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1. locnimpKkeHHs] IPUCBIYEHE aKTyaslbHil MpobsemMi GOpMyBaHHS KPEAaTMBHOCTI y MalbyTHIX ¢axiBLiB BizyalbHOI
KOMYHiKallii 3 BAKOPUCTaHHSIM 3aC0O0iB €THOAM3ANMHY. AKTYaIbHICTb TEMU 3yMOBJIEHA CY4aCHUMU BUKJIMKAMU
KpeaTUBHOI iHIyCTpii, IKa BUMarae BiJi CIIeLiasiCTiB 3aTHOCTI 40 HECTaHAAPTHOTO MUCJIEHHS, iHTepIIpeTallii
HalliOHaJIbHUX KOJIiB Ta CTBOPEHHSI KYJIbTYPHO PE€JIEBAHTHOI'O KOHTEHTY. Y 100y 1n(poBoi TpaHc(opMallii BaXKJINBO
He TiJIbKU BOJIOJITY TEXHIYHMMU 3aC00aMu IU3aliHy, a I BMITH MUCJIUTY KPEATUBHO, iHTETPYIOUN TPAANLIiMHI
€THOKYJIbTYPHI MOTVBHU y Cy4YacHi Bi3yasibHi HapaTuBU. ETHOIM3alH NIOCTA€E SIK CMHTE3 €THOKYJIbTYPH, Xy OKHbBOI
TBOPYOCTI Ta IU3aliHy, 10 CIIPUsiE€ PO3BUTKY aCOLiaTUBHOTO MUCJIEHHS, 00Pa3HOro 6a4yeHHs Ta
MDKAMCLUILIIHAPHOTO Higxoay. BiH He TinbKu 30aradye TBOpUe [10J1€ MAaOYTHBOTO AU3aHEPA, ajle 1 BUCTyIae
Ba)KJIMBMM iHCTPYMEHTOM 306€peXeHHS KyJIbTypHOI ClIaAlMHU. Y IIbOMY KOHTEKCTI MiAroToBKa (paxiBliB Bi3yalbHO]

KOMyHikaii HabyBae HOBOTO 3MiCTy, OpPi€HTOBAaHOTO Ha (POPMYBaHHS y CTYIEHTIB 3JaTHOCT] I€pEOCMUCIIIOBATH



TpaguLii Ta TpaHC(HOPMYBATH iX y Cy4aCHUM Bi3yaJbHUI IPOLYKT. Y NEPHIOMY PO3Lisi JOCTIIPKEHHS PO3KPUTO
TEOpPeTUKO-MEeTO0JIorYHi 3acanu GopMyBaHHS KpeaTuBHOCTI. [IpoaHasnizoBaHO HAyKOBI MiIX0AU [IO TOHSTD
«KPEaTUBHICTb», «Bi3yasibHa KOMYHiKallig», «€THOAN3ANH», BUOKPEMIIEHO CTPYKTYPY KPEATUBHOCTI SIK AUHAMIYHOI
CHCTEMH, 110 BKJIIOYAE iHTYITUBHO-aJa TUBHUI, HaBYaJIbHO-AOCIiIHALIbKA, KDEaTUBHO-TIPOAYKTUBHUIA Ta
inaMBinyanbHO-TBOPYMii PiBHI. TeopeTUuyHe MiArPYHTS AOCTiIKEeHHS 6a3yeThCsl Ha aKCiOIOTiYHOMY,
KyJIbTypOJIOTiYHOMY, KOMIIETEHTHICHOMY Ta OCOOUCTICHO OpPi€HTOBaHOMY IigxoAax. BusHaueHo nenaroriyxi
IPUHLIUIN, CEPeJi SIKUX 0COOJIMBO BaKJIMBUMMU € KYJIbTYpHA iHKJII03is, TBOPYMI Jliasior, IapTHEPCTBO Ta
pedIieKCUBHICTb. Y Ipyromy po3sfii NogaHo ONKUC €KCIEePUMEHTAIbBHOTO NOCJIIIPKEHHS, 110 BKJII0YaIo TP €Talu:
KOHCTaTyBaJIbHUH, GOPMYyBaJIbHUH i KOHTPOJIbHUA. Bysio Bu3HaueHO KpuTepii cGOpMOBaHOCTI KpeaTUBHOCTI
(MoTUBaLiHO-LIiHHICHU, KOTHITUBHUIA, OTlepalliitHO- JisyibHiCHUHN, pedIeKCUBHUI), IKi CTaJau OCHOBOIO J1J1s1
aHasli3y qUHaMiky ii po3BUTKy. Ha eTani (popMyBasbHOrO €KCIIEPUMEHTY OYJIM BIIPOBAXEHI aBTOPCHKI II€Jjaroriyxi
YMOBHU: IHTErpallis eTHOKYJIbTYPHOI'O 3MiCTY Y HaBYaJIbHi OIUCLUTUIIHU, CTBOPEHHS KPEATMBHOIO OCBITHHOTO
CcepeJoBUIIA Ta BUKOPUCTAHHS CIIEliaibHUX IUJAKTUYHYX 3aBJjaHb. Pe3yibTaTy €KCIIEPUMEHTY CBil4aTh IIpo
MIO3UTUBHUI BIIJIMB LIUX YMOB Ha PO3BUTOK KPEAaTUBHOCTI B €KCIIEpUMEHTAJIbHIi IpyIIi, 30Kpema MiiBUILIeHHS PiBHS
TBOPYOTO MUCJIEHHS], CAMOCTIHOCTi y IPUMHATTI AU3alHEPChKUX PillIEHb Ta IJIMOIIOrO PO3yMiHHS
€THOKYJIbTYPHOTO KOHTEKCTY. HaykoBa HOBM3HA MOJIITa€ y TOMY, 110 BIleplie O6IPYHTOBAHO Ta €KCIIEPUMEHTAJIbHO
niATBEpAKEHO e(PEKTUBHICTD e aroriyHoi Mogesi (popMyBaHHS KpeaTUBHOCTI 3aC00aMU €THOAU3AMHY.
BHockoHaneHo AiarHOCTUYHUI anapar, yTOUHEHO MOHSTIHUH arnapaT JOCiIPKeHHs, 30KpemMa BU3HauY€HHS TEPMiHy
«(popMyBaHHS KpeaTUBHOCTI Maii6yTHix (axiBLiB Bi3yasbHOI KOMYyHiKallii 3aco6amu eTHOAU3aNHY». Lle MOHATTS
PO3IJIAIAEThCA K LIECIIPSIMOBAHUI NI€arOTiYHUI ITPOLEC, IO CTUMYJIIOE 3IATHICTh CTYIEHTIB F€HePyBaTH HOBI
imei, iHTepIpeTyBaTH €THOKYJIbTYPHI 00pa3u Ta CTBOPIOBATU aBTOPCHKi IM3aliHEPChKi IPOAYKTH. [IpakTiyHe
3HAYE€HHS] POOOTH I0JISITA€ B OHOBJIEHHI 3MICTY OCBITHIX IPOrpam 3 ypaxyBaHHSM €THOKYJIbTYPHOTO KOHTEKCTY,
PO3pOoO6IIi MPAaKTUKO-TBOPYMX 3aBIlaHb, MACTEP-KJIACIB Ta BOPKIIOTIB, CIPSIMOBAHMX HA aKTUBi3aIlit0 KPEaTUBHOTO
IOTEHI}jajly CTyI€HTIB. 3allpOIIOHOBaHI METOIUYHI peKOMeHallii MOXXyTb OyTH BUKOPUCTaHI y poueci
npodeciiiHoi miAroToBky (paxisLiB y cepi An3aiiHy, OCBITA, MUCTELITBA Ta KyJIbTypu. OTXeE, pe3yabTaTu
TOCJIiIPKEHHS MiATBEPIPKYIOTh BXJIUBICTh BUKOPUCTAHHS €THOIU3AMHY SIK 32C00y (POPMYyBaHHS KDEaTUBHOCTI y
MaitbyTHiX ¢axiBLiB Bi3yasbHOI KOMYHiKallii, 1110 BiANIOBifae Cy4acHUM BUKJIMKAM OCBITH, CIIpUsiE€ 30€peKEHHIO
KyJIbTYPHOI ilEHTUYHOCTi Ta pO3BUTKY iHHOBallillHOrO MUCJIEHHS Y cdepi Au3aiiny.

2. This research focuses on the formation of creativity in future visual communication specialists through the use
of ethnodesign. The relevance of the study is driven by global trends in the creative industry and the urgent need
for professionals capable of integrating national cultural codes into modern visual narratives. In an era of
globalization and digital transformation, it is essential not only to master technical tools of visualization but also to
think originally and meaningfully, combining innovation with national identity. Ethnodesign, as a synthetic
phenomenon at the intersection of design, ethnoculture, and artistic creativity, serves as a powerful means of
developing creative thinking. It stimulates associative, figurative, and interdisciplinary understanding of cultural
heritage, enabling students to form individual creative styles while preserving traditional cultural codes in modern
visual contexts. The first section explores the theoretical foundations of creativity development in future visual
communication professionals using ethnodesign. Key concepts such as &quot;creativity&quot;, &quot;visual
communication&quot;, and &quot;ethnodesign&quot; are clarified. Creativity is defined as a dynamic, multi-level
system that includes intuitive-adaptive, educational-research, creative- productive, and individually-creative
stages. These reflect a gradual transition from reproductive activity to original interpretation and independent
creation of visual content. The theoretical model is based on axiological, cultural, competency-based, integrative,
systemic, and personality-oriented approaches. Pedagogical principles such as cultural inclusion, creative
partnership, dialogue between tradition and innovation, interactivity, and reflexivity were formulated. The
proposed structure of creativity formation includes three interconnected blocks: target (goals and objectives),
conceptual (methodological approaches and pedagogical principles), and content-technological (components and
conditions). The second section presents the results of a pedagogical experiment aimed at testing the
effectiveness of these conditions. The study employed a set of diagnostic tools based on four criteria:



motivational-value, cognitive, operational-activity, and reflexive. Each criterion included specific indicators
reflecting the students’ attitude to ethnocultural heritage, their knowledge and skills in ethnodesign, their ability
to apply these in practice, and their level of self-reflection. The experiment consisted of three stages: diagnostic,
formative, and control. At the initial stage, both the experimental and control groups showed mostly average
results in cognitive, operational, and reflexive domains, while the motivational component was more developed.
During the formative stage, pedagogical conditions were implemented, including the integration of ethnocultural
knowledge into educational disciplines, the creation of a creative learning environment, and the use of specially
designed didactic tasks aimed at fostering creative thinking and symbolic interpretation. The control stage
revealed significant improvements in the experimental group, especially in cognitive and operational criteria. The
number of students with high levels of motivation and reflection increased notably, while those with low levels
decreased. No significant changes were observed in the control group, confirming the effectiveness of the
proposed pedagogical model. The scientific novelty lies in the development and experimental validation of
pedagogical conditions for fostering creativity through ethnodesign. The study refines the conceptual framework,
provides a structured definition of key terms, and demonstrates how targeted pedagogical practices can cultivate
students’ ability to generate ideas, interpret ethnocultural symbols, and develop unique visual styles. Practically,
the results contribute to updating educational content in visual communication programs by integrating
ethnodesign, strengthening cultural identity components, and enhancing instructional tools. This includes
practical tasks, author projects, workshops, and improved curricula that support creative development within a
cultural context.
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