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1. Crunictrka cUMBOJII3MY B Mopudikalii popTeniaHHUX >kaHpiB npemoii Ta eTiony B XIX - nodarky XX CTOJIITh.

2. Symbolism stylistics in updating piano genres of prelude & etude in the XIX ctntury - at the beginning of XX
century.

Pedepar:

1. B po6oTi foCcinKyeThCs CTUIICTUYHA BUPA)KEHICTb XKaHPOBUX TUIIOJIOTIH NpesIofiii Ta €TI0y Y TBOPUOCTi
[llonena, Ckps6iHa, Jle6rocci, 0 npeCTaBsioTh CTUIICTUKY POMaHTU3MY-TIEPEACUMBOJII3MY i KJIACHKY
CHMBOJIICTCBKOI METOZ0JIOTIi. BUCYBa€eThCA KOHLEINLLiS )KaHPOBOI CEMAaHTUKU €TIONY K CUMBOJII3yBaHHS B Xy OKHIN
LiJTICHOCTI KOMITO3U11ii aCMEeKTiB BUpa3y MancTepHOCTi. JKaHp npesnofiii CKkylagae CropifHEHy TUIIOJIOTIYHY SKiCTh

70 eTIOAy, 110 TeHETUYHO O6YMOBIIIOE MTPOSIB My3UYHOTO €TIONY.

2. The dissertation is devoted to studies of stylistic expressivity of the genre typology of prelude & etude in
creativity of Chopin, Skriabin, Debussi, representing stylistics of romanticism - presymbolism and classics of
symbolics methodology. A concept of the genre semantics of etude as a symbolization in the artistic integrity of
aspects of expression of a skill of a composition is put forward. The genre of prelude builds a related quality of that
of the etude, in many respects generically causing displaying of a musical etude.
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