O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1IKOBHI HOMep: 0411U006482
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 01-12-2011

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. JlukoBa HaTasnist MukosiaiBHa

2. Lskova Natalya Nikolayevna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axHcTy: 28-10-2011

CreniaJbHICTh 32 OCBIiTOO: 7.0207

Micue po6oTH 34,00yBava: CiMdpepononbChKuil TEXHIKyM 3aJli3HUYHOTO TPAHCIIOPTY

Kopg 3a €IPIIOY: 01116259

Micue3Haxoa>keHHs: CIMOEPOTIOJIb Bys. Posu Jliokcem6ypr, 15

dopma BaacHOCTI:

Cdepa ynpaBiiHHSA: Minictepctso indpactpykrypu Vkpainu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeNiagai30BaHOi BY€HOI pagH): K 52.051.09
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COOH: TaBpilichbKuil HalliOHAILHUIA YHIBEpCUTET imMeHi B.1.

BepHazacbKoro

Kopg, 3a €IIPIIOY: 02070967

MicuesnaxomerHﬂ: 01042m.,Kuis, Bys.IBaHa Kyzpi, 33
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOpPHK: 18.07.23.05

Tema gucepranii:

1. ®pecku cepenHbOBIYHOI TaBpUKU SIK GEHOMEH XPUCTUSHCHKOI KyJIbTYPH.

2. Medieval Frescoes of Tavrika as a phenomenon of Christian Culture.

Pedepar:

1. .JuceprauiiiHe NOCiIKEeHHS IPUCBsIYEHE KyJIbTYPOJIOIiYHOMY aHali3y GpecKoBOro XMBOIUCY CepeHbOBIYHOI
Taspuxu. Ha marepiasni nam'sstok XIII - XV CTOJIITh pO3KPUTO 0COGINBOCTI PO3BUTKY MOHYMEHTAJIBHOTO JKUBOIIUCY
CepegHLOBIYHOTO KpuMy, IPOCTEKEHO MIJIAXY ITPOHUKHEHHS Bi3aHTIMCHKOI KyJIbTYPHY Ha TEPUTOPIIO MiIBOCTPOBA i
BigoOpaskeHHs! ii TpaguLii y XyJ0>KHbOMY XXUTTI. 3 OIJIsiAy Ha iCTOPUYHI Ta peJlirifiHi npolecu Toro yacy rnpoosuaemy
(OPECKOBOTO KMBOIMCY PO3IJISIHYTO Ha TJli XPUCTUSHCHKOI KyJIbTYpH B 1iisloMy. JIoBE[I€HO, 1110 KAPTHUHA CBITY
KPUMCBKUX CEPEeIHbOBIYHUX KABOIXCLIB, siBJIeHa B MucTelTsi ¢ppecku XIII - XV cTomiTs, cKnanacs B LiJIiCHY
CUCTEMY XYL,0KHbO-00PA3HUX YSIBJIEHb [TPO PeasbHy AilicHiCTb. CyBOpIi JIMKU CBSATUX, MYXKHiX MOJIBUKHUKIB i
CaMOBIJJaHUX aCKeTiB, HE3BOPYIIHA OJHOMAHITHICTb iKOHOIMCHYUX CIOXETIB, IIOBCIOLHO [TOBTOPIOBaHi 06pasu
BOIHiB-3aXVCHUKIB, CTPOTICTb KOJIOPUTY - BCE L€ LIiJIKOM BiJIIIOBiaJI0 CyBOPi AiICHOCTI CepeIHbOBIYHOI TaBpUKM.

Kpumceky ¢ppecky XIII-XV CTOJITh MOKHA PO3IJISIIATY SIK KAPTUHY CBITY CEPEIHbOBIUHOrO Kprmy.



2. Dissertation research is devoted to culturological analysis of medieval frescoes of Tavrika. By the material of 13-
15 centuries monuments the peculiarities of the Crimean medieval monumental painting are exposed, the path of
penetration of Byzantine culture in the territory of the peninsula and its reflection in the tradition of artistic life
are traced. The problem of fresco painting is considered in connection with matters of Christian culture as a
whole, which is justified by historical subjects and religious processes of time given. The Crimean 13-14 centuries
fresco art formed a unique cultural phenomenon, which has incorporated the basic features of Byzantine art
"Palaeologus Renaissance” and the local traditions of medieval culture of Tavrika. The Crimean-Byzantine style of
art, reflected in the monuments of medieval Crimea, was composed of the synthesis of all the best,that has been
achieved in the Byzantine Empire and the original Crimean art. It is proved that the medieval world view of the
Crimean artists, manifested in the art of fresco (13-15th centuries) has developed into an integral system of
figurative interpretation of reality. Strict images of saints, devotees, heroes and selfless ascetics, serene uniformity
of iconographic plots, recurring images of warriors everywhere, austerity colour-everything meets the harsh
reality of the medieval Tavrika. The 13-15 centuries Crimean frescoes can be regarded by historians of culture as
the Crimean medieval world view.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HANIPpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpiOpHTETHHUI HAIIPSIM iHHOBaLLiMHOI Aig/ILHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iyo6sikarii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaa>keHHS pe3yJIbTaTiB AHCEpPTalii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. BepecrtoBcobka [liana CepriiBHa

2. Berestovskaya Diana Sergeyevna
KBasidikanis: n.¢inonn., 09.00.02
ImenTudikarop ORCID ID: He zactocoyerbcs
JonaTkoBa iHdopmanist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BracHoOCTi:

Cdepa ynpasiiHHS:



InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB

OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Ba6inoB IOpiit OnekcaHgpoBUY

2. babinos FOpint OsnexcanapoBUY

KBasigikanis: n.mucr., 09.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHs:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Ilimanceka Bikropiss MukosaiBHa

2. IlimaHceka Bikropiss MukosiaiBHa

KBasigikamis: k.xyssryposH., 26.00.01
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdpopmamist:

TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3ak1104Hi BiZoMOCTi

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

TOJIOBH pajgu

Bepecroscbka [liana CepriiBHa



BaacHe IlpizBumie Im's ITo-6aTbKOBI
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi

OisSIIBHOCTI

Bepecrosceka [liana CepriiBHa

IOpuenko T.A.



