaBYaHHS IIEBHUX
nejaroriyHMX ymoB. Ilepiia rneparoriyHa yMoBa peasidyeTbcs 3ac00aMy CTBOPEHHSI CTUMYJIIOI0UOT0 Xy40KHbO-
OCBITHBOTO CEpeOBUIIA 117151 3a0€3M1€4eHHSI KOM(POPTHOTO NO3UTUBHOTO CTaHY CTYAEHTIB y (PaXOBOMY HaBUaHHI.
Jlpyra neparoriuHa ymoBa MOB'3aHa 3 aKTUBHOIO My3MYHO-TBOPYOIO B3a€MOJi€l0 CTYAEHTIB y IIPOLECi
MOJIeJIIOBaHHS IeJlaroriyHuX CUTYyallill Ha TPeHIHrOBUX 3aHATTAX. TpeTs nejaroriyHa ymoBa repepbadae
OpieHTallil0 Ha iHTEHCHBHE (paxOBe CTAHOBJIEHHS MalibyTHBOTO [1e1arora y pe>krMmi 6e3rnocepeHb0ro TBOpYoro
[IOIIYKY B IIPAKTU4HIN POOOTi 3 YIHIMU i3 3aCTOCYBaHHSAM 32C06iB MUCTELBKOI iHTerparnii Ta KoM6iHyBaHHS pi3HUX
BUTIiB My3UYHOI Iisi7IbHOCTI (I1i3HaBaIbHOI, BUKOHABCHKOI, IEPETBOPIOBAJIBHOI). ABTOPOM PO3pPO0JIEHO
oprasizalilHO-MeTOAWYHY MOJeJIb iITOTOBKM MaiOyTHIX yuMTeliB My3UKH 10 peasisalii My3suYHO-TBOPYUX
3aBfaHb B pOOOTI 3 YYHSIMHU [TOYATKOBOI MIKOJIX. B OCHOBY ii PyHKI[iOHYBaHHS MOKJIAAEHO HU3KY aKTyaJIbHUX
NpUHLMIIB. Tak, IPUHIMII CAMOAKTUBHOCTI peasli3yeThCs K CaMOPYX Ha OCHOBI BHYTPIIIHIX IIParHeHb CTYLEeHTa 10
Oi7bIll BUCOKHMX PiBHIB 0COOMCTICHOIO PO3BUTKY, 3rifJHO YOro MailbyTHill BUMTE b PO3IJISIAETHCS K CYy0'€KT BIACHO]
[IOBEMIiHKY, SIKAY aKTUBHO [IEPETBOPIOE CBill BHYTPILIHIN CBIT Ta PEryJII0€ IIPOL,ECU CaMOPO3BUTKY, caMopearisaliii,
CaMOKOPEKLI.

2. The dissertation highlights the process of professional training of future music teachers for musical-creative
work with elementary school pupils. This work is related to the regularities of the development of psychological
and pedagogical research on creative thinking, creative activity, the formation of a creative personality, and
therefore has a wider scope of application in science. The preparation of future music teachers for musical-
creative work with beginner pupils is considered as an integral and multifaceted component of professional



training, an integrative type of artistic and pedagogical activity, which finds approbation in practical training in
direct relationships with children. The author understands the preparation of future music teachers to implement
musical-creative tasks in work with elementary school pupils as a pedagogically directed productive-practical
activity of mastering the forms and methods of research work with the use of integrative means of art education.
The concept of "musical-creative task" is considered in the work as generic in relation to the pedagogical task. This
creates opportunities to take into account both external and internal factors of the artistic activity of the teacher
and pupils in accordance with a certain artistic and educational goal and the applied methodological tools. In the
work, the concept of "musical-creative task" is defined as an element of the artistic-educational process, a means
of productive artistic search, which directs the musical activity of an individual to obtain a certain result. In the
context of productive activity, a description is given of the types of musical-creative tasks for pupils, which are
defined as reproductive, constructive-searching and heuristic. Based on the generalization of scientific material,
the requirements for the construction of musical-creative tasks for elementary school pupils have been developed,
which are concentrated in such positions as: taking into account the psycho-physiological features of the
development of pupils; optimality of the relationship between the complexity of the musical material to be
mastered by pupils and its accessibility; informativeness and attractiveness of the artistic content of the task;
originality of the form of presentation of the material; variability of the obtained result. The work presents the
structure of training future music teachers for the realization of musical-creative tasks in the unity of three
components - motivational, gnostic and procedural. The motivational component determines the extent of
students' professional orientation to musical-creative work with beginner pupils. This determines the professional
orientation, the interested attitude of future teachers to musical heuristics, the need for communication with
musical art, the ability to realize the purpose of self-training and differentiate one's own preferences in the
musical educational sphere. The gnostic component testifies to the integrative nature of the students' artistic
knowledge and their awareness of the types of musical-creative tasks, the methods of their development and
implementation. The procedural component enables the formation of a set of skills (musical-performance,
methodical, technical-instrumental), which can ensure the success of the pedagogical interaction of students and
pupils in creative educational work on an artistic-integrative basis. The dissertation substantiates methodological
approaches to the formation of motivation for performing self-training among future music teachers, and proves
their importance from the standpoint of problem-solving, integrative, synergistic, practice-oriented contexts. The
author defines the principles of training future music teachers for the implementation of musical-creative tasks in
working with elementary school pupils. Thus, the principle of self-activity is implemented as a self-movement
based on the student's internal aspirations to higher levels of personal development, according to which the future
teacher is considered as a subject of his own behavior, who actively transforms his inner world and regulates the
processes of self-development, self-realization, and self-correction. The principle of artistic-pedagogical integrity
directs the activity of students to the complex application of expressive means of various types of art on the basis
of such unifying factors as mutual influence, interrelationship, interpenetration of artistic elements. The principle
of artistic expressiveness of the applied musical material enables the teacher to select artistic samples in his work
with pupils on the basis of the students' artistic interests in accordance with their performance and listening
experience, taking into account the aesthetic value of the works and their semantic bases.
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