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1. Iuceprauis € nepumm KOMIJIEKCHUM JOCJIIIPKEHHSIM, IIPUCBSITYEHUM KUTTIO ¥ TBOPYOCTi BUIATHOIO
YKPaiHCBhKOTO XyJlOKHUKa KiHLg XIX - nepmoi TpetrHu XX cT. 1. [lpsnayenka. JJocmigKyeTbCsl MUCTELbKA
crapgmuza I Ipsnayenka (1881-1936), 3okpema 1oro >kuBONUCHI 1 rpadiyHi TBOPM Pi3HOi CTUIIICTUYHOI, TEMAaTUYHO]
Ta >KaHPOBOI CNIPSIMOBAHOCTI. HaykoBa HOBM3Ha OJISITa€ B yTOUHEHH] 6iorpadiuyHux naHux npo l. JIpsnayeHka,
IeTaJIbHOMY JOCJIIKeHHI 0CO6IMBOCTEN JKUBOIIMCHOI'O TIOYEPKY XyIOKHUKA, HA OCHOBI SIKOTO 3[iiCHEHO
Bi3yasIbHY €KCIIepTH3Y TBOPIB 3 yTOYHEHHSIM iXHbOI'O aBTOPCTBA. BBeileHO B HAyKOBUI OGIr IOHAT, TPUALISITH POOIT
MUTLS Ta aTPUOYTOBAHO TPUHALSATH XXUBOIIMCHUX 10JIOTE€H. Ha OCHOBI TPOBEIEHUX JOCHiIKEHb CTBOPEHO
KaTasior-pe3oHe. TBOpYiCTh MaliCTpa IpuIiaja Ha CKJIAHI Yacu B icTOpii He TijIbKK YKpaiHy, a 1 KpaiH 3axigHoi
€Bponu. Ha 371amMi CTOJiTh BifOyBaucs KapayHalbHi re0noliTUYHi, COLiOKYIbTYpPHI, MUCTELbKi 3MiHH, sIKi pa3oM 3i
3MiHaMU B Xy[,0’KHbOMY CBITOCIIPUIMHSATTI camoro I. JIpsinayeHka 00yMOBUIN 3aIIPOIIOHOBAHY Ilepion3allito ioro
TBOpYOCTi. [lepmmii nepiog, (1894-1911) xapakTepu3yBaBCsl CTAHOBJIEHHSM i PO3KBITOM MalCTEPHOCTI MOJIOLOTO
XyJIO>KHUMKA TIiJ] yac HaByaHHs B KuiBcbkiil pucyBasbHii mkosi, MYXKC3, BXY npu IAM y [Tetep6yp3si. Yuutensmu L.
JpsinayeHka 6yau M. Mypamiko, M. [TumoHeHKo, 1. Penin, B. CaBuncbkuii, B. Cepos Ta I1. Yuctskos. [lpyruit nepio,
(1912-1915) xapakTepr3yBaBCsl BIOCKOHaJIEHHSIM ITPOQeCiiiHOi MallCTEpPHOCTI Ta BUKOPUCTAHHSIM HOBITHIX XyIOXKHIX
IIPUIOMIB, 3aCBOEHUX IIif1 Yac noi3nok mo Itanii, ®panuii, Icnanii, HiMeyunnu. B Toil camuil 4ac XyIOKHUK II04aB
IIpaloBaTy Ha IleHepax. Ha Tpertiit nepiop (1916-1917) npunaznae TBopya IisybHICTS 1. JIpsnadyeHKa y BOEHHO-
XyZIOXHbOMY 3aroHi. Ciy>k6a B IKOMy BUMarasa Bifi HbOTo II€BHMX OCOOMCTICHUX SIKOCTEH y IIpoLeci BUPillIeHHS
TBOPYUX 3aBAaHb. Y L€l 4ac XyJO>KHUK [IepEeBaXXHO IpaloBas y rpadiui. Yersepruii nepion (1918-1936) nozHauuscs
3BepHEHHM l. [IpsAnadeHka 10 HapoOHOI TEMATHKU. BiH I104aB aKTUBHO 3a¥IMATUCS I1E€ATOrTYHO0 NiSITIbHICTIO.
Cruparoyurch Ha eMITipUYHi 1 TEOPETUYHI METOAY OOCi)KeHb, KOMIIJIEKCHUN MUCTELITBO3HABYMI MifXik,
IOCJiIKEHO CTPYKTYPHO-00pa3Hi Ta Xy0>)KHbO-CTHUJIbOBI 0COOJIMBOCTI TBOPiB MalicTpa. BusiBieHO efnleMeHTH
iMIIpecioHi3My B nen3akHux podorax I. [IpsanayeHka. [ligkpecieHo HasBHICTb Y TBOPax MOPTPETHOTO XXaHPY
CHHTe3y CTUJIB, 30KpeMa II0€JHAHHS peayliCTUYHUX TPaAULliil i MofilepHa. Y KOHTEKCTi nepe6yBaHHS iHO3eMHUX Ta
yKpaiHChKUX MUTLIB Ha [lepiuiil cBiTOBIi BiliHi IpoaHasnizoBaHO >XUBONHUCHI Ta rpadivyni pobotu I. IpsanayeHka
BOEHHOI TeMaTuKH. [1if yac JociIKeHb TEXHIKM >XUBONUCY Ha [IPUKJIAJi TBOPIB IOPTPETHOTO KaHPY BUSBJIEHO
0CO0JINBOCTI >KUBOIMCHOTO MOYepKy I. JlpsnayeHka, BU3HAY€HO 3MiHM Y MiANUCY Ta JaTyBaHHI HUM KapTUH
IIPOTATOM TPUALSTU POKIB. Lle 1ONIOMOrJIO 3[IiICHUTH Bi3yaJlbHY €KCIIEPTU3Y [IOPTPETIB, 5IKi IPUIUCYIOTH 1.
JpsinayeHKy. CkaieHUI KaTaJlor-pe3oHe € JOKa30M TOro MacliTady BTparT, SKOro 3a3Hajla MUCTELbKa ClalHa
Mancrpa mig 4ac JJpyroi cBiToBOi BilHU. OCKIJIbKY MiCLI€3HAXOI)KEHHS 3HAYHOI KiJIbKOCTI TBOPIiB HUHI HEBiTOME,
KaTaJior CIIPUSB IIPOBEJEHHIO aTPUOYyLifiHOI poOOTH. 3a3Ha4€HO, 1[0 MUTELb 3aJIMIINB 3HAYHUH JOPOOOK SIK B
OJIIIHOMY >KMBONMCI, TaK i B rpadiui. [IpaioBas y 6aTajlbHOMY, IOPTPETHOMY, [1€3aKHOMY, [I00YTOBOMY >KaHPaXx,
3BepTaBcs 40 MidosoriyHux CloKeTiB. [. [IpsimayeHKo CTBOPIOBAB AOMAIlIHI iKOHU Ta iKOHU 715 03[106JIEHHS LIEPKOB.
3 orssgy Ha WMPOTY TEMATUYHUX YIIOL00AHb MANCTPA, Pi3HOMAHITHUX CTUJIICTUYHUX i )KaHPOBUX 3BEPHEHD
OKpeCJIeHO 3Ha4eHHsI TBOpYOcCTi 1. JlpsAmnayenka g7 ictopii BiTYM3HSIHOrO 06pa30TBOPYOro MUCTENTBA. 3'ICOBAaHO
IpKepeJsia IOTPaIIsSiHHS B MACTELITBO3HABYY JIiTEPATypPy NOMWIKOBUX JaHUX Npo 1. [IpsnadeHka. 3asHaueHo, 10 B
pazsHCHKI 9acu Horo im's 6ys1o 3a6yTo. TiseKy B Apyriii mosoBuHi XX CT. 3aBIAKY JIIOIAM, SKi 3Hamu 1. [IpsnavyeHka
ocobucto (xygoxxHuku @. boropoacekuit Ta A. Tepemenko, nucbmeHHUKY O. ['oHvap, [. Kocapuk, O. IOpeHko
TOILO), IIEPILI 3raky PO MUTLIS 3'SIBUMIMCS B ITpeci Ta KHUrax. OCOOUCTUI BHECOK AUCEPTAHTKHU MOJISITAE Y
cucrteMaTusaliii 6iorpadivyHux nanux npo l. JIpsnavenka, BUsSBIAEHHI CTUMICTUYHUX, TEMATUYHUX, TEXHIYHUX O3HAK
1loro MassipCcTBa, aTpuOyLii HU3KKU TBOPIB XyA0KHUKA, Bi3yasbHill eKcriepTu3i pobiT, po3po6IeHH] KaTalory-pPe3oHe,
1110 HaJlidyye TPUCTA COPOK JI€B'SITh 6€3CYMHIBHUX TBOPiB MaiicTpa. 3a/1jisl OKpeCJIeHHs 3HaYeHHs [1e/1aroriyHoi
nisimpHOCT] 1. [IpsinayeHKa, BUSIBJIEHHS BIUIMBY Ha POPMYBaHHS TBOPUUX OCOOMCTOCTEN MOro yYHiB ynepiie
crcreMaTu3oBaHo 6iorpadivyHi gaHi Ta gocmimkeHo pob6oTu XynoskHUKIB M. ['opeHka, 1. lmenka, A. TepemeHka.
[IpakTr4yHe 3HAYEHHS PE3YJbTATIB NOCIII)KEHHS MOJIArae B yTOUHEHHI Ta CUCTEMAaTU3allii JAHUX [IPO XKUTTEBUU U
TBOpUMii msx I. JIpsanaveHka, aTpubyllii Ta BB€JIEHHI 40 HAyKOBOro 06iry paHiule HeBiioMUX TBOPiB. MaTepianu
Iycepralii MO’KHa BUKOPUCTOBYBAaTH B TEOPETUYHHUX y3arajJlbHEHUX NPaLSX 3 iCTOPii yKpaiHCbKOro MUCTELTBA, Y
My3€eiHill Ta HayKOBill poOOTi, y CTBOPEHHI HaBYa/IbHUX IIPOrpaM i OCIGHUKIB i3 KypciB Teopii Ta icTopii

00pa30TBOPYOro MUCTELITBA, 17151 aTpubyLii TBOPIB 1. Jpsnayenka. OnpanboBaHuil MaTepial JOCTiIKeHHS MOXe



IOTIOMOTTH I1ifl 4aC NOPYyLIEHHsI IUTAHHS TIOBEPHEHHS 10 YKpaiHU KyJIbTYPHHUX L[iHHOCTEN, HE3aKOHHO BUBE3EHUX
mig yac JJpyroi cBiTOBOI BiliHU.

2. This dissertation is the first comprehensive research dedicated to the life and creative activity of the
outstanding Ukrainian artist of the late 19th - first third of the 20th century I. Driapachenko. It is the research of
the artistic legacy of 1. Driapachenko (1881-1936), in particular the overview of his paintings and graphic works of
various stylistic, thematic and genre areas. Scientific novelty of this work lies in the clarification of biographical
data regarding I. Driapachenko, a detailed study of the specific features of the artist's style, on the basis of which a
visual examination of his works has been carried out with identification of their authorship. Over thirty artist's
paintings have been introduced into scientific field, with thirteen paintings attributed. Based on the conducted
research, a catalogue raisonné of the artist's paintings has been developed. The master's creative activity fell on
hard times, both for Ukraine, and western European countries. At the turn of the century, there were crucial
geopolitical, socio-cultural, and art-related changes taking place, which, along with transformations in the artistic
worldview of I. Driapachenko, resulted in the proposed periodization of his artistic activity. The first period
(1894-1911) was about the development and heyday of the young artist's skills when studying at the Kyiv Drawing
School, the MSPSA, and the Higher Art School at the IAA in St. Petersburg. M. Murashko, M. Pymonenko, I. Repin,
V. Savinsky, V. Serov and P. Chystiakov were Driapachenko's teachers. The second period (1912-1915) was about the
upgrade of professional skills and the application of the latest artistic techniques learned during study in Italy,
France, Spain, and Germany. At the same time, the artist was engaged in plein air painting. The third period
(1916-1917) accounted for the creative activity of I. Driapachenko in the Military Art Detachment. It was the service
that required certain personal qualities from the artist in the process of meeting creative challenges. At that time,
the artist was mostly engaged in graphic works. The fourth period (1918-1936) stood out for I. Driapachenko's
addressing folk topics. Also, the artist was actively engaged in teaching activities. Based on empirical and
theoretical research methods, a comprehensive art history approach, structural, figurative, artistic and stylistic
features of the master's works have been studied. Specific features inherent in Impressionism have been revealed
in the landscapes made by I. Driapachenko. The presence of a synthesis of styles in the paintings of the portrait
genre, in particular a combination of realistic traditions and Art Nouveau, have been highlighted. In the context of
involving foreign and Ukrainian artists in the World War [, I. Driapachenko's war-themed paintings and graphic
works have been analyzed. During the research of painting techniques on the example of works related to the
portrait genre, the specific features of I. Driapachenko’s artistic style have been revealed, as well as changes in his
signature and dating of paintings within thirty years. This made possible to carry out a visual examination of the
portraits attributed to I. Driapachenko, and to identify forgery. The catalogue raisonné shows the scale of losses in
the master's artistic legacy during the World War II. Taking into account the vast scope of thematic preferences of
the artist, various stylistic methods and genre topics, the significance of I. Driapachenko's creative activity for the
history of the Ukrainian fine art. Personal contribution of the dissertator consists in organizing biographical data
related to I. Driapachenko, defining stylistic, thematic, and technical features of his painting, attributing a number
of artist's works, visual expertise of his paintings, and compiling a catalogue raisonné that includes three hundred
and forty-nine authentic master's works. To outline the significance of I. Driapachenko’s pedagogical activity,
define his influence on the development of creative identities of his students, biographical data have been
systematized, and the works of artists M. Horenko, I. Ishchenko, A. Tereshchenko have been investigated for the
first time. Practical significance of the research findings lies in clarifying and organizing data related to the life and
creative activity of I. Driapachenko, attributing and introducing previously undiscovered paintings of the artist into
scientific field. The content of the dissertation can be used in theoretical generalized works related to the history
of Ukrainian fine art, in museum and scientific papers, in the development of educational programs and textbooks
related to the theory and history of fine art, for attribution of I. Driapachenko's artistic works. Content of this
research may be helpful in raising the issue of recovering Ukrainian cultural treasures illegally exported during
World War II.
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