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1. Incepraiio IpUCBsSY€HO BUBUEHHIO XOPOBOT'O UMHHMKA B grand opera, SIKUil 3 TOYKA 30Py KOMIIO3ULIITHO-
IpaMaTypriyHux i BUKOHaBCbKUX acIeKTiB, HabyBae B TBopyocTi [. O6epa, [x. Meitepbepa ta ®. I'anesi sickpaBoro
HOBATOPCBKOTO BTUIEHHS. Y IUcepTalii 3alIpOINOHOBAHUM KOMIJIEKCHUM MiAXif 4O SOCIiIKEHHS XOPOBOTO
KOMIIOHEHTA B grand opera, 110 403BOJIsi€ PO3KPUTU XYJOKHil MOTEHIIiaj XOPY SIK BaKJIUBOI CKJIa[I0BOi ONEPHOTO
1iizoro, Tak i okpecauTu crenudiky 1oro BUKOHaBChKOI peasizarii. O6'€KT HOCiI)KeHHS — OIIepHE MUCTELTBO.
[TpenmeT — KOMIIO3ULIMHO-APaMaTypriuHi Ta BUKOHABCbKi aCIIEKTH XOPOBOrO KOMIIOHEHTA B >KaHpi grand opera.

Merta BOCHiIKEHHS — BU3HAYUTU KOMIIO3ULITHO-IpaMaTypriuHi ¢pyHKIii Ta BUKOHABCbKY crienudiky xopy B grand



opera. Y BuUCHOBKax MifBeIeHO MiICYMKH JOCJiI)KEHHS Ta BCTAaHOBJIEHO, 1110 X0p y grand opera nocigae nposifgHe
MicClle SIK Ha KOMITO3UIIITHOMY, TaK i [pamMaTypriyHomy piHi. Floro ¢yHKIii 3Ha4HO PO3MUPIOIOTLCA MOPIBHAHO 3
NonepesHIMU )KaHPOBUMU MOJIEJISIMU — XOP He JIMIIe [ifTPUMYe 3arajbHy atMocdepy, a i cTae KOJIEeKTUBHUM
repoeM, PENPE3EHTYI04YY HAPOZ, K aKTUBHY [iiioBy cuily. [IpoaHanisoBaHO BUTOKU >XKaHPY grand opera B KOHTEKCTi
¢dpannysbkoi oneproi Tpaguuii XVII-XIX cToiTh, a TAKOXX BCTAHOBJIEHO BILJIMB MOJIITUYHUX i COLiaIbHUX 3MiH y
(dpaHIy3bKOMY CYCHiIbCTBI HA GOPMYBaHHSI >KaHPOBUX O3HaK ONEPHOr0 TBOPY. BU3HaueHo xapakTepHi 03HaKu
grand opera - IATUAaKTHA CTPYKTYpa, iCTOpUYHA TEMATHKA, MACIITaOHi XOPOBi CLIeHHU, 6ajIeT, MOHYMEHTAJIbHICTb i
repoiko-ApaMaTUYHUM cTUib. Y Tpoueci ananizy naptutyp omnep [. Obepa, IIx. Metiepbepa ta ®. I'aseBi okpecieHo
OCHOBHI ipamatypriyti QpyHKLii XOpy, a came: AiiioBy, AMHAMIYHO-Ai10BY, KOHKPETHO-iICTOPUYHOTO TJIa,
KOJIOPDUCTUYHY, MeTapOpUYHY, KOMEHTATOPA, JIEUTMOTUBHY, OJiQYHKLIOHANBHY. J[]0 iCHYIOUMX Y BITYN3HSIHOMY
XOPO3HABCTBI IpaMaTypriyHux GyHKLINA XOpy J0AAHO HACTYIIHI: €KCIIO3ULIiNHY, yOCOOIEHHS KOHPIIKTY,
KyJIbMiHalliliHy, aJIeTOPUYHY, CyTECTUBHY, 00'€JHYBaJIbHY, iHpepHanbHy. [I0Ka3aHo, K 4Yepe3 XOpOBi CLieH!
PO3KPUBAETHCS TOJIOBHUI KOHQJIIKT TBOPIB, POPMYIOTHCSI IPOTUOOPYi TAOOPH, @ TAKOXK AOCITA€ThCSI My3UYHO~
CMMCJIOBA MacIITabHICTb onepHoOro 1inoro. [lifkpecaeHo, o came XOp Biflirpae KJIl040BY poJjib y CTBOPEHHI
COLiaIbHO-ICTOPUYHOIO KOHTEKCTY [ii, ApaMaTUYHOI HAIIPYTY Ta KaTapCUCy. 3Ai1ICHEHO MOPIBHAILHUAN aHali3
Cy4YaCHUX CLIEHIYHUX iHTepIIpeTallill, e OKPECIEHO TEHAEHIi 4O iCTOPUYHO OPiEHTOBAHOTO BUKOHABCTBA,
PO3BLINPEHHS POJli XOPY B Mi3aHCIleHaX i BIIPOBAIPKEHHS Cy4acHUX clieHorpadiyHux 3acobiB. BcTaHOBIEHO, 1110
XOpMelcTep HabyBae CTaTyCy OGHOTO 3 FOJIOBHUX CIIBTBOPLB BUCTABY, Bifl SIKOTO BEJIMKOIO MIpPOIO 3aJI€5KUATh
KOHILENTYyaJIbHA €IHICTb CIEKTaK0. TaKMM 4YMHOM, JOCJIiIPKEHHS XOPOBOTO KOMIIOHEHTA B grand opera €
CBO€YACHUM i 3 TOUKM 30Py BUKOHABCBKOI IIPAKTUKY, 3 OIJISAY Ha aKTyasIbHi BUKJIMKU OHOBJIEHOTO My3U4YHOTO
tearpy. Crienudika BUKOHABCbKO]I iHTEpIIpeTalii XOopoBuX ClieH Y grand opera 1oJisirae, epui 3a Bce, y
OCMUCJIEHOMY, CTUJIICTUYHO BMOTMBOBAaHOMY MiIXO, IO MO€IHYy€E INM1O0KE 3HAHHS )KaHPY 3 YPaxyBaHHIM
Cy4acHOI CLIeHIYHOI MOBY; 3 HAIIPAL[IOBAaHHSIM METO/IiB POOOTH HaJ, XOPOBUMU CLIEHAMU, SIKi pelIpe3eHTYIOTh
npoTubopui Tabopu 3 TOUKY 30pY BTiJIEHHS iIHTOHALINHOI 11 TeM6pasbHOI ApaMaTyprii, ITPUXOBOrO PO3MAITTS Ta
nuHamiuHoi mKanu Big pp go fff; noenHanHs akagemiyHOi BOKasbHOI MaHEPH apTUCTIB XOPY, iX BUTPUBAJIOCTI 3
Ha/I3BUYAMHO CKJIAIHMMU CLI€HIYHMMU 3aBIAHHSIMU 331J151 TOBHOKPOBHOT'O PO3KPUTTS ONIEPHOTO KOHJIIKTY. Y
niICyMKy IOBeJeHO, o ¢peHoMmeH grand opera 106U pOMaHTU3MY IIPOSIBIISIETHCS HA PiBHI CUHTE3Y MY3UKH, IpaMu
Ta 6asieTy Ha TJli iCTOPMYHUX NOJiH, e KJII0UYO0BY POJIb Y PO3KPUTTI Xy0>KHbOI KOHLEMNLIi )KaHPY OTPUMY€E XOPOBUI
YMHHMUK, OCKiJIbKY CaMe Yepe3 XOPOBi CLIEHU BTINIOETHCS KOHPIIIKT MK IpoTnbopunmu Tabopamu. ¥V grand opera
XOp OTPUMYE SIKICHO HOBHUII CTaTyC, CTBOPIOIOYM y3araJbHEHU!, KOJIEKTUBHUI 06pa3 Hapoy, L0 MTOCTAE TOJIOBHUM
repoeM OIepHOro Teopy. Came Hapo[l, pENPE3EHTOBAHMI XOPOM, BUCTYIIA€ PYLIiEM ApaMaTyprii OrepHOro Lijoro,
110 [1a€ MifiCTaBX PO3TJISIATH MO0 K BOKJIMBOTO YMHHYKA Y (POPMYyBaHHI KaHpy grand opera, @ MOHYMEHTAJIbHI,

MacmTabHi XOPOBi CLIeHN HAOyBalOTh 3HAYEHHS XapAaKT€PHOI 03HAKM CTUJIIO BEJIMKOI (PpaHIly3bKOi ONEepU.

2. The dissertation is devoted to the study of the choral factor in grand opera, which through compositional-
dramaturgical and performance aspects receives a vivid and innovative embodiment in the works of D. Auber, G.
Meyerbeer, and F. Halévy. The research proposes a comprehensive approach to analyzing the choral component in
grand opera, which allows for revealing the artistic potential of the chorus as an essential part of the operatic
whole and outlines the specifics of its performance realization. The object of the dissertation is opera as an art
form. The subject is the compositional-dramaturgical and performance aspects of the choral factor in operas of
the grand opera genre, viewed as a key element in the operatic whole and as a major force in driving the dramatic
action. The purpose of the dissertation is to define the role, functions, and performance specifics of the chorus in
grand opera, to identify the typology of its dramaturgical functions, and to explore the variability of its stage
realizations using the works of D. Auber, G. Meyerbeer, and F. Halévy as case studies. Conclusions summarize that
the chorus in grand opera plays a leading compositional and dramaturgical role. Its functions extend far beyond
atmospheric support - it becomes a collective character, representing the people as an active force. The study
traces grand opera’s origins in French opera tradition (from Lully to Spontini) and links the genre’s development to
sociopolitical changes after the French Revolution. Characteristic features of grand opera are identified: five-act
structure, historical plots, grand choral scenes, ballet, monumentality, and a heroicdramatic style. Analysis of the



scores by Auber, Meyerbeer, and Halévy reveals key choral functions: symbolic, conflictual, climactic, leitmotif,
infernal. Choral scenes illuminate the opera’s core conflict, establish rival factions, and enhance the overall scale of
the musical-dramatic work. The chorus is crucial in constructing socialhistorical context, dramatic tension, and
catharsis. A comparative analysis of modern interpretations identifies trends toward historically informed
performance, expanded choral presence, and modern scenographic tools. The chorus master emerges as a key
production co-creator, responsible for conceptual unity. Ultimately, the grand opera phenomenon of the Romantic
era is realized through the synthesis of music, drama, and ballet against a historical backdrop. The chorus plays a
pivotal role in expressing the genre’s artistic concept, embodying conflicts between social and religious camps. In
grand opera, the chorus attains a qualitatively new status, representing the people as the opera’s central
protagonist and driving dramatic force. Monumental choral scenes become a defining stylistic hallmark of the
French grand opera tradition.
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