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Pedepar:

1. ocnimKeHHs IPpUCBIYEHE aKTyalbHil Ipo6semi popMyBaHHSI KPEaTUBHOCTI y MalOyTHIX (axiBLliB Bi3yaabHOI
KOMYVHiKallii 3 BUKOpHCTaHHSIM 3aC00iB €THOAM3aNHY. AKTyasIbHICTh TEMU 3yMOBJIEHA Cy4aCHUMU BUKJIMKAaMU
KpeaTMBHOI iHAYyCTpii, IKa BUMarae Bifl cIieliaicTiB 30aTHOCTI 40 HECTAaHAAPTHOTO MUCJIEHHS, iHTEpIIpeTalii
HalliOHaJIbHUX KOZiB Ta CTBOPEHHSI KyJIbTYPHO PEJIEBAHTHOTO KOHTEHTY. Y 106y undpoBoi Tpanchopmallii BaKIuBO
He TiJIbKY BOJIOAITY T€XHIYHUMU 3ac00aMu IU3aliHy, a I BMITH MUCJIUTY KPeaTHUBHO, IHTETPYIOYX TPaAULIiiHi
€THOKYJIbTYPHI MOTHBHU Y Cy4acCHi BidyasibHi HapaTUBU. ETHOOM3alH [TOCTAE K CUHTE3 €THOKYJIBTYPU, XyIOKHbBOI

TBOPYOCTI Ta AU3alHy, IO CIPUsie PO3BUTKY aCOLiaTUBHOTO MUCJIEHHS, OOPa3HOro 6a4eHHs Ta



MDKIMCUUIITIHAPHOTO Nifxoxy. BiH He TisibKu 306aradye TBOpYe 10Jie MaiibyTHbOTO AU3aliHePa, ajle I BUCTYIIA€e
BaXXJIMBUM IHCTPYMEHTOM 30€epeXeHHs KyJIbTYPHOI CIaflHu. Y IIbOMY KOHTEKCTI MifiroToBKa axiBLiB Bi3yasibHO]
KOMYVHiKalii HabyBa€e HOBOTO 3MiCTy, OpPi€HTOBAaHOTO Ha (POPMyBaHHS y CTYIEHTIB 3JaTHOCT] I€pEOCMUCIIIOBATH
TpaguLii Ta TpaHCGOPMYBATH iX y CyYaCHUM BidyaJbHUI IPOAYKT. Y NEPIIOMY PO3Lisi JOCIIIPKEHHSI PO3KPUTO
TEOpPeTHKO-MEeTO0JIOTiYHi 3acanu GopMyBaHHS KpeaTUBHOCTI. [IpoaHasnizoBaHO HAYKOBI MigX0AM 11O IOHSTD
«KPEaTUBHICTb», «Bi3yaslbHa KOMYHiKalligd», «€THOAN3ANH», BUOKPEMIIEHO CTPYKTYPY KPEATUBHOCTI SIK AMHAMIYHOI
CHCTEMH, 10 BKJIIOYA€E iHTYITUBHO-aIallTUBHUI, HaBYaJIbHO-OCIiIHULBKUI, KPEaTUBHO-TIPOLYKTUBHUH Ta
iHAMBinyanbHO-TBOPYMii PiBHI. TeopeTUyHe MiArPYHTS AOCTiIKEeHHS 6a3yeThCsl Ha aKCiOJIOTiYHOMY,
KyJIbTyPOJIOTIYHOMY, KOMIIETEHTHICHOMY Ta OCOOUCTICHO OPiEHTOBaHOMY ITinxXoAax. BusHaueHo nenaroriyxi
NPUHLIMIIN, CEPEJ] IKUX 0COOJIMBO BKJIMBUMMU € KYJIbTYPHA iHKJII03is, TBOPYMIA Jiasior, IapTHEPCTBO Ta
pedIeKCUBHICTb. Y IpyroMy po3fiji NOJAHO OIMC €KCIIEPMMEHTAJIBHOTO NOCIiIPKEHHS, 0 BKJII0YaJIO TPU €Tallu:
KOHCTaTyBaJIbHUI, (POPMYBAIbHUI i KOHTPOJIbHUIL. Bys10 BU3Ha4eHO KpUTepii cCPOpMOBAHOCTI KPEATUBHOCTI
(MoTvBaUifHO-1[iHHICHUH, KOTHITUBHUH, olepaliliHO- HisibHICHUH, peIeKCUBHUM), SIKi CTald OCHOBOIO IJIs1
aHasizy nJyMHaMiky ii po3BUTKy. Ha eTani popMyBasbHOrO €KCIIEPUMEHTY OyJIM BIPOBAIKEHI aBTOPCHKI I1€Jjaroriyxi
YMOBH: iHTerpalisi €THOKYJIbTYPHOT'O 3MIiCTY y HaBUYaJIbHi IMCLMILIIHYA, CTBOPEHHS KPEAaTUBHOTO OCBITHBOTO
CepeJoBUIIA Ta BUKOPUCTAHHS CIEliaibHUX IUIAKTUYHUX 3aBJjaHb. Pe3yibTaTy €KCIIEPUMEHTY CBil4aTh IIpo
ITO3UTUBHUM BIUJIMB LIUX YMOB Ha PO3BUTOK KPEATUBHOCTI B €KCIIEPUMEHTAJIBHIN I'PYIIi, 30KpeMa MiIBUILIEHHS PiBHS
TBOPYOTO MUCJIEHHS], CAMOCTIHOCTi y IPUMHATTI AU3alHEPChKUX PillIEHb Ta [JIUOLIOrO PO3yMiHHS
€THOKYJIbTYPHOTO KOHTEKCTY. HaykoBa HOBM3HA I0JIITa€ y TOMY, 110 BIleplie O6IPYHTOBAHO Ta €KCIIEPUMEHTAIbHO
niaTBepAKeHO ePeKTUBHICTD NeJjarorivHoi Mogesi popMyBaHHS KpeaTUBHOCTI 3aC00aMU €THOAU3aNHY.
BrockoHasneHo [iarHOCTUYHUI anapaT, YTOUHEHO NOHSTIHMI anapaT JOCIiIKeHHs], 30KpemMa BU3HAaY€HHS TEPMiHy
«(pOpMYBaHHS KPEaTUBHOCTI MaibyTHiX (axiBLiB Bi3yasbHOI KOMYyHiKalii 3aco6aMy €THOAU3alHy». Lle MOHATTS
PO3TIAIAEThCA K LIECTIPSIMOBaHUI NIE€IarOTiYHUI TPOLEC, IO CTUMYJIIOE 3[ATHICTh CTYIE€HTIB Ff€HePyBaTH HOBI
inei, inTepnpeTyBaTH €THOKYJIbTYPHI 00pa3u Ta CTBOPIOBATH aBTOPCHKI Au3allHEPChKi IPONYKTU. [IpakTuyHe
3HQUYEHHS POOOTHU MOJISITA€ B OHOBJIEHH] 3MiCTY OCBITHIX IPOrpaM 3 ypaxyBaHHSM €THOKYJIbTYPHOIO KOHTEKCTY,
PO3pOO6LIi NPAaKTUKO-TBOPYUX 3aBJjaHb, MAlICTEP-KJIACIB Ta BOPKIUIOIIB, CIIPSIMOBAHUX Ha aKTUBI3allil0 KDEaTUBHOTO
IOTeHL}iajly CTyIeHTiB. 3allpOIIOHOBaHI METOIUYHI peKoMeHallii MOXyTb OyTU BUKOPUCTaHI y poueci
npodeciiiHoi niarotosku Qpaxisuis y cepi Au3aiiHy, OCBITH, MUCTELITBA Ta KyJlbTypUu. OTXeE, pe3yabTaTu
JOCJIiIPKEHHS MiATBEPIPKYIOTh BXJIUBICTh BUKOPUCTAHHS €THOJU3AMHY SIK 32C00y (POPMYBaHHS KPEaTUBHOCTI y
ManobyTHixX ¢axiBLiB BizyasbHOI KOMyHiKalLii, 10 BifilIOBiae Cy4yaCHUM BUKJIMKaM OCBITH, CIIpHUsIE 30€PE’KEHHIO
KyJIbTYPHOI ileHTUYHOCTi Ta pO3BUTKY iHHOBalliliHOro MUCJIEHHS Y cdepi Ausaiiny.

2. This research focuses on the formation of creativity in future visual communication specialists through the use
of ethnodesign. The relevance of the study is driven by global trends in the creative industry and the urgent need
for professionals capable of integrating national cultural codes into modern visual narratives. In an era of
globalization and digital transformation, it is essential not only to master technical tools of visualization but also to
think originally and meaningfully, combining innovation with national identity. Ethnodesign, as a synthetic
phenomenon at the intersection of design, ethnoculture, and artistic creativity, serves as a powerful means of
developing creative thinking. It stimulates associative, figurative, and interdisciplinary understanding of cultural
heritage, enabling students to form individual creative styles while preserving traditional cultural codes in modern
visual contexts. The first section explores the theoretical foundations of creativity development in future visual
communication professionals using ethnodesign. Key concepts such as &quot;creativity&quot;, &quot;visual
communication&quot;, and &quot;ethnodesign&quot; are clarified. Creativity is defined as a dynamic, multi-level
system that includes intuitive-adaptive, educational-research, creative- productive, and individually-creative
stages. These reflect a gradual transition from reproductive activity to original interpretation and independent
creation of visual content. The theoretical model is based on axiological, cultural, competency-based, integrative,
systemic, and personality-oriented approaches. Pedagogical principles such as cultural inclusion, creative
partnership, dialogue between tradition and innovation, interactivity, and reflexivity were formulated. The
proposed structure of creativity formation includes three interconnected blocks: target (goals and objectives),



conceptual (methodological approaches and pedagogical principles), and content-technological (components and
conditions). The second section presents the results of a pedagogical experiment aimed at testing the
effectiveness of these conditions. The study employed a set of diagnostic tools based on four criteria:
motivational-value, cognitive, operational-activity, and reflexive. Each criterion included specific indicators
reflecting the students’ attitude to ethnocultural heritage, their knowledge and skills in ethnodesign, their ability
to apply these in practice, and their level of self-reflection. The experiment consisted of three stages: diagnostic,
formative, and control. At the initial stage, both the experimental and control groups showed mostly average
results in cognitive, operational, and reflexive domains, while the motivational component was more developed.
During the formative stage, pedagogical conditions were implemented, including the integration of ethnocultural
knowledge into educational disciplines, the creation of a creative learning environment, and the use of specially
designed didactic tasks aimed at fostering creative thinking and symbolic interpretation. The control stage
revealed significant improvements in the experimental group, especially in cognitive and operational criteria. The
number of students with high levels of motivation and reflection increased notably, while those with low levels
decreased. No significant changes were observed in the control group, confirming the effectiveness of the
proposed pedagogical model. The scientific novelty lies in the development and experimental validation of
pedagogical conditions for fostering creativity through ethnodesign. The study refines the conceptual framework,
provides a structured definition of key terms, and demonstrates how targeted pedagogical practices can cultivate
students’ ability to generate ideas, interpret ethnocultural symbols, and develop unique visual styles. Practically,
the results contribute to updating educational content in visual communication programs by integrating
ethnodesign, strengthening cultural identity components, and enhancing instructional tools. This includes
practical tasks, author projects, workshops, and improved curricula that support creative development within a
cultural context.
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