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Pedepat/anoranis:

1. lucepTariifina po60Ta € IiJTiCHUM OCiKeHHSIM 6araTorpaHHOI TBOPYOi 0COOUCTOCTI AOCTiIHMKA~
MY3MKO3HaBL, MiaHiCTa, [1eiarora, My3sn4HO-rpoMajiCbKoro Aisiua Muxaitna bopucosuya CTenaHeHKa B KOHTEKCT]
MY3UYHO-KYJIbTYPHOTIO MIpoliecy YKpaiHu Ipyroi nosoBuHU XX — noyatrky XXI CTOMTTS. AKTyasbHICTb
IVCepPTaLifHOrO AOCiIKeHHs 3yMOBIeHa: 1) HeoOXiIHICTIO BUBYEHHS L[iHHMX HaJ0aHb YKPaiHCbKOI My3UYHOI
KyJIbTypHY 3 METOIO 30€peXeHHS HallioHaJIbHOI KyJIbTYPHOI CIIa[IIUHY SIK OCHOBU HalliOHAJIbHO] iI€HTUYHOCTI, 1110 €
0CO0JIMBO BOKJIMBAM B YMOBAaX Cy4aCHUX COLiaJIbHMX BUKJIMKIB; 2) OCMUCJIEHHSI BaroMoro BHecky M. CTenaHeHKa B
YKpaiHCbKy MY3U4YHO-KYJIbTYPHY CKapOHULIIO, 110 € JOTENep LiTiCHO He NOCIiIpKeHUM. MeTolo rpali e

crucTeMaTusalis PakTUYHUX JAHUX, [TOB'SI3aHUX i3 TBOPYOIO NocTarTio M. CTenaHeHKa Ta BBEJIeHHSI 10 HAyKOBOTO



00iry HeBiOMUX MaTepiajiB; BUBYEHHS TBOPUOI OCOOUCTOCTI His4ya B ii 6araToOrpaHHOCTI I BOGHOYAC LIiJ1iCHOCTI;
OCMMCJIEHHS MOTO POJIi B YKPAiHCBKOMY MY3UYHO-KYJIbTYPHOMY IIPOLECi Ipyroi mosnoBMHU XX — novyaTky XXI
CTOJITTSL. 17151 BOCiIpKEHHS TPeJCTaBI€HOI IPO6IeMaTUKU OXOIJIEHO PiZHOACIIEKTHY JIKepeJibHY 06a3y: HayKOBi
My3MKO3HaB4i npani M. CTenaHeHka, IpKepesio3HaBIuil 1OPOOOK NOCiAHUKA, IPYKOBaHi HOTHI BUJAHHS, 3BYKOBI
IpKepeJia, apXiBHi, 30kpema ¢poToMaTepianu, aBTOpChKi iHTepB'to npo M. Crenanenka 3 I'. Cacbkom Ta T.
HesinuaHoto. TeopeTuuHy 6a3y HOCIiIPKEHHS CKJIaJM po60TH 3 icTopii yKpaiHChKOI My3UYHOI KyJIbTYpH, IPUCBSIYEHI
Ipyriil nosoBuHi XX - novyatky XXI crositTd, popTeniaHHOMy MUCTELTBY LIbOTO Nepiony, My3uuHill 6iorpadicTuii
Ta IIEepCOHAJICTUL, Ipob6yeMi yHiBepcaai3aMy TBOpYOi 0COBMCTOCTI, CydaCHOMY MY3UYHOMY KUTTIO B YKpaiHi,
yKpaiHCBKill AyXOBHIY My3ulli, my6sikauii, mpucssyeni M. CTenaHeHky Toimo. HaykoBa HOBM3HA JOCIiIKEHHS
TI0JIITa€ B TOMY, 10 B HbOMY BII€pIlE 3i6paHO, CUCTEMAaTU30BAHO Ta BUBYEHO Pi3HONPOPIIbHY IKepesbHy 6a3y 11
LIiJIiCHOTO AOCJiIpKEHHS TBOPUOi HisimbHOCTI M. CTenaHeHnka (My3UKO3HaBYi TEKCTU, HOTHI, 3BYKOBI Ta iHIIi Kepea,
30KpeMa KOPIIyC apxiBHUX MaTepiasiB), 0 BOGHOYAC € BKJIMBOIO /IJISI BUBYEHHS iCTOPii yKpaiHChKOTo
¢doprenianHoro mucrenTsa, mysuku XVII-XIX cr. LlinicHo mocaimkeHo 6araToacnekTHy HisiabHicTs M. CTenaHeHka
B KOHTEKCTi MY3UYHO-KYJIPTYPHOTO IIpouecy npyroi nojsosuHu XX - novyatky XXI cr. [IpoananizoBaHno iioro
My3UKO3HaBLi Ipalli, y3arajibHeHO BiIKpUTTS y chepi IKepeso3HaBCTBA Ta pecTaBpallil paHille He BiTOMUX
MY3WUYHIN rpoMasicbKoCTi My3u4HUX TBOPiB XVII-XIX CT., BHECOK Y BilHOBJIEHHS CKapOHULi YKPaiHChKOI My3UYHOI
KyJIbTYPY, OCMUCJIEHO HalpalloBaHHS HayKOBLA Y 3B'513Ky 3 OCHOBHUMMU TE€HZEHIiSIMM PO3BUTKY YKPaiHCHKOTO
MY3MKO3HaBCTBA Apyroi nososnHu XX — noyatky XXI cT. Lli1icHO BUBYEHO Ta CUCTEMATHU30BAHO Pi3HO>XKaHPOBUM
KOMITO3UTOPChKUI 10p0o6oK M. CrerniaHeHKa. 3Ha4YHOIO MipOI0 Ha OCHOBI apXiBHMX MaTepiasiB peKOHCTPYIIOBaHO
BHMKOHABCbKUI acIeKT TBOPYOi JisiIbHOCTI MUTIISI TA OCMUCJIEHO HOTO y 3B'S13KaX i3 HAyKOBO-II0OIIYKOBOK POOOTOI0
nocainHuka. Ha 6a3i apxisy HMAY Ta oco6ucTUX iHTEPB10 pEKOHCTPYHOBAHO JesKi XapaKTepHi pucy NnejaroriyHoi
pO6OTH Ta BUSIBJIEHO ii 3B'I3KM 3 My3MKO3HAaBYMMU HamnpaloBaHHsIMu M. CTtenaHeHKa. TeopeTuyHe 3HaYeHHS
pe3yJIbTaTiB IPOBEEHOTO JOCIiIPKEHHS MOJISrae B TOMY, 110 10r0 MaTepiaju i BACHOBKU MOXYTb OyTH
BMKOPHCTaHi B HAyKOBUX IIPalsiX IIPO OKPEMUX TBOPYUX [1I€PCOHAIIM i 306araTsTh iHCTpyMeHTapiil Ta eMIipUYHy
6a3y My3U4HOi 6iorpadicTuku. 31ificHeHi B pOOOTi HalIpalloBaHHS TAaKOXX MOXYTb OyTH 3aJy4€Hi O BUBUEHHS
¢dopremniaHHOrO Ta, MKPIIE, KIABIPHOTO MUCTELITBA, MY3UYHOI OCBITH, KOHLIEPTHOI'O SKUATTS, My3U4HOI guckorpadii.
OTpuMaHi BUCHOBKM Ta [IKE€PEJIbHI MaTepiany MPONOHOBAHOTO NOCJIIKEHHS MOXKHA 3aCTOCOBYBATH IIPU
niarorosli GyHIaMeHTaIbHUX 6araTOTOMHUX aKaJeMiYHUX My3UYHO-ICTOPUYHHUX Ta MY3UYHO-€HUUKIIONEIAYHUX
npatpb, a caMe: «IcTopii yKpaiHCbKOI My3UKU» Ta «YKPaiHCbKOI My3M4HOI eHIIMKJIIoNeAii». [IpakTuyHe 3Ha4eHH
IUCEePTallii 1OJISITa€ B MOKJIMBOCTI BUKOPUCTAHHS OTPUMAHUX PE3YJIbTATIB JOCIIIP)KEHHS B HABYAJIBHUX Kypcax:
«IcTopist ykpaiHCbKOi My3UKn», «ICcTOpis Ta Teopisi BUKOHABChKOTO (PopTeniaHHoro) MUCTELTBa», «IcTopis
YKPaiHChKOTO My3MKO3HABCTBa» y BUIIUX i CEPEJIHIX CIeLiaIbHUX My3WYHUX HaBYAJIbHUX 3aKJIa/aX; Y BUKOHABCBKIl,
nefarorivHiil mpakTULli y kiuaci popreniaHo; py NigroToBLi NipyYHUKIB i TOCIOHMKIB i3 My3MKO3HABCTBA,
6i6siorpadiyHMX NOBITHYKIB, IPUCBSYEHUX IIEPCOHAJIISIM YKPaiHCbKUX MUTIIIB i HAYKOBLIiB.

2. This dissertation is a comprehensive study of the multifaceted creative personality of Mykhailo Borysovych
Stepanenko - a musicologist, pianist, educator, and musical and civic activist - in the context of Ukraine’s musical
and cultural development during the second half of the 20th century and the early 2Ist century. The relevance of
this dissertation stems from: 1) the need to study the valuable achievements of Ukrainian musical culture with the
aim of preserving the national cultural heritage as the foundation of national identity, which is particularly
important in the context of contemporary social challenges; 2) the need to comprehend M. Stepanenko’s
significant contribution to the Ukrainian musical and cultural heritage, which has not yet been comprehensively
studied. The aim of this work is to systematize factual data related to the creative figure of M. Stepanenko and to
introduce previously unknown materials into scholarly discourse; to study the artist’s creative personality in all its
multifacetedness and, at the same time, integrity; to analyze his role in the Ukrainian musical and cultural process
of the second half of the 20th century and the early 21st century. To examine the issues presented, a multifaceted
source base was utilized: scholarly musicological works by M. Stepanenko, the researcher’s contributions to source
studies, printed sheet music, audio sources, archival materials - including photographic materials - and author
interviews about M. Stepanenko with H. Sasko and T. Nevinchana. The theoretical foundation of the study consists



of works on the history of Ukrainian musical culture covering the second half of the 20th century and the early 21st
century, piano art of that period, musical biography and personal studies, the problem of universalism in the
creative personality, contemporary musical life in Ukraine, Ukrainian sacred music, and publications dedicated to
M. Stepanenko, among other sources. The scientific novelty of this study lies in the fact that, for the first time, it
has compiled, systematized, and analyzed a diverse range of sources for a comprehensive study of M. Stepanenko’s
creative work (musicological texts, sheet music, audio recordings, and other sources, including a corpus of archival
materials), which is also important for studying the history of Ukrainian piano art and music of the 17th-19th
centuries. A comprehensive study has been conducted of the multifaceted work of of M. Stepanenko in the context
of the musical and cultural process of the second half of the 20th - early 21st centuries. His musicological works
have been analyzed, and his discoveries in the field of source studies and the restoration of musical works
previously unknown to the public, his contribution to the restoration of the treasury of Ukrainian musical culture,
and the scholar’s achievements have been interpreted in light of the main trends in the development of Ukrainian
musicology in the second half of the 20th and early 21st centuries. M. Stepanenko’s diverse compositional oeuvre
has been comprehensively studied and systematized. Largely based on archival materials, the performance aspect
of the artist’s creative activity has been reconstructed and examined in relation to the researcher’s scholarly work.
Based on the archives of the National Music Academy of Ukraine and personal interviews, certain characteristic
features of his pedagogical work have been reconstructed, and its connections to M. Stepanenko’s musicological
contributions have been identified. The theoretical significance of the findings of this study lies in the fact that its
materials and conclusions can be used in scholarly works on individual creative figures and will enrich the toolkit
and empirical basis of musical biography. The findings presented in this work can also be applied to the study of
piano and, more broadly, keyboard art, music education, concert life, and music discography. The findings and
source materials from this study can be applied in the preparation of fundamental, multi-volume academic works
on music history and music encyclopedias, namely: *History of Ukrainian Music* and the *Ukrainian Music
Encyclopedia*. The practical significance of this dissertation lies in the possibility of applying the research findings
in the following courses: “History of Ukrainian Music,” “History and Theory of Performance (Piano) Art,” and
“History of Ukrainian Musicology” at higher and secondary specialized music educational institutions; in
performance and teaching practice in piano classes; in the preparation of textbooks and manuals on musicology, as
well as bibliographic reference works dedicated to Ukrainian artists and scholars.
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