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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi CleliaJai30BaHOI BYEHOI pazu). [l 26.001.15

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBChKuil HaLiOHAbHMIA YHIBEpCUTET iMeHi Tapaca

[IleByeHka

Kog 3a €IPIIOY: 02070944

Micqesﬂaxon)KeHHﬂ: ByJI. Bononumupceka, 60, M. Kuis, KuiBceka 06:1., 01033, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: Kuichkuil HauioHaIbHMI yHiIBEpCUTET iMeHi Tapaca
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Kopg 3a €IPIIOY: 02070944
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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TemaTuyHHUX PyOpHK: 17.09.91

Tema guceprauii:
1. MidonoriyHi napangurmu XygosKHbOrO MUCJIEHHS B IpaMmaTyprii Jleci Ykpainku.

2. Mythological paradigms of artistic thought in dramaturgy of Lesia Ukrainka.

Pedepar:

1. 3'icoByeThCS Miclie MMCbMEHHUL y TOTOYaCHOMY JIiTepaTypHOMY npoleci. Ha OCHOBI aHaslizy KOHTEKCTY 100U,
BM3HAYAETHCS IPUHAJIEXKHICTb JIeCHOI TBOPYOCTi O MOZEPHI3MY SKpa3 noyepes midosoriyHe nocepeHULTBO, 60
Mmidostorizauis BiKpuBasa 1IIsX IOLUYyKy HOBU3HU B XyIOXKHIi NtoyHi. Yepes npu3my mMidosoriyHux YMHHUKIB
CIIPMIMAIOThCSI YACOBi Ta IPOCTOPOBi BUMIipY, sIKi HA0yBalOTh CaKpPasli30BaHOI XapaKTEPUCTHKY, KOJIU 3 KATETOPi€lo
4acy MOB's13aHa FOPU30HTAJIbHA IIJIOLMHA CBITOOYL0BY, a IPOCTOPY ~ BEPTUKaJIbHA. [IOCYTHIM es1eMeHTOM
XyJO>KHBOI cBitomocTi Jleci YkpaiHKu € apxeTun XpoHOTOIly, OCOOIMBICTIO TaK 3BAHOTO LIUKJIiYHOTO XPOHOTOIIY Y
TBOPYOCTi IMCbMEHHULI] € HASIBHICTh BEPTUKAJIBHOI IIJIOIIMHY, 10 CUHOHIMI3yeThCS i3 CaKpasli30BaHUM TOIIOCOM
CBITOBOTO JiepeBa. Y JpaMaTU4yHUX TBopax Jleci YKpaiHKu MO>XJIMBE PO3KJIaJIJaHHS Ha MOTUBH, CIIiBBiTHOCHI 3 pyXOM
I10 TOPM3O0HTAJII Y1 BEPTHUKAJI, 110 AETEPMiHYE€ CUMBOJIIYHY IUIOLMHY BUMIPY IICUXOJIOTIYHUX, ETUKO-€CTETUYHUX

rpajauii repoiB JpaMaTUYHUX TBOPIB. [IpMHIUI IPOCTOPOBOI ONO3ULIMHOCTI OyTTS PO3IOAise ioro Ha aBicdepw,



TYT IPOSIBJISIETHCS CUMBOJIIYHICTb YKCJIA "IBA", SIKE IPOrPaMye MOJBINHICTb OYTTEBOTO CIPUMHSITTS, IOXOIPKEHHS
TaK 3BaHOTO YyKOTO IIPOCTOPY. Mios0riYHO-pUTyaibHi MOTUBU BUSBJISIOTh PUTYa 5K KOHCTPYKTUBHUIA
KOMITOHEHT peasizauii mipy. Cama puTyasnizoBaHiCcTh KyJIbTypH nepebdadae KocMizaliito xaocy. [IpoBigHumMu
PUTyasbHO-Mi(OJIOriYHUMU POPMaMU KyJIbTYPH, 10 €KCILIYaTyIOThCSl y XyLOXKHIM TKaHWH] JIeCMHUX IpaMaTUYHUAX
TBOPIB € TPpa, My3HKa, CBATO, Macka, XepTBa, Katapcuc. [IpuHIunosa BigMiHHICTb Mi)OJIOTIYHOTO Ta JIITEPATyPHOTO
I10Ka30B0 MaHidecTye npuitom pemidosorizaliii K BUsIB €CTeTUYHOI KaTeropii iHAWBinyasisMy, 110 BUSIBISIETbCS Y
[IepeOCMUCIIEHH] TPaIULIMHUX CIOKETIB i peBisiit Mipy Ha JliTepaTypHO-XyA0XHbOMY piBHI. [Ipamu Jleci Ykpainku
CJIif, CrIpyMMaTy Yepes IIEPEOCMUCIIEHHS IIEPCOHAKHOI CXEMU, YEPE3 KyJIbTMBYBAaHHS IIOBHOLIHHOCTI 3MaraHHs

ineit, yepes necTpykiio Mipy 3 METOIO BiTHANUTH BHYTPILIHIO CYTh IPUXOBAHOIO 3MiCTy XyZIOXHbOTO TBOPY.

2. The place of authoress in an of that time literary process turns out. On the basis of analysis of context of day,
belonging of Lesia creation is determined to modernism just through mythological mediation, because
mifologization opened the way of search of novelty in an artistic plane. Through the prism of mythological factors
are perceived times that space measurings which acquire sacralizovanoi description, when with the category of
time the linked horizontal plane of the universe, and space - vertical. The vertical- horizontal projections which
correlate with the time-space action measuring are clearly noted in majority of Lesja's drmatic plays. The
researcher analyses the presence of vertical centre in the following dramas "The Forest Song", "The Autumn Tale",
"The Babylon Captivity". The stone Master and so on. The horizontal action area may be more or less developed
but it also displays the contrasting to the centre and the margins. Sometimes the place of action shows us the
locked up space a prison, a castle, a house, an encircled town, it symbolizes a status of slavery the way out of
which Lesja's heroes seek. In dramas of Lesia Ukrainka possible decomposition on reasons, correlative with motion
on a horizontal line or vertical line, that determine the symbolic plane of measuring of psychological, aesthetically
gradations of heros of dramaticseats. Principle of spatial opposition of life distributes him on two spheres, here the
symbolic of number shows up "two", which programs duality perception, origin of so called stranger space.
Mythological-sacral reasons expose a ritual as structural component of realization of myth. By the leading sacral-
mythological forms of culture, that are exploited in artistic fabric of Lesia dramaticseats there is the game, music,
holiday, mask, victim, catharsis. Lesja Ukrainka establishes the contact with symbolic elements of world literature
through the ritual ( the Bible, the Antique, that certainly influences on a deeper reception of the readers. The
functions of the ritual in mythology-symbolic context of her works is an important element of Lesjas dramatic
plays originality. The aesthetic essence of Lesja's dramatic plays is realized due to symbolic nature of myth
intercession. The of principle difference of mythological and literary model demonstrates reception of
remifologization as display of aesthetically beautiful category of individualism, that appears in and revisions of
myth. It is necessary to perceive dramas of Lesi Ukrainky through personal chart, through cultivation of full value
of reduction of ideas, through destruction of myth on purpose find internal essence of the hidden maintenance of
artistic work. All these three research aspects prove us how deeply and originally Lesja Ukrainka mythopoeia
thinking is developed. Taking the most valuable aspects from the nationality literature and world tradition she
managed to bring new accent into the interpretation of moral choice, treason, slavery, honor and patriotism
problems. It proves the writer's desire to bring Ukrainian literature in to the world context. Therefore, the features
of Lesjas individual system of image forming spread their meaning on the whole national literature system.
Crossing the individual achievement bounds, they acquire their meaning in the universal culture. That's why Lesja
Ukrainka dramatic plays are so deep in their high-minded artistic potential.
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2. CaBueHKo Iprna BiraniiBHa

KBasigikanis: k.¢inomnn., 10.01.01
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Komnaunwuig JI.M.
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