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1. Incepraliito IpUCBSIYEHO BUBYEHHIO XOPOBOr0O YMHHMKA B grand opera, SIKUH 3 TOYKU 30Py KOMIIO3ULilTHO-
IpaMaTypriyHUx i BUKOHABChKUX acIeKTiB, HabyBae B TBop4ocTi Jl. O6epa, IIx. Meliepbepa ta . ['anesi sickpaBoro
HOBATOPCBKOTO BTUIEHHS. Y IUcepTaLii 3alIpONIOHOBAHUN KOMIIJIEKCHUM HiAXif 40 SOCiIKEeHHS XOPOBOTO
KOMIIOHEHTa B grand opera, 110 A03BOJIsIE PO3KPUTH XYL0KHIN IIOTEHIIial XOPY K BaKJIMBOI CKJIaJ0BOi OIIEPHOTO
11ij10T0, TaK i OKpecauTu crienndiky Moro BUKOHABCHKOI peanidauii. O6’eKT AOCiAKEHHS — OIIEPHE MUCTELTBO.
[TpenMeT — KOMIIO3ULIMHO-APaMaTyPridHi Ta BUKOHABChHKi aCIIEKTH XOPOBOr0O KOMIIOHEHTA B >KaHpi grand opera.
Merta gocnimpKeHHs — BU3HAYUTU KOMIIO3ULiTHO-IpaMaTypriuHi QyHKIii Ta BUKOHABCHKY crienudiky xopy B grand
opera. Y BucHoBKax MifiBeJIeHO MiICYMKHU OOCJiIPKEHHS Ta BCTAHOBJIEHO, 10 XOp y grand opera nocizae nposigHe
MiClLi€ K Ha KOMITO3UI[ITHOMY, TaK i ipamMaTypriyHomy pisHi. Floro ¢yHKii 3Ha4HO PO3MIMPIOIOTHCS TOPIBHAHO 3

NonepeHIMY )KaHPOBUMU MOJIEJISIMU — XOP He JIMIIe [ifTPUMYeE 3arajbHy atMocdepy, a i CTae KOJIeKTUBHUM



repoeM, PENPE3EHTYI04YY HAPOZ, K aKTUBHY [il0By cuily. [IpoaHanizoBaHO BUTOKH >KaHPY grand opera B KOHTEKCTi
¢dpannysskoi onepHoi Tpaguuii XVII-XIX cToiTh, a TAKOXX BCTAHOBJIEHO BILJIMB MOJIITUYHUX i COLia/IbHUX 3MiH y
(dpaHIy3bKOMY CYCITiICTBI Ha (GOPMYBaHHS )KaHPOBUX O3HAK ONIEPHOIO TBOPY. BU3HaU€HO XapaKTepHi 03HAKU
grand opera - IWsITUaKTHA CTPYKTYPa, iCTOpUYHA TEeMATHKa, MacITabHi XOPOBi CLieH!, 6ayleT, MOHYMEHTAJIbHICTb i
repoiko-ApaMaTUYHUM cTUib. Y Tipoueci ananizy naptutyp omnep . Obepa, IIx. Metiep6epa ta ®. ['aseBi okpecieHo
OCHOBHi JjpaMatypriyti QpyHKLii xopy, a came: AiiloBy, AMHAMIYHO-/i/10By, KOHKPETHO-iICTOPUYHOTIO TJIa,
KOJIOPDUCTUYHY, MeTa(pOPUUHY, KOMEHTATOPA, IENTMOTUBHY, NOJIi(QPYHKLIOHANIbHY. |0 iCHYIOUMX Y BITYU3HSIHOMY
XOPO3HABCTBI IpaMaTypriuHux QyHKLiN XOpy A0AAHO HACTYIIHI: €KCIO3ULiNHY, yOCO6IeHHS! KOHPIIKTY,
KyJIbMiHalli{1Hy, aJleTOpUYHY, CyTeCTUBHY, 00’€IHyBasIbHY, iHdepHanbHy. [ToKkazaHo, SIK Yyepe3 XOpOBi CLeHU
PO3KPUBAETHCS TOJIOBHUI KOHQJIIKT TBOPIB, (POPMYIOTHCSI IPOTUOOPYi TAOOPH, @ TAKOXK AOCITa€ThCSI My3UYHO-
CMMCJIOBA MacIITaGHICTh ONepHOro 1inoro. [lifkpecaeHo, o came XOp Biflirpae KJIl040BY pPOJjib y CTBOPEHHI
COLaJIbHO-ICTOPUYHOIO KOHTEKCTY [ii, ZpaMaTU4HOI HAlIPYTY Ta KaTapCUCy. 3Ai1ICHEHO MTOPIBHAILHUAN aHAai3
Cy4aCHUX CLIEHIYHUX iHTepIIpeTallill, e OKPECIEHO TeHIEHIii 1O iCTOPUYHO OPiEHTOBAHOTO BUKOHABCTBA,
POBLIMPEHHS POJIi XOPY B Mi3aHCIIEHaX i BIPOBAIPKEHHSI Cy4aCHUX clieHorpadiyHux 3aco6iB. BcTaHOBIEHO, 110
XOpMencTep HabyBae CTaTyCy OGHOTO 3 FOJIOBHUX CIIBTBOPLB BUCTABY, BiJl SIKOTO BEJIMKOIO MipPOIO 3aJIE5KUTh
KOHILENTYyaJIbHA €HICTh CIEKTaK/o. TaKuM YMHOM, JOCJIiIPKEHHS XOPOBOTO KOMIIOHEHTA B grand opera €
CBO€YACHVM i 3 TOYKM 30Py BUKOHABCHKOI IIPAKTUKHU, 3 OIJISy Ha aKTyajlbHi BUKJIMKY OHOBJIEHOTO MY3U4YHOTO
tearpy. Crienudika BUKOHABCKOI iHTEpIIpeTallii XOpoBUX CLeH Y grand opera noJsirae, epui 3a Bce, y
OCMUCJIEHOMY, CTUJIICTUMHO BMOTMBOBAHOMY MiJXO/i, IO [TO€AHYE [TINOOKE 3HAHHS )KAHPY 3 YPaxyBaHHIM
Cy4acHOI CLIeHiYHOI MOBY; 3 HAIIPAlIOBAaHHSIM METO/IiB POOOTH HaJ, XOPOBUMMU CLIEHAMHU, SIKi pelIpe3eHTYIOTh
npoTubopui TabOpH 3 TOUKU 30PY BTiJIEHHS iHTOHALINHOI 1 TeMOpasbHOI ApaMaTyprii, IITPUXOBOrO PO3MAITTS Ta
IovHaMivyHoi mKany Bif pp no fff; noenHanHg akageMivyHOi BOKaIbHOI MaHepU apTUCTIB XOpY, iX BUTPUBAJIOCTI 3
Ha/I3BUYAMHO CKJIAJHMMU CLI€HIYHMMU 3aBJAHHSIMU 331J151 TOBHOKPOBHOT'O PO3KPUTTS ONIEPHOTO KOHJIIKTY. Y
iICYyMKY JOBEJIEHO, 10 ¢peHoMeH grand opera 061 pOMaHTU3MY MPOSIBJISIETLCS HA PiBHI CUHTE3y MY3UKH, IpaMU
Ta 6asieTy Ha TJli iCTOPMYHMX NOJiH, e KJII0UYOBY POJIb Y PO3KPUTTI XyIO>KHbOI KOHLEMIIiI )KaHPY OTPUMY€E XOPOBUI
YUHHUK, OCKIJIbKM CaMe Yepe3 XOPOBi CLIeHU BTLMI0EThCS KOHQIIIKT MK mpoTubopunmMu tabopamu. Y grand opera
XOP OTPUMYE SIKiCHO HOBUI CTaTyC, CTBOPIOIOYM y3arajibHEHUH, KOJIEKTUBHU 06pa3 Hapoly, 110 I0CTa€e rOJIOBHUM
repoeM OIepHOro Teopy. Came HapoO[l, pENPE3EHTOBAHMI XOPOM, BUCTYIIA€ PYLIiEM ApaMaTyprii OIIepHOro Lijoro,
IO A€ MifCTaBy PO3IJISLIATH MO0 K BOKJIMBOTO YMHHYKA Y (POPMYyBaHHI )XaHpy grand opera, @ MOHYMEHTAJIbHI,

macuTabHi XOpoBi clieHr HaOyBalOTh 3HAUEHHSI XapaKTePHOI 03HAKM CTUJIIO BeJIMKOi PpaHIly3bKOi Onepu.

2. The dissertation is devoted to the study of the choral factor in grand opera, which through compositional-
dramaturgical and performance aspects receives a vivid and innovative embodiment in the works of D. Auber, G.
Meyerbeer, and F. Halévy. The research proposes a comprehensive approach to analyzing the choral component in
grand opera, which allows for revealing the artistic potential of the chorus as an essential part of the operatic
whole and outlines the specifics of its performance realization. The object of the dissertation is opera as an art
form. The subject is the compositional-dramaturgical and performance aspects of the choral factor in operas of
the grand opera genre, viewed as a key element in the operatic whole and as a major force in driving the dramatic
action. The purpose of the dissertation is to define the role, functions, and performance specifics of the chorus in
grand opera, to identify the typology of its dramaturgical functions, and to explore the variability of its stage
realizations using the works of D. Auber, G. Meyerbeer, and F. Halévy as case studies. Conclusions summarize that
the chorus in grand opera plays a leading compositional and dramaturgical role. Its functions extend far beyond
atmospheric support - it becomes a collective character, representing the people as an active force. The study
traces grand opera’s origins in French opera tradition (from Lully to Spontini) and links the genre’s development to
sociopolitical changes after the French Revolution. Characteristic features of grand opera are identified: five-act
structure, historical plots, grand choral scenes, ballet, monumentality, and a heroicdramatic style. Analysis of the
scores by Auber, Meyerbeer, and Halévy reveals key choral functions: symbolic, conflictual, climactic, leitmotif,
infernal. Choral scenes illuminate the opera’s core conflict, establish rival factions, and enhance the overall scale of
the musical-dramatic work. The chorus is crucial in constructing socialhistorical context, dramatic tension, and



catharsis. A comparative analysis of modern interpretations identifies trends toward historically informed
performance, expanded choral presence, and modern scenographic tools. The chorus master emerges as a key
production co-creator, responsible for conceptual unity. Ultimately, the grand opera phenomenon of the Romantic
era is realized through the synthesis of music, drama, and ballet against a historical backdrop. The chorus plays a
pivotal role in expressing the genre’s artistic concept, embodying conflicts between social and religious camps. In
grand opera, the chorus attains a qualitatively new status, representing the people as the opera’s central
protagonist and driving dramatic force. Monumental choral scenes become a defining stylistic hallmark of the
French grand opera tradition.
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