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Pedepar:

1. Incepraliito IpUCBSYE€HO 3'ICYBAaHHIO aKTyaJIbHOTO CUHTE3Y iCTOpii, METOL0JI0Ti] Ta MparMaTKX Cy4aCHOTO
XOpOBOI'0 MUCTELITBA Ta KAMEPHOT'O XOPOBOTO CIIIiBY SIK Or0 CKJIa[O0BOi B €IHOCTI 3 KOMIIO3UTOPCHKUM JIOCBiIOM B
i cdpepi TBOpUOCTi. O6’€EKTOM JOCHIIKEHHS € CBITOBE XOPOBE MUCTELTBO XX CTOJIITTS SIK 3aBEPLIEHA XY 0KHS
CHACTEMa; TPeIMET — KaMEPHUY XOPOBUI CIIiB K (P€HOMEH BUKOHABCHKOI IPAKTUKM 3axifgHoi €Bpomnu Ta YKpainu
Iobu riobanizarnii. MaTepiasioM BoCHimKeHHs CIIyT'ye XOpOBe MUCTELTBO YKpaiHu Ta 3axinHoi €Bpony, ske
icropuyHO QYHKIIOHYE SIK BAKOHABCbKUI (PEHOMEH B iCTOPUYHOMY, CaKpaJbHOMY Ta KOHLIEPTHOMY XpOHOTOMI. [1j1s1
CTBOPEHH$ KOHIIEILii KOTHITUBHOT'O aHAali3y 3ajy4Y€eHi YMCIeHHI BATBOPY XOPOBOT'O MUCTELTBA Bii MUHYJIOTO 10
CcbOrofieHHS: 1) 3axifHOEBPONENChbKa XOPOBa KJIacuKa: Bif HiMelpkoro 6apoko XVIII crosiTrs (kaHTaTa i MOTeT
I71.C.Baxa) 1o XX ct1. (ppanuyspka Tpaguuis @. [TyneHk «IlicTe ppaHiy3bKux miceHb» Ta 6anTiiicbka TpaguLii Ha



marepiai TBopiB E.EmenBanbaca ta E. SIHueBcKica); Bif, ykpaiHCbKOro HeodonbKa0pu3mMy (TBopu M. JleoHTOBUMYA, B.
JlstomuHCchKOro, B. CubBeCcTpoBa) 1o nova musica sacra; 2) ;yxoBHi TBOpu: Mmeca «Memoria» M. [Torosa;
O.llletnHcpKoro Ta iHi (PpparmeHTapHO). MeToau nociifkeHHs 6a3yl0ThCs Ha iHTerpallii cydyacHux mifxomis 1o
aHaJli3y XOPOBOTO CIiBY: 3arajbHi (ICTOPMYHUI, CUCTEMHUM, QYHKIIOHAILHO-CTPYKTYPHUIT) B3a€MOIIIOTS i3
’KaHPOBO-CTUJILOBYM i XOPO3HABYMM MiAX0AaMU. Y MPIOPUTETI — KOTHITUBHUM aHali3, IKUM CKEPOBAaHUI HE Ha
3ac00y XOpOBOi BUPA3HOCTI (SIK CEMIOTUYHUI), @ HA JOMiHAHTHY pPOJIb MUCJIEHHSI. SIKII0 CPOPMOBAHO MUCJIEHHS ~
BOHO 3a0€311e4YUTb yCi JJaHKU TPoQeCiiHOi AisIbHOCTI AUpUreHTa i cniBakis. HaykoBa HOBM3HA OTPMMAaHUX
pesyabrariB. KOTHITUBHMM aHasli3 XOPOBOrO MUCTELTBA XX CTOJITTS SIK 3aBEPIIEHOI CUCTEMU [J03BOJIAIIO
OKPECJINTH IIJISIXY MOro aKTyasi3alii XOpoBOro MUCTELTBA HA HOBITHPOMY €Talli 10r0 PO3BUTKY: a) y CIIaJJKOEMHOCTI
BiJl KJIACUKO-POMAHTUYHUX TEHEHLIN BilpOJI>)KEHHS aBTEHTUYHUX iCTOPUYHUX CTUJIiB BUKOHABCTBA J10
TpaHcdopmaliiil B IOCTMOJepHi; 6) Tpy 36epeskeHHi €HOCTI KOMIIO3UTOPCHKOI TBOPYOCTi, BUKOHABCHKO] Ta
XOPO3HaBUOi IPAKTUKU. Briepiie B My3MKO3HABCTBI: ® 3alIPOIIOHOBAHO METO/IOJIOTIYHE OOIPYHTYBAHHS Cy4aCHOI
XOPOBOI KyJIbTYPH SIK XyJO>KHbOI CUCTEMY; ® y3arajbHEeHO 103Ullii Cy4acHOr0 XOPO3HABCTBA 11070 crieludiku
XOPOBOr'O MUCTELTBA, MACJIEHHSI KOMIIO3UTOPIB y Liill >KaHPOBil cdepi; ® BU3HAUEHO POJIb XOPOBOI 110J1i(POHii B
KOMIIO3UTOPCHKO-BUKOHABCHKIN npakTulli YKpainu mexi XX — XXI cToiTh; ® mpoaHasnizoBaHi xoposi TBopu O.
[MetuHcbKoro, B. [IonoBa, 1110 yBUPA3HUIIY iX IPUHAJIEKHICTD 10 AyXO0BHOI pediiekcii, MacuiTab siKoi €
6araTOBEKTOPHUM i [10JIiCEMAaHTUYHUM,; ® Y XOPOBUX KOMIIO3ULIisIX KOMIIO3MTOPiB BanTii noBeneHo cuHTe3
aBaHTrapIHUX TEXHIK XOPOBOTO NMCbMa Ta MOMIYKiB HOBOI HalliOHaJIbHO-MEHTAJIbHOI CaMO 1IEHTUYHOCTI, aBTOPCTBA
K JIIOAVMHOLEHTPUYHOT'O 3ByKOBOT'O KOCMOCY; ® OKPECJIEHO iCTOPUKO-CTUJILOBY AUHAMIKY HOBITHHOI XOPOBOIi
BHMKOHAaBCbKOI TpakTUKU XX CTOJITTS B YKpaiHi, 1110 B yMOBax IJ106ai3allii nepebyBae B KOJIMBaHHI Ta cTabinizarii
IBOX MPOTUJIEKHUX TEHIEHLIN — TOLEHTPOBOI HalliOHAJIBHOI JIOKaJIi3alii Ta yHiBEpCaJbHOI METAMOBH;
3aIIPONIOHOBAHO AIFOPUATM KOTHITMBHOIO aHajli3y XOPOBOIO TBOPY 3 yPaxyBaHHSIM HalliOHAJIbHOTO Ta
KOMITIO3UTOPCBKOTO CTUJIIO. Y BUCHOBKAX KOHCTATy€EThCS HASIBHICTb OKPEMOI «TIJIKM» XOPOBOTO MUCTELTBA —
KaMEPHOTO CIIiBY K 03HaK{ KPOCKYJIbTYPHUX ITPOLIECiB I7106ai3aljii KybTypH CBiTy, TOOTO BifiOyBaeThbCst
aKTyasli3allisi KAMEPHOTO XOPOBOTO CIiBY K (P€HOMEHA, 110 JOCAT KyJIbMiHalii Ha HOBITHbOMY €Talli IJ100ai3ani.
Tpuknagu xopoBoi nosidonii TBopis 11.C.Baxa ta B.JIATOMUHCHKOTO 6yJIM HEOOXIAHUMU TOMY, IO 1JIsl KUTAHCHKUX
IOCTIIHUKIB pob 110s1idoHil €BponeiicbKoro 3pa3Ky Mae 3HaU€HHS 3aCBOEHHSI «4y>KOT'0 IOCBiNly», YNHHUKA
npodeciitHoi ocBiTu. TomMy BUBUYEHHS NI0J1i(POHIi € 000B’I3KOBOIO CKJI1al0BOI0 (ax0OBOi OCBITH XOpMeENCTepa.
[luTanHs «B YOMY NOJIIra€e iCTOPUKO-CTUIBOBA AVHAMiKa XOPOBOrO MUCTELTBA XX CTOJITTSI» Ma€ BilNOBiAb: ¥
reTEPOr€HHOMY CUHTE3i, IPOJOBXEHI MOJINIaCTOBOCTI iCTOPUYHUX CTUJIIB Ta aBTOPCHKUX TEXHIK ITMCbMA, B iX
CHCTEMHIl elHOCTi. XOpOBe MUCTELTBO KyJIbTYpHOI 106U XX~-XXI CcTOJiTh Kpi3b po3MaiTe 6araTcTBO BUKOHABCHKO]
IIPaKTMKU [TOCTAE SIK LiiJliCHa KapTUHA CBITY, B SIKill BifA3€PKAIIOETLCSI COOOPHUI 00pas3 JII0CTBA, SKe CIiBae — horo
cantor, IPUMHOXYIOUUCD B [Iisi7IbHOCTI IEBHOTO XOPOBOT'O KOJIEKTUBY (OJJHOTO KOHLEPTY, TBOPUYOTO IIPOEKTY).
Oxpemy yBary 6yJ10 NpUIiseHo JisyIbHOCTI akazeMiuHOro kamepHoro xopy «KaHTyc» M. YKropoaa (XyLoxKHii
KEPIBHUK Ta JUPUTE€HT — HapoJHUii apTucT Ykpainu Emin Cokau) siK Bi3UTiBKa HallioHaIbHOI KyJIbTypu. Tema
IOCJIiIKEHHS Ma€ NEePCIEKTUBY [IPOLOBKEHHS Ha MaTepiasli TBOPIB KUTAICbKUX KOMIIO3UTOPIB IJ1s1 KAMEPHHUX XOPiB

3 pernepTyapy KOHLIEPTHUX Ta HAaBYaJIbHMX XOPOBUX KOJIEKTUBIB.

2. The dissertation is devoted to clarifying the current synthesis of the history, methodology and pragmatics of
modern choral art and chamber choral singing as its component in unity with the composer's experience in this
area of creativity. The object of the study is choral art of the 20th century as a complete artistic system; the subject
is chamber choral singing as a phenomenon of performing practice in Western Europe and Ukraine in the era of
globalization. The material of the study is the choral art of Ukraine and Western Europe, which historically
functions as a performing phenomenon in the historical, sacred and concert chronotope. To create the concept of
cognitive analysis, numerous works of choral art from the past to the present were involved in synchronization
with the needs of society: 1) Western European choral classics: from the German Baroque of the 17th century
(cantata and motet by J.S. Bach) to the 20th century (French tradition F. Poulenc "Six French Songs" and Baltic
tradition based on the compositions of E. Eshenvalds and E. Yanchevskis); from Ukrainian neo-folklorism
(compositions by M. Leontovych, B. Lyatoshynsky, E. Stankovych, V. Sylvestrov) to nova musica sacra; 2) spiritual



compositions created in the 20th century for chamber choir by M. Popov, O. Shchetynsky. The research methods
are based on the integration of modern approaches to the analysis of choral singing: the general ones (historical,
systemic, functionalstructural) interact with genre-stylistic, performing and choral studies approaches, which
together direct the researcher's attention to the specifics of choral art as a sonorous "living" text. The scientific
novelty of the obtained results. For the first time in musicology: * a systematic study of choral art of the 20th
century has been conducted as a complete open-type system, which allowed: * to outline the ways of its
actualization of choral art at the latest stage of its development: a) in continuity from classical-romantic trends of
the revival of authentic historical styles of performance to future transformations in postmodernity; b) while
maintaining the unity of composer's creativity, performance and choral studies practice; - a methodological
substantiation of modern choral culture as an artistic system has been proposed; - the positions of modern choral
studies regarding the specifics of choral art, the thinking of composers in this genre sphere have been
summarized; the role of choral polyphony in the compositional and performing practice of Ukraine at the turn of
the 20th and 21st centuries has been determined; - the choral compositions of O. Shchetynsky, V. Popov which
emphasized their belonging to spiritual reflection, the scale of which is multivector and polysemantic (religious,
philosophical, musica militare) have been analysed; - the historical and stylistic dynamics of the latest choral
performing and artistic practice in Ukraine as an artistic system that is transformed in the conditions of
globalization have been outlined; - an algorithm for analysing the polyphonic texture of a choral composition,
taking into account the mutual influence of the composer's style, has been proposed. We have clarified: the
composer's interpretation of the mass in the choral creative work of O. Shchetynsky and M. Popov, the author's
concept of choral compositions Erik Eshenvalds, Ekabs Yanchevskis. The conclusions contain the results of the
study. It is stated that at the latest stage of globalization of world culture, there is a separate "branch" of choral art
- chamber singing as a sign of cross-cultural processes. There is an actualization of chamber choral singing as a
phenomenon that has reached its peak at the latest stage of globalization. The examples of choral polyphony in the
compositions by J.S. Bach and B. Lyatoshynsky were necessary because for Chinese researchers the role of
polyphony of the European model has the significance of the assimilation of “foreign experience”, a factor of
professional education. Therefore, the study of polyphony is an obligatory component of the professional
education of a choirmaster. The question “what is the historical and stylistic dynamics of choral art of the 20th
century” has an answer: it is the heterogeneous synthesis, the continued multilayeredness of historical styles and
author’s writing techniques of European civilization, in their systemic unity. The choral art of the modern cultural
era of the 20th-21st centuries, through the diverse wealth of performing practice, appears as an artistic system, a
holistic picture of the world, in which the united image of humanity that sings - homo cantor, is reflected,
multiplying in the activities of a certain choral team (one concert, creative project). Special attention was paid to
the activities of the academic chamber choir "Kantus" of Uzhgorod city (the artistic director and conductor -
People's Artist of Ukraine Emil Sokach) as a business card of national culture.
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