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1. MeToanuHi 3acaay iHCTPYMEHTAILHOTO HaBYaHHA CTyAeHTiB 3 KHP B cucTemi My3uYHO-TI€1arorivyHoi OCBiTH
YKpainu

2. Methodical principles of instrumental teaching students from China are already musically-pedagogical
education in Ukraine

Pedepar:

1. Incepraris npucBg4YeHa npo6semi iHCTpyMEeHTaIbHOTO HaBYaHHA CTyAeHTiB 3 KHP B cuctemi MmysudHo-
IenaroriyHoi ocsity YKpainu. Ha mifcrasi iCTOpUKO-TEOPETUYHOTO aHali3y 3'51COBAHO KyJIbTYPHO-iCTOPUYHI
IlepelyMOBU CTAHOBJIEHHSI TeOpii Ta METOAVKY HaBYaHHS TP Ha BiOJIOHYEJIi, BUSBIIEHO OCOOJIMBOCTI HIMELbKOI,
6embrificbKoi, PpaHIly3bKOi Ta POCIMCHKOI BiOJIOHUEIBbHOI HIKOJIM, BU3HAYE€HO METOAWYHI aCNIeKTH i criequdiky
IHCTPYMEHTAIbHOTO HaBYaHHS CTyJeHTiB 3 KHP B cucteMi My3nyHO-TI€1aroridyHoi OCBiTA YKpaiHu, pO3KPUTO OTO
CYTHICTb i 3MiCT, OGI'PYHTOBaHO CTPYKTYPHi KOMIIOHEHTHU. Y JOCJiJ)KEHHI 1€ TIOHSTTS TPAKTy€eThCSI SIK 1ijlicHe
IICUXOJIOTiYHE Ta 3MiCTOBO-METOAMYHE YTBOPEHHS, IO 00'eJHyE HAJAIITOBAHICTb CTYI€HTIB HA iIHCTPYMEHTAJIbHO-
BUKOHABCbKY [isl/IbHICTb, 3aCBO€HI My3MYHO-TI€JAaroridyHi 3HaHHs, BMiHHS XyJ0XHbO-T1€JaroriYHoi iHTeprperanii

MY3WYHUX TBOPIB Ta OLiHIOBAHHS ii pe3yJIbTATUBHOCTI B yMOBaxX My3U4HO-€CTETUYHOTO PO3BUTKY LIKOJISIPIB. Y



KOHTEKCTI MOJIe/II0BaHHS IIPOLIECY IHCTPYMEHTAIbHOTO HaBYaHHS C(POPMYJIbOBAHO MIPUHIMIIY, BUSHAYEHO U
TEOPeTUYHO OOI'PYHTOBAHO NeJaroriyHi yMoBY, peasidaliis IKUX CIIpyusITUMe Horo ontumizauii. Ha migcrasi
TEOPETUYHOTO aHali3y [IPOo0JIeMHU i pe3yJIbTaTiB KOHCTATyBaJIbHOTO €KCIIEPUMEHTY BU3HAY€HO KpUTePii
(MOTUBaLIHO-Ti/IbHICHU, eMOLIHHO-pedIEKCUBHUM, iHTEJIEKTyaJlbHO-OLIiHIOBAJIbHUM) Ta IOKa3HUKU FTOTOBHOCTI
CTYZEHTIB 10 iIHCTPYMEHTAIbHO-BUKOHABCBKOI [1isJIbHOCTI, 5IKi 3a6€3M1e4yI0Th iX SIKiCHE iarHOCTYBaHHS B yMOBaX
HaBYaJIbHOTO Ipolecy. Y poboTi JOBEeAEHO. 0 BIIPOBAIPKEHHSI METOOUKY iHCTPYMEHTa/IbHOTO HaBYaHHSI CTYAEHTIB
3 KHP B cucreMi My3n4YHO-TI€JaroridyHoi OCBiTH YKpaiHU Ha OCHOBI BUBHAYEHMX I1€4ATOTIYHMX YMOB CIIpUSE

[MO3UTUBHUM 3MiHaM Yy PiBHAX TOTOBHOCTI CTYHEHTIB [0 iIHCTPYMEHTAJIbHO-BUKOHABCHKOI HisJIbHOCTI B LIKOJII.

2. Dissertation is devoted to the instrumental students from China in the musical-pedagogical education system of
Ukraine. On the basis of the historical and theoretical analysis analyzed the cultural and historical background of
the formation of the theory and methodology of learning to play the cello, the peculiarities of the German, Belgian,
French and Russian cello school, defined theoretical and methodological aspects and specific instrumental
students from China are already musically pedagogical education of Ukraine discloses its essence and content,
highlighted structural components. In a study of this concept is treated as an integral psychological and content-
methodical education that combines minded students on instrumental and interpretive activities, lessons of
musical and pedagogical knowledge, pedagogical skills of artistic interpretations of musical works and evaluate its
performance in the musical and aesthetic development of the students. Analysis tool training teachers of music in
China has shown that it should be implemented taking into account the mentality and features of the national
musical art, its historical implications of administrative practices and ethics of Chinese civilization, through the
disclosure of intonational nature of the Chinese language and music, their metro-rhythmic basis, oratory art. In
the context of process modeling tool of learning formulated principles, identified and theoretically grounded
pedagogical conditions the implementation of which will contribute to its optimization. In the context of process
modeling tool of learning formulated principles (penetration into the inner depths of the semantics of the musical
work, the principle of dialogue genre semantics and stylistic symbolism of instrumental music, the principle of the
perception of a musical work as an information system, the principle of value-semantic orientation of instrumental
training, the principle of control associative Fund), identified and theoretically grounded pedagogical conditions
(creation of pedagogically-driven cultural and educational environment, students master the musical literacy, the
optimal combination of forms and methods of teaching, performing activation experience of students) the
implementation of which will contribute to its optimization.
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