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1. Inceprariis € nepumm KOMIIJIEKCHUM JOCIIIIPKeHHSIM XyI0O)KHbO-CTUJIBOBUX OCOOGIMBOCTEN KUBOIINICY
Anans6epta Epgesni (1891-1955) Ta posii BIIyIMBiB €BPONENChbKUX MUCTELIBKUX LIKiJI Ha HOTO TBOPYiCTh. AKTYaJIbHICTb
3YMOBJIEHA [IEPEOCMUCIIEHHSM IOPOOKY 3aKaplaTCbKOTO MUTILISI Ta HEJJOCTATHIM BUBYEHHSIM XyIOXKHIX METOIiB, 5IKi
BiH 3aCTOCOBYBAB y >KUBONMCI. MeTa pOOOTU — PO3KPUTTS XapaKTEPHUX CTUTICTUYHUX Ta 0OPA30TBOPUYMX 3aCO0iB
XyAOKHBOI AisisbHOCTI A. Epriesti Ta BU3HaY€HHS BIUJIMBIB, SIKMX BiH 3a3HaB, 3i CTOPOHU XyIOXKHIX 1IKijl bypanemra,
MrouxeHa Tta [lapwxka nepoi nososuHu XX ct. HaykoBa HOBU3HA JOCIIIIKEHHS TOJISra€ B KOMIJIEKCHOMY
MUCTELTBO3HABYOMY aHaJIi3i TBOPUYOI CIafMHU MAlCTPa; MAKCHMAaJIbHO IIOBHOMY 00CS131 PO3KPUTTSI XY 0>KHbO-
€CTeTUYHOI MPUPOJY 0ro TBOPUYOCTI; aHAIi3i Ta BBE/IEHHI B HAYKOBUI 06ir MaJIOBilOMUX TBOPIB 3 IPMBAaTHUX

KOJIEKIill; TPOBeeHHi IIOPiBHSIHHS KOMIIO3ULIMHUX Ta KOJIOPUCTUYHUX ITpuiiomMiB A. Epnesi ta I1. Ce3anHa, Ha



OCHOBI SIKMX BUSIBJIEHO Mipy HaCJIiIyBaHHS Ta iHOUBiAyaabHi 0COOIMBOCTI MaHEPH MalcTpa i3 3akapnarrs. Y
Iycepralii po3risiHyTo poboTu yu6osoro nepiony (1911-1916), siki BKa3yioTb, 0 XyLOXHUK OTPUMAaB aKaieMiuHnl
BUIIKIJI, 32CBOIB aHATOMIIO, HABYMBCS PealiCTUYHO 300paKyBaTu Hatypy. HeuucsnenHi TBopu 1916-1922 pp.
J103BOJIU/IA BUOKPEMUTH MyKauiBCHKUI TIEPIoj] IK OKPEMY CKJIafloBy TBOpYOi 6iorpadii A. Epaeri. x ananis
I03BOJIMB 3i0paTy HOBI JaHi PO TBOPYICTb LMX POKIiB. JlociiKeHo TBOpYicTh nepiony nepedyBanHs A. Epzeni B
Himeuunni 1922-1926 pp. Ta BUSBIEHO HOBi pUCH Y MUCTELbKill MaHepi XyZoKHUKA. Y Hill 6a4uMMO [IpOsIBU Tedii
€KCIIPECiOHi3MYy, 110 [TaHyBaJjla Ha TOM Yac B HiMELbKil KyJbTypi. byji0 yrouHeHo iH(OpMaILilo CTOCOBHO y4acTi A.
Eppeniy Buctasui B CkissHOMY nanaui 1923 p. BusHaueHo KOJI0 yI00/1€HUX )KaHPiB MUTLS. BUSIBJIEHO, IO BXXE HA
IIbOMY €TaIli TBOPYOCTi MUTELb 3aL[iKaBUBCS KOJIbOPOM SIK 3aCOO0M BUPA3HOCTI, IKUI CTaHe MPOBIIHUM Y
MalbyTHill TBOPYOCTi. Y MIOHXEHCbKOMY Tepiofii 6yB 3akyiaieHui HOBUM MifXif N0 KUBONUCY, Haasli Ha L1ill OCHOBI
OyB BUpOOJIEHUI iHMBinyasIbHUI TTOYepK MaiicTpa. [IpoaHanisoBaHO 0COOIMBOCTI [IOYEPKY MaliCcTpa B I1epioy,
poboTu B Yxxropogi B 1926-1929 pp. BinzHaueHo iHTepec XyI0>KHUKA 10 YII00JI€HUX MOTHUBIB: CKJISIHKY BOJIY,
Bil13€pKaJjleHHs! Ha [10JIipOBaHUX IIOBEPXHSIX Ta Y BOJOMMAaX, BBEIEHHS B KOMIIO3HU1Iil0 300pakeHHsI CBOiX
nonepejHix TBopis. JJocaimkeHo posb noizpku A. Eppesni no ®panuii B 1929-1931 pp., BiBinyBaHHS XyA0XKHbO]
KOJIOHii B MicTi ['apkinec. 3MiHM Y Xy/10’KHBOMY GayeHHI MUTIIS HA OCHOBI aHaJIi3y HU3KY JKUBOIIMCHUX TBOPIB,
HaIMCAHUX TaM, JO3BOJIWJIY BUSBUTHU TeHAeHIil GoBi3aMy. YTouHeHo iH(popmallito CTOCOBHO BUCTaBKU B [Taproki
(1930), B HaykoBUI1 OBIr BBEJIEHO paHille He oIy6JliKoBaHi apXiBHi MaTepianu. [TpoBeieHO TOPIBHSHHS TBOPYUX
meTtogiB A. Epzeini i [1. Cezanna. Po3risiHyTO crisibHI pucy B 10OYH0BI KOMITO3ULlii, 3aCTOCYBaHHI KOHTypa Ta
1IiZIbHAX XPOMAaTUYHUX IIJIOUIMH, CIOXKeTax Ta (piocoCbKOMy HAlIOBHEHHI KapTHUH. 3’1COBAHO BiIMiHHI pucH ix
TBOPUYMX MaHep y niacTtuli GopM, HaklaJaHHi Ma3ka, Horo ¢pakTypu Ta Bubopi nasitpu. Takoxx MpoaHani3oBaHO
Pi3HMI NifXif, XyLOXHUKIB y pOOOTi B IOPTPETHOMY KaHPi Ta HATIOPMOPTI. BHsBI€HO CX0XKi IPUHLUIIN B XXaHpax
HIO Ta nensaxi. CHpUIHATTS. OHOBJIEHOI METOJ KM CE3aHHI3MY, 3aLliKaBJIEHHS KOJIOPDUCTUYHNMMU IIYKAHHSIMU
¢doBi3My, 1110 HAKJIAJKCS Ha MiclieBe 3aKapIiaTChbKe MifIPyHTS, JOIIOMOIJIM MalCTPy peasizyBaTu HellOBTOPHUN
noyepk. YToyHeHo cneuu@iky pisHuX >kaHpiB y sxusonuci A. Epgerni B 1931-1944 pp. CuctemaTu3zallis criafuyuHy Liei
06V LO3BOJIWJIA BUSBUTH LIMPOKUH [1ialla30H MUCTELBKUX KaHPIB Ta ix MiATUMIB. IHTEpEC 10 HUX BU3HAYABCS
PO3POOKOIO Pi3HOI CTUJIICTUKU, KOJIOPUCTUYHUX Ta CTPYKTYPHO-00pa3HUX PillleHb, XapaKTepy TPAKTyBaHHS HaTypH,
CIOKETHO-KOMIIO3MLIMHNX Ta XyL4OKHbO-CTUJIbOBUX 3aBIaHb. Ha OCHOBI aHasli3y )KMBOINCY 0XapaKTepU30BaHO
CTilIKy XyJIO>KHIO MaHepy, BjacTuBy poboram A. Epriei B 3pisiomy nepioai, i NOCTifiHI HanIpsIMU 0T0 TBOPUYUX
nouykis. MuCTeLTBO3HABUMI aHali3 Mi3HbOroO nepiony TBopuocTi A. Epneri B 1945-1955 pp. BUsBUB (POPMYBAHHS
HOBOTO METO[Ly, 1110 6a3y€eThCsI Ha IIOENHAHHI IeKOPAaTUBHOTO €KCIIPECUBHOIO peaslizMy IoINepeiHiX POKiB 3
BAMOTaMM COLiaJliCTUYHOrO peasni3my. Lie mpussesio 1o HapoCTadoi ONMCOBOCTI, 10 MPOSBIISIACS B AeTaidalii, a
TaKOXX MaTepPiasIbHOCTI POPM B yCixX )KaHPaX, B IKUX MalCTEP NpalioBaB. 3'COBAaHO, WO HisabHICTb A. Epnesi e
BUJATHOIO B icTOpii yKpaiHCbKOrO MUCTELTBA. 3asBUBLIX IIPO ce6e SIK IIPO TAIAHOBUTOTO XYA0KHUKA, BiH
IIPOJOBXXUB HECTH CBill MUCTELILKUI JOCBI], SIK [Tearor, KU BUXOBaB HACTYIIHE TIOKOJIIHHS BilOMUX MUTILIIB, 11O
CTaJIi OCEPEIKOM CY4acHO]i 3aKapnaTChKOi MIKOJIX >XUBONUCY. Bylyun 06paHuM rojIoBOIO MicleBoi IpogdeciiiHo]
CIIJIKY Xy[0KHUKIB TPUUi, BiH CTaB aBTOPUTETOM $IK OPraHi3aTOP BUCTABOK Ta IIPOCBITHUK, SIKiCHO MiHSBIIN
MMCTELTBO 3aKapIaTTs i BUBIBIIM HOTO Ha €BPOINENChKUI piBeHb. [IpakTUYHE 3Ha4€HHS IUCepTallii oJsrae y
3i6paHHi, BUBUEHHI Ta cUCTeMaTH3allii 3HaYHOro 00CsTy MaTepiany, sKUil Moke OyTY BUKOPUCTAaHUH 117151
indpopmauii npo npodeciiiHy IisnpHICTb XyAOXKHUKA. IcTOpiorpadivHi, (pakToOriuHI Ta iTIOCTPaTUBHI MaTepianu
MOXYTb OYTH 3aCTOCOBaHI Y HAyKOBO-AOCJIiIHi!l pOOOTi, TPY CTBOPEHHI Y460BUX IIPOrpaM Ta JEKLiIHUX KypCiB 3
icTopii o6pazoTBopyoro mucrenTsa Ykpainu XX CT.

2. The dissertation is the first comprehensive study of the artistic and stylistic features of the painting of Adalbert
Erdelyi (1891-1955) and the role of the influence of European art schools on his work. The relevance of the study is
due to the rethinking of the Transcarpathian artist's work and the insufficient study of the artistic methods he
used in painting. The aim of the work is to reveal the characteristic stylistic and figurative means of A. Erdelyi's
artistic activity and to determine the influences that he experienced as an artist from the art schools of Budapest,
Munich and Paris of the first half of the twentieth century. The scientific novelty of the study lies in the
comprehensive art historical analysis of the master's creative heritage; the fullest possible disclosure of the artistic



and aesthetic nature of his work; analysis and introduction into scientific circulation of little-known works from
private collections in Ukraine and European countries; comparison of compositional and coloristic techniques of A.
Erdelyi and P. Cézanne, on the basis of which the degree of imitation and individual characteristics of the
Transcarpathian master's style were revealed. The dissertation examines the paintings of the study period
(1911-1916), which indicate that the artist received academic training, mastered anatomy, and learned to depict
nature realistically. A few works of 1916-1922 allowed us to distinguish the Mukachevo period as a separate
component of A. Erdelyi's creative biography. The dissertation examines the work of A. Erdelyi during his stay in
Germany in 1922-1926 and reveals new features in the artist’s style. It shows manifestations of the expressionism
trend that prevailed in German culture at that time. The information on A. Erdelyi's participation in the exhibition
in the Glass Palace in 1923 was clarified. The circle of the artist's favorite genres was determined. It was found that
already at this stage of his work the artist became interested in color as a means of expression, which would
become a leading one in his future work. In the Munich period, a new approach to painting was laid down, and
later on this basis, the individual handwriting of the master was developed. The thesis analyses the peculiarities of
the artist's handwriting during his work in Uzhhorod in 1926-1929. The artist's interest in his favorite motifs is
noted: a glass of water, reflections on polished surfaces and in water bodies, the introduction of images of his
previous works into the composition. The role of A. Erdelyi’s trip to France in 1929-1931, his visit to the artistic
colony in Gargiles is investigated. The changes in the artist's artistic vision based on the analysis of a number of
paintings created there allowed to identify the tendencies of Fauvism. The creative methods of A. Erdelyi and P.
Cézanne are compared. The common features in the construction of the composition, the use of contour and
dense chromatic planes, plots and philosophical content of the paintings are considered. The perception of the
updated methodology of Cezanneism, interest in the coloristic pursuits of Fauvism, which were superimposed on
the local Transcarpathian soil, helped the master to realize his unique style. The specifics of different genres in A.
Erdelyi's painting in 1931-1944 are clarified. The systematization of the heritage of this period allowed us to identify
a wide range of artistic genres and their subtypes. The interest in them was determined by the development of
different stylistics, coloristic and structural-figurative solutions, the nature of the interpretation of nature, plot
and composition, and artistic and stylistic tasks. An art historical analysis of the late period of A. Erdelyi’s work in
1945-1955 revealed the formation of a new method based on a combination of decorative expressive realism of the
previous years with the requirements of socialist realism. It has been found that the activity of A. Erdelyi is
outstanding in the history of Ukrainian fine art. Having declared himself as a talented artist, he continued to carry
his artistic experience as a teacher who brought up the next generation of famous artists who became the center
of the modern Transcarpathian school of painting. Being elected as the head of the local professional union of
artists three times, he became an authority as an exhibition organiser and educator. The dissertation is the first
comprehensive study of the creative and life path of A. Erdelyi. Its practical significance lies in the collection, study
and systematisation of a significant amount of material that can be used to provide information about the artist's
professional activities. Historiographical, factual and illustrative materials can be used in research work, in the
creation of curricula and lecture courses on the history of fine arts of Ukraine in the twentieth century.
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