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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 18.45.91.17

Tema gucepranii:

1. Tpancdopmartiis MOZyCy €BpOIENCHKOTO IPaMaTUYHOTO T€ATPY B KUTANCHKiM pO3MOBHIi IpaMi.

2. Transformation of the mode of the European drama theater in the Chinese spoken drama.

Pedepar:

1. Y nuceprauii aHasni3yoTbcs cTpaTerii afganTalii eBponeicbKoi TeaTpaibHOI Tpagulii i 0co6anBoCTi
BIIPOBAPKEHHS Y IPAKTUKY CLEeHIYHOro MucTenTBa KrTar "po3MoBHOI IpaMu” (Ha NPUKIIAJi MEKiHCBKUX
KOJIEKTUBIB). Y pOOOTi 0XapaKTepru30BaHO €Taly CTAaHOBJIEHHS Ta PO3BUTKY JpaMaTUYHOro TeaTpy y Kurai.
BrusHaueHO TBOPYO-OpraHisaliiiHi NpUHLXNY, pENepPTyapHy MOJITUKY IEKIHCbKUX TeaTpiB. [IpoanasnizoBaHo
0Cc06MBOCTi TpaHCcpopMallii IPUHIKIIIB €BPONENCHKOr0 APaMaTUYHOrO T€ATPY KUTAHChbKUMU KOJIEKTMBAMU Ha
piBHi gpamaryprii (I'. I6ceH, A. Minnep), Metogoiorii peneTtuiil (cucrema CTaHiCIaBCbKOIO) i IOCTAHOBOYHUX
IpuNOMIB (aBaHrapgHui Teatp). OxapakTepru30BaHO OCOOIMBOCTI pOOOTH TeaTpiB Pi3HOTO THUITY, ixHi CIIibHI i
BigminHI nigxonu. OCHOBHY yBary npuineHo crneuudini peuentii eBponeicbkoi ApamaTUyHOi GPOPMU Ta METOLY
POOOTH 3 HEIO KUTANICBKUM TeaTpoM. [IpocTeskeHo (PyHKIIOHYBaHHS O3HAK IPaMaTUYHOTO T€ATPy B IEKIHCHKUX
tearpax. JlocimkeHo cripobu ApaMaTUYHOrO TeaTpy [OEHATH €BPOIEHChbKE MUCTELITBO 3 TPAINLIIMHUMU

TeaTpaabHUMU (GOpMaMU.



2. The work describes the stages of formation and development of the drama theater in China, which are
conveniently classified into the following periods: the period of the spoken drama formation in China, "The May
4th Movement", the stagnation period, the period of the Sino-Japanese War, the early years of the People's
Republic of China, the period of the Cultural Revolution, the post-Mao period. The study points out that the
occurrence of a new theatrical form, the Chinese spoken drama, in the early 20th century was the result of a
process of establishing a qualitatively new cultural dialogue between the West and the East. It is specified that the
main differences between the Western and Chinese traditional theatrical art consist in different ways of
understanding such basic elements of the theater as actor, dramaturgy, artistic value and artistic purpose of the
theater, functioning and status of the scenic art in general.
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PeuenseHTn

VIII. 3ak1104Hi BiZOMOCTI
Byache IlpizBuie Im's ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpizBuine Im'sa ITo-6aTbKOBI

TOJIOBYIOYOrO Ha 3acCiaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

HemxkoBuy OsieHa MukoJsaiBHa

HemkoBuuy OseHa MukoJiaiBHa
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