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Pedepar:

1. InceprauiiiHe OCIiIKeHHs [IPUCBIYeHe NpobeMi popMyBaHHS TBOPYOro NMOTEHIiany Xopeorpadis y cuctemi
HelepepBHOi OCBiTU. Y po0OOTi 3/1ifiICHEHO TeOpeTUYHe y3arajbHEHHs i 3alIpOIIOHOBAHO HOBUI CUHEPreTUYHO-
IIOTOKOBUM MifXif, N0 BUPIlIEHHS IOCTaBJIE€HOI HAyKOBOI IPO6JIeMHU, IKUI 6a3yeThCs Ha aJleKBAaTHOMY CY4aCHUM
HAayKO3HaBYMM I1apaJlUrMajIbHUM IIPiOpUTETAM LOCJIIIKEHHI METO0JIOTTYHUX OPi€EHTUPIB y BUBHAYEHHI CYyTHOCTI Ta
3MicTy TBOpYOro noTeHiiany xopeorpadis, cucremaTusaii BiioBifHOTo MOHATIHHO-KaTeropiaJbHOTro arnapary,
BUSBJIEHHI, OO PYHTYBaHHi Ta MOJIeJII0OBaHHI 1Or0 3MiCTy B CUCTEMi HellepepBHOi OCBIiTU. Y poOOTi HayKOBO
OOI'PYHTOBAHO i po3p006JI€HO KOHIEIILLiI0 (POPMYBAaHHS TBOPUOro NOTEHIialy Xopeorpagis 3 ypaxyBaHHSIM BUMOT
cy4yacHOCTi. Ha 0CHOBi BU3Ha4eHUX KOHLENTYaJbHUX 3aCa], IOOYA0BAHO TEOPETUYHY MOJiesib GOPMYyBaHHS

TBOPYOrO IOTeHLiany Xxopeorpadis sK iHTerpauifiHy CKjIaloBy IIpolLiecy HerepepBHOi OCBiTH. JleTasbHO BUCBITIIEHO



cucreMy (pOpPMyBaHHS TBOPUOTO MOTEHILIiay; 3'9COBAaHO TEOPETUYHI MiIXOAU N0 CTPYKTYPYBAaHHSI i 3MiCTOBOTO
HAIlOBHEHHSI KypCY; BU3HAYEHO OpraHisaliliHo-Iefaroriydi yMmoBu ¢OpMyBaHHS TBOPYOro IIOTEHIialy, 30Kpema
3’5ICOBAaHO MOXKJIMBOCTI BUKOPUCTaHHS Y HaBYaJIbHOMY IIPOLieCi HOBITHIX xopeorpadiuHux TeXHOJIOTIN.
OO6rpyHTOBaHO, MO B CTPYKTYPi HAaBYaJIbHOTO ITPOLLECY CUCTEMU HENEPEPBHOI OCBITA KOMIIETEHTHICHY CTPYKTYPHO-
npouecyanbHy Mozesb «IIpuposa Tina B KOHTEKCTi TaHII0» HOLiIBHO OyIyBaTH SIK HAaBYAJIbHUI KOMILJIEKC, B SIKOMY
JIeKUilHUI KypC CTBOPIOETHCS HA XPOHOJIOTIYHOMY ITPUHIUIII i MDKANCHUIIIIHAPHUX 3aB513KiB, @ IPaKTUYHUI —
OXOIIIOE METOJIMKY ONAaHYBAaHHS TEXHIK Cy4acHOTro TaHLo (contemporary dance, TaHI;oBajbHOI iMnposizalii, LMA,
BF) Ta 3aniponIOHOBAaHO BapiaHT TaKOrO KOMILJIEKCY. 3a pe3yJibTaTaMU €KCIIEPUMEHTAIBHOTO JOCJIIIPKEHHS Ha
3aBepIIaJIbHOMY eTalli MigTBepIyKeHO OOIPYHTOBaHICTb 3aIIPOIIOHOBAHUX aBTOPKOIO TEOPETUIHUX i METOIUYHUX
3acay, i epeKTUBHICTb PO3PO6JIEHOI Ha IXHill OCHOBI IHTErpaTMBHOI KOMIIETEHTHICHOI CTPYKTYPHO-IIPOLIECYabHOL

Moz, IKy OyJI0 BIPOBAI’)KEHO B CUCTEMY HEIIEPEPBHOI OCBiTH XOopeorpadis.

2. The dissertation research is devoted to the problem of formation of creative potential of choreographers in the
system of continuous education. In particular, a theoretical generalization is made and a new synergetic-flow
approach to solving the scientific problem is proposed, which is based on adequate research of methodological
guidelines in determining the essence and content of the choreographer’s creative potential, systematization of its
corresponding categorical apparatus content in the system of continuing pedagogical education. Theoretical and
methodical bases of formation of creative potential of choreographers in the system of continuous education are
substantiated; the conceptual and terminological apparatus of pedagogy has been expanded due to the
introduction of new categories and clarification of such concepts as: «professional formation of personality»,
«choreographic activity», «individual resource of a choreographer», «individual trajectories of professional and
creative formation»; general pedagogical concept of «formation of creative potential of a choreographer”; author’s
interpretations of the concepts "modern dance» and «modern choreography» are given, received an author’s
definition, different from the existing ones, which expanded the scope of its application in the theory and
methodology of continuing choreographic education; the author’s concept of formation of creative potential of
choreographers in the system of continuous education is developed; designed and experimentally tested the
system of forming the creative potential of choreographers in the system of continuing education, which is
presented in the model «nature of the body in the context of dance»; created diagnostic tools for assessing the
level of formation of creative potential of choreographers; modern dance in the system of choreographic
education is highlighted as a direction that significantly affects the state of development of creative abilities of the
individual and is an important prerequisite for activating the process of forming the creative potential of the
choreographer; improvisation is considered as a system that has 4 stages of development, the levels of formation
of all stages of improvisation are considered as an essential component of the formation of the creative potential of
choreographers; the level of awareness of the practice of Laban analysis and Baste Bartenieff (LMA and BF) is
proposed as a basic component of the formation and development of creative potential of choreographers; proved
that the ideas of the system-activity approach form the methodological basis for the development of the author’s
model, which contributes to the formation of creative potential of choreographers from the standpoint of more
general systems - culture, science, choreographic education according to the new project-creative paradigm of
continuing education. The ways and mechanisms of formation of creative potential of choreographers in the
system of continuous education are also improved; the expediency of selecting the content of the formation of
creative potential on an interdisciplinary integrative basis as a means of forming holistic knowledge is proved;
theoretical substantiation of the purpose of formation of creative potential of choreographers, which provides free
development and self-actualization of students in the process of mastering choreographic and pedagogical
knowledge and professional thinking. The concept of formation of creative potential of choreographers taking into
account requirements of the present is scientifically substantiated and developed; the theoretical model of
formation of creative potential of choreographers as an integration component of process of continuous education
is constructed; methodical system is covered in detail; theoretical approaches to structuring and content of the
course are clarified; the organizational and methodical tools of training are defined, in particular possibilities of
use in the educational process of the newest choreographic technologies are found out. Developed on the basis of



the model educational complex «Nature of the body in the context of dance», where the lecture course is created
on a chronological principle and interdisciplinary links, and practical - covers the technique of mastering modern
dance techniques (contemporary dance, dance improvisation, LMA, BF) and proposed such a complex. The validity
of the proposed theoretical and methodological principles has been experimentally confirmed, the effectiveness of
the integrative competence model developed on their basis has been proved, which has been introduced into the
system of continuous education of choreographers.
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