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Pedepar:

1. B ictopii ¢ppanuyspkoro darorHoro mucrentsa gpyra nososuna XVIII i noyaTok XIX CT. cTany BU3HAYAJIbHUM
1epiofioM y PO3BUTKY Hal[iOHAJIbHOI BUKOHABCHKOI IKOJIY. [i pOpMyBaHHS 6y/10 HEPO3PUBHO MOB'A3aHO i3 TUMU
CKJIJHAMMU CYCIiJIbBHO-MIOJITUYHMMY, COLIiaJIbBHUMU i KYJIbTYPHUMH IIPOLiecaMu, KOTpi BinoyBanuce y Opanuii y
BKa3aHMH 4ac. Y cyyacHUX HayKOBUX POOOTax O3HAYEHUU nepiof icTopii ppaHily3bKoi paroTHoi mWKoaU
3aJIMIIAETHCS HEOCTATHO BUBUYEHUM i BUMarae 6ibul rianboKoro JocimkeHHs. HaykoBa HOBU3HA pOOOTH OJISITaEe
B TOMY, 1J0 BIlepLI€e: 3iICHEHO NOCiI)KeHHs iCTOPUYHUX €TalliB CTAHOBJIEHHS i PO3BUTKY (PpaHIly3bKoi (paroTHoi
wKoJX y Apyrii nonosuHi XVIII - movarky XIX CT.; BU3Ha4Y€HO NepeyMOoBY NpodecioHanisalii BAKOHaBCTBA Ha
(aroTi y 1epKOBHill My3U4HO-OCBIiTHill cuctemi ®paH1ii; pO3KPUTO OCHOBHI YMHHUKU (PAroTHOI AUAAKTUKM 1.

Kionre; gocmimxkeHo npouec popmyBaHHS Kiacis darota B [Tapuspkiil KoHCepBaTOPii Ha paHHIxX eTamnax ii po3BUTKY;



BUCBITJIEHO OCOOJIMBOCTI KOHKYPCHOI CUCTEMM HaBYaHHS i ii 3HaYeHH AJ151 (PaxoBOi MifrOTOBKM BUKOHABLLiB-
daroTucTiB; mokazaHo KJ040BY poJib E. O3i y popmyBaHHI PpyHAaMeHTaIbHUX 3acal PppaHy3bKoi GparoTHOI HIKOJIY;
37ilicHeHo nopiBHANMbHUM aHani3 «Méthode nouvelle et raisonnée pour le basson» i «Nouvelle Méthode de basson...
adaptée par le Conservatoire pour servir a 'étude dans cet établissemen» E. O3i; BusiBJieHO BIJIUB BOKaJIbHOI
METOJIMKM Ha TEXHOJIOTIuHi 3acann (popMyBaHHS 3BYKy Ha (aroti; mpoaHasnizoBaHo TBopu s ¢parota @. JleB'enna
ta E. O3i. ¥ nuceprauii BUZinsioThCs 1Ba €Tany po3BUTKY PpaHLy3bkoi paroTHoI KoM — 10 peBostoLii 1789 p. i
nicasipeBosoLiiHui (mo 1815), 6y 3yMOBIIEH] 3MiHOIO COLiaIbHO-TIOIITUYHOI T2 €KOHOMIUHOI cucteMy QpaHLii.
[TligKpeco€eThCs, 0 3HAYHUM JOCSTHEHHSIM Ha NIEPIIOMY €Talli CTAHOBJIEHHS HallilOHaJIbHOI BUKOHABCHKOI KOJIX
CTaJIoO BKJIIOYEHHS aroTa y HaB4yajbHi IpOrpaMy METPU3 Ta BUKOPUCTAHHS MOT0 Y [IEPKOBHUX aHCAaMOJISIX IJ1s1
CYIIPOBOAY XOPOBOTO CIIiBY Iif} yac 60orocayxidb. Came B METPU3aX PO3IIOYMHAETHCS NpoLiec podecionanisaii
BMKOHABCTBA Ha (ParoTi, 3aBIsKU 40My (OPMYETLCS KaIpOBUI NIOTEHIIiall OPKECTPOBUX MY3MKAHTIB, BUKOHABLiB-
COJIICTiB Ta N€Jaroris, KOTPi, OTPMMAaBIIY NPOPECiiHY IePKOBHO-MY3UUYHY OCBITY, 3 4aCOM CTBOPWIU (PYHAAMEHT
HaljOHaIbHOI BUKOHABCHKOI IIKOJIU. [HIIMM Ba)KJIMBUM YMHHUKOM CTAHOBJIEHHS PPaHIy3bkoi paroTHoi HIKOIU
BUJIiJIEHO PO3KBIT COJIbHOTO BUKOHABCTBA HA iHCTPYMEHTI, KOTPHUi1 3yMOBUB aKTUBi3allil0 3yCUJIb 1010 PO3LINPEHHS
KOHLIEPTHOro penepryapy. Cepel 4MCeIbHUX TBOPIB AJ1s1 paroTa, HalrncaHux GpaHLy3bKUMU KOMIIO3UTOPAMU Y
KJIaCUYHY 100y, BKa3aHO KOHLEPTH Ta cOHAaTH s (parota i basso continuo ®. [les'enna, E. Ozi ta I[1.[1. Jlemwes, KOTpi
HabyJ/1 0COOJIMBOrO 3HAYEHHS Y PO3KPUTTI BUPasKaJbHUX MOXKJIMBOCTEH i TEXHIYHOTO NIOTEHIjaNy iHCTpYMEHTa,
niAroToBLi Npo@eciiHUX BUKOHABLIB Ta iX 6/IMCKY40i KOHLEPTHOI IisiIbHOCTI. 31ificHeHui aHami3 TBopiB E. O3ii ®.
JleB'eHHa 03BOJIMB 3pOOMTU BUCHOBKU 100 YCIIMHOI afanTalii >)kaHpy KJIaCUYHOi coHaTu A1 (parora B ii
HaljoHasbHI Mogudikalii, aTpubyTamu KOTPOi CTa/I1 ONIOpa Ha TeaTpajbHy BULOBULIHICTb, TAHIIOBAIbHICTD Ta
KOHLepTHiCTb. @. [leB’eHHy BJIaloCsl BUSIBUTU HOBi TEMOPOBI, 3ByKOBHPaXXaJlbHi, IMHaMiuHi ¢papobu Ta BipTyO3Hi
MOSKJIUBOCTI (parora, 10 CIpHUsJIO 3aKPillJIEeHHIO OTO COI0I0YMX NO3UIIiM Ha KOHLEPTHIN ecTpafi. Ik COIbHOMY
IHCTPYMEHTY 3 BeJIMKUM Xy[I0>KHbO-00Pa3HUM i TEXHIKO-IMHAMIYHUM IIOTEHIiaJloM, KOMIIO3UTOpP Aopy4ae $paroty
BMKOHAaHHSI TEM LIMPOKOro 06pa3Horo i )KaHpOBOTO Jialla3oHy: Bif, My>KHbOI I'epOoiky Ta HDKHOI JIipUKU 10
BMIIYKAHOI TAHIIOBAJIbHOCTI Ta CTPiMKOi MOTOpPHOCTI. ®. JleB'€HH BUKOPUCTOBYE TUIIOBY [1JIs XXaHPY (PaHIy3bKOi
iHCTpYMEHTaJIbHOI COHATH i COJIBHOTO KOHILIEPTYy 6araToTeMHy COHaTHY (pOpMy, 3aCHOBaHY Ha IIPOTUCTABJIEHHI TEM
SIK HOCiiB 0Opa3HOCTi y BiITIOBITHOCTI 10 KAHOHIB KJIaCUYHOI TeaTpajibHOI JpaMaTyprii. BctaHOBsEHO, 1110
II0>KBaBJIEHHS COJIbBHUX BUCTYIIIB TaKMX BU3HAYHUX BipTyo3iB sK E. O3i, ®. Jles'enH, @. Xapen, llybapr Ta iH., KOTpi
CBO€I0 BPaKAI0YO0I0 MAVICTEPHICTIO BUKJIMKAJIM 3aXOIJIEHHs Ny6J1iku JlyXOBHUX KOHLIEPTIB Y KOPOJIiBCbKUX Ma/IaLlax
Bepcasns, 3HayHO MifgBUIIKIIO iHTepec 1o ¢arorta, CIpUsIO HOTOo MOMyJISpU3alii Ta 3aKpilIeHHIO 03NN Ha
KOHLIEPTHIl ecTpafi sK coJIbHOro iHcTpymMeHTa. OcobiuBe Miclie cepet, GaroTyUCTiB-BipTy03iB OCTaHHbOI YBEPTi
XVIII ct. Hanexuts Etbeny Osi. Mloro akTvBHa TBOpYA MisUIbHICTh B 3HAYHII Mipi € BioO6paKEHHIM IUHAMIYHOTO
POCTY COJIbHOTO BUKOHABCTBA Ha (aroti y Opanuii, kotpe y 80-Ti poku XVIII CT. 3Haxoaun0Ch Ha BUIIOMY 116
po3BUTKy. CaMe B LI€H YaC pO3NOYNHAKOTLCS PETYJISIPHI COJIbHI BUCTYIIM MOJIOJIOTO BipTyo3a y JlyXOBHUX KOHLEPTax
i 0jHOYaCHO Pi3KO 3pOCTae 3arajbHa CTaTUCTHKA IPUCYTHOCTI B HUX ¢aroTa. [IpoBeeHunit aHasli3 KOHLEPTIB
(daroTucTiB y nanauyax Bepcans nigreepaxye B Hux jifepctso E. O3i, KoTpuil 3a ix KiJIbKiCTIO y BKa3aHUM I1epiof,

nepeBakas cBoix KoJsier ®. Jles’enna, @. XKanena ta JI. Tiomy.

2. In the history of the French bassoon art, the second half of the 18th and the beginning of the 19th centuries
became a crucial period in the development of the national performing arts school. Its formation was inextricably
linked to those complex socio-political, social and cultural processes that unfolded in France at that time. Still, that
historical period of the French bassoon school is studied insufficiently and, therefore, requires a deeper research
in modern scientific works. The scientific novelty of the work lies in the fact that for the first time: he historical
stages of the French bassoon school formation and development in the second half of the 18th - early 19th
centuries was conducted; the prerequisites for the bassoon performance professionalization in the church music
and education system of France are determined; the main factors P.Cugnier’s bassoon didactics are revealed; the
process of bassoon classes formation in the Paris Conservatory at the early stages of its development was
investigated; the peculiarities of the competitive training system and its significance in the professional training of
bassoonists are highlighted; the decisive role of E.Ozi in the formation of the fundamental principles of the French



bassoon school is shown; a comparative analysis of «Méthode nouvelle et raisonnée pour le bassoon» and
«Nouvelle Méthode de basson... adapted par le Conservatoire pour servir a I'étude dans cet établissement» by E.Ozi
was carried out; the influence of vocal technique on the technological principles of bassoon sound formation was
revealed; F.Devienne’s and E.Ozi’s works for bassoon were analyzed. The dissertation two stages of the French
bassoon school development - before the revolution of 1789 and post-revolutionary period (until 1815), which were
accompanied by the changes in the French sociopolitical and economic systems. It is emphasized that one of the
most significant achievements at the first stage of the formation of the national performing school was the
introduction of the bassoon in the Maitrises curricula and its use in church ensembles to accompany choral
singing during church services. The Maitrises were the places where the process of the bassoon performance
professionalization began. Having received a professional church music education, orchestral musicians, soloists
and teachers, eventually, laid the foundation for the national performing school. Another important factor in the
French bassoon school development is the flourishing of solo performance on the instrument, which led to concert
repertoire expansion. Among the numerous works for bassoon written by French composers in the classical period
are concertos and sonatas for bassoon and basso continuo by F.Devienne, E.Ozi and P.D.Deshayes, which were
obviously important in revealing the expressive possibilities and technical potential of the instrument, training
professional performers and their brilliant concert activities. The analysis of the works of E.Ozi and F.Devienne
made it possible to draw conclusions about the successful adaptation of the classical sonata for bassoon in its
national modification, the attributes of which were reliance on theatrical entertainment, dancing style and concert
performance. F.Devienne managed to discover new timbres, sound expressive, dynamic and virtuosic capabilities
of the bassoon, which helped it take up the soloing position on the concert stage. As a solo instrument with great
artistic, imaginative, technical and dynamic potential, the composer entrusts to the bassoon the themes of a wide
imaginative genre range: from courageous heroics and tender lyrics to exquisite dancing styles and rapid agility.
F.Devienne uses a multi-thematic sonata form typical for the French instrumental sonata genre and solo concert,
based on the juxtaposition of themes as the carriers of imagery in accordance with the canons of classical theater
drama. It has been established that the revival of solo performances of such outstanding virtuosos as E.Ozi,
F.Devienne, F.Jadin, Schubart, etc, whose impressive skills made the audience admire Spiritual concerts in the
royal palaces of Versailles, significantly increased interest in the bassoon, contributed to its popularization and
taking up solo positions on the concert stage. A special place among virtuoso bassoonists in the last quarter of the
18th century belonged to E.Ozi. His active creative work is largely a reflection of the dynamic growth of bassoon
solo performance in France, which in the 1880s was at the highest stage of its development. It was the time when
young virtuoso's regular solo performances in Spiritual Concerts began, and at the same time, the overall statistics
of the bassoon presence in them increased dramatically. The analysis of bassoonists concerts in the palaces of
Versailles confirms the leadership of E.Ozi, who in the specified period outnumbered his colleagues F.Devienne,
F.Jadin and L.Tulou.
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