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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: HanioHanbHa My3UdHa aKajieMis yKpainu im. 1. i.
YaiKOBCHKOTO

Kopg 3a €IPIIOY: 02214188

Micue3HaxomyKeHHs: 01001, Bys.Apxitexropa I'opoerpkoro 1-3 /11

dopma By1acHoCTI:
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InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 18.41.91

Tema gucepranii:

1. KamepHO-iHCTpyMeHTaJIbHa TBOPYicTh Jpops Jlireti: B3aeMomist TexHiKM KOMIO3ullii Ta GOPMOTBOPEHHS

2. Chamber-instrumental creativity of Gyorgy Ligeti: interaction of composition technique and form-creating

Pedepar:

1. lucepTaliito npuCBsYEHO AOCHIIKEeHHIO crieludiky KoMno3uTopcbkoro mucyeHHs 1. Jlireti, mos’s3aHoro 3
BMKOPHCTAHHSIM i IO€JHAHHSIM Pi3HUX TEXHIK KOMIIO3UIIii Ta iX €JIeMEHTIB, iX B3aeMO/Ii€l0 Ta B3aeMO306araye€HHsIM.
BBeznieHO i 06rpyHTOBAHO MOHATTS «iHTErPATUBHI SIBULA TEXHIK KOMIIO3ULIii»; IPOAHAasi30BaHi KAMEPHO-
iHcTpymeHTasbHi TBopU [I. JlireTi sk wisicHa >xaHposa cdepa; yTOUHEHO Ti SIKOCTi eJ1eMeHTIiB TeXHIK KOMIIO3ULL, sIKi
IIOTEHLITHO CTAIOTh IiAI'PYHTAM [JI51 IHTETPATUBHUX SIBUL TEXHIK KOMIIO3UIii; JOBELEHO, 10 iHTerpaTUBHI 4BUIIA B
TeXHiKax KOMIIO3U1ii 06YMOBJIIOIOTb OCOOJIUBOCTI (POPMOTBOPEHHS, PO3MIUPIOIOTh YaCOBUI NTPOCTip popmy, a
TaKOX 00YMOBJIIOIOTh iHANBIIyalbHy aBTOPCHKY CTUJIICTHKY KOMIToO3UuTOpa. HaBeneHi criocTepeskeHHs
NOTJIMOJIIOIOTh PO3YMIiHHS iHTErpaTUBHUX SBUIL, TEXHIK MY3UMYHOI KOMIIO3U1ii y KOMIIOBUTOPCHKiil TBOPUOCTi XX-XXI

CT.

2. The dissertation is dedicated studing the specificd of composer thinking D.Ligeti, connected with the using and
combining of different composition techniques and their elements, their interaction and mutual enrichment in the



common integration field. Introduced and substantiated the concept integrative phenomena of technique
composition; analyzed chamber-instrumental Gyorgy Ligeti's compositions as a integral genre sphere; specifity the
qualities of the composition techniques which the potentialy become the basis for the integratuve phenomenon of
composition techniques; it is proved that the integrative phenomenonin the technique of composition is explained
speciality of form-creating, extending the time space, stipulate the individual author's stylistics of the composer.
The above observations deepen the understanding of the integrative phenomenon of composition techniques in
the composer’s work of the XX-XXI century.
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