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1. Incepraist Ha 3M06YTTSI HAYKOBOTO CTyIeHs foKTopa ¢inocodii 3a cnenianbHicTio 025 — «My3UyHEe MUCTELITBOY.
- OpecpKa HalioHanbHA My3MYHa akageMida imeni A. B. Hexxganosoi, MiHicTepcTBO KyabTypu YKpainu, Opeca, 2026.
AKTyanbHICTb JOCIiIKEHHS 3yMOBJIeHa HEOOXiIHICTI0 KOMIIJIEKCHOI'O OCMUCJIEHHS IIpolieciB TpaHcpopmaliii
OIIEPHOT0 MUCTELTBA XX CTOJITTS, SIKi CHPUYMHUIIN JOKOPIHHY 3MiHY XyA0KHbBOI IPUPOAYU MYy3UYHOTO TE€aTPy Ta
cpopMyBanu HOBi NPUHLIXNYU MY3UYHO-IPAMaTypriyHOr0 MUCJIEHHS. XX CTOJITTS CTaJI0 OJHUM i3 HalCKJIaTHIIINX i
HalCyNepewInBIlINX NEPIOAiB B iCTOPil €eBpONENCHKOI KYJIbTYypHY, KOJIU TPAAULiNHI YSIBIEHHS PO JIIOIMHY, iCTOPIIO,
MUCTELTBO Ta XYJO0>KHIO KOMYHIKallil0 3a3HajIu IJIMO0KOTO Neperssany. Y IUX yMOBax OIlepa, sIKa MPOTIroM KiJlbKoX
CTOJIiTh 3aJIMIIAJIACS OJHIEI0 3 IPOBITHUX (POPM MY3UYHO-TE€ATPAJIbHOTO MUCTELITBA, ONIMHMJIACS NIEPE],
HEOOXiJIHICTIO IEpeOCMUCIIEHHS BJIACHUX €CTEeTUYHUX 3aca]], IpaMaTyprivHuX Mojiesiel i crioco6iB B3aemofii 3

aypurtopiero. Han3BuyaliHoi BaxxyinBocCTi HabyBae 1pobsiemMa BUBUEHHS KPU3U TPAAMLIiMHOI orlepHoi Mogei, 1o



copMyBasacs B €0Xy pOMaHTU3My Ta OyJia 3aCHOBaHA Ha IIPUHIMIIAX IICUXOJIOTIYHOTO peasi3my, JIiHiiTHOTO
PO3BUTKY IpaMaTUYHOI JIii Ta aHTPOIIOLEHTPUYHOI KOHIIeMNIii reposi. COL[iOKYyIbTYpHI KaTakjli3Mu XX CTOJIITTS,
PO3BUTOK MOZEPHICTCHKOI €CTETUKY, TIOMUPEHHS HOBUX PitocOPChKUX KOHLEMNIN Ta 3MiHa XyJ0KHbOI KapTUHU
CBITY IIOCTaBWJIX I1iJ] CYMHIB YHiBE€PCaJIbHICTb NOJiOHOI MOJeli. YHACIILOK LbOTO BiIOyBAETHCS MOCTYIOBUI
nepexiz, Bifi TeaTpy NEPEXUBAHHA 10 T€ATPY MPEACTABIIEHHS, Bif [ICMX0JIONIYHO MOTUBOBAHOTO [IEPCOHAXKA [0
apxeTuIly, CMMBOJIy 200 KOHIIeNTyasbHOI PyHKLi, Bif gpamatyprii nogii o ppamaryprii inei Ta My3uyHoro
npouecy. Mera nucepratii nossrae y BUSBJIE€HHI 3aKOHOMIPDHOCTEN €BOJIIOL XyOXKHIX IIPUHLMILIB onepu XX
CTOJITTS Ta NOCJIiIPKEHHI IpoLeciB pOPMyBaHHS HOBUX MOJeJell My3n4HOro teatrpy. O6’eKTOM JOCTiIKEeHHS €
OIlEpHE MUCTELTBO XX CTOJIITTA 4K LiJliCHA XYJOKHS CUCTEMA B IIPOLIEC] €BOJIIOLI IOTO €CTETUYHUX, )KaHPOBUX i
IpaMaTypriYHyx NPpUHLUIIB. [IpeMeToM JOCIiIpKEHHS BUCTYIAIOTh XYJO0KHI IPUHIUAINY ONlepU XX CTOJITTS B
YMOBax MOJIEPHICTCHKOTO 1 MOCTMOEPHICTCHKOTO TePEOCMUCIIEHHS ONIepHOi TpaaulLiii. MaTepiasom mocimKeHHs
CTaJiy OIEPHi Ta My3UYHO-TEATPaJIbHI TBOPU KOMIIO3UTOPIB XX CTOMITT, 30KpeMa oriepu A. bepra «Bouuex» i
«Jlyny», 1. Crpasincbkoro «llap Enin» ta «[Ipuroau rynbsicu», I1. T'inpemita «Kapzinbsak», Apibepra Paiimana «Jlip»,
B. Bpitrena «Kpugasa piuka», JI. HoHo «Al gran sole carico d'amore», B. A. Llummepmana «CosngaTtu», M. Karens
«Staatstheater», ®. ['mtacca «Einstein on the Beach», a Takox HayKOBi mpatii 3 icTopii My3uku, Teopii My3n4HOI

Ipamaryprii, ecreTuky, ¢pinocodii MuctenTsa, TEaTPO3HABCTBA Ta ONIEPO3HABCTBA.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture of Ukraine, Odesa, 2026. The relevance of the study is
determined by the need for a comprehensive understanding of the processes of transformation in twentieth-
century opera, which brought about a radical change in the artistic nature of musical theatre and formed new
principles of musical-dramaturgical thinking. The twentieth century became one of the most complex and
contradictory periods in the history of European culture, when traditional ideas about the human being, history,
art, and artistic communication underwent profound reconsideration. Under these conditions, opera, which for
several centuries had remained one of the leading forms of musical-theatrical art, faced the necessity of rethinking
its own aesthetic foundations, dramaturgical models, and modes of interaction with the audience. The problem of
studying the crisis of the traditional operatic model, which had taken shape in the Romantic era and was based on
the principles of psychological realism, the linear development of dramatic action, and an anthropocentric concept
of the hero, acquires exceptional importance. The sociocultural cataclysms of the twentieth century, the
development of modernist aesthetics, the spread of new philosophical concepts, and the transformation of the
artistic picture of the world called into question the universality of this model. As a result, there occurs a gradual
transition from a theatre of experience to a theatre of representation, from a psychologically motivated character
to an archetype, symbol, or conceptual function, and from the dramaturgy of event to the dramaturgy of idea and
musical process. The aim of the dissertation is to identify the regularities in the evolution of the artistic principles
of twentieth-century opera and to study the processes through which new models of musical theatre were
formed. The object of the study is twentieth-century opera as an integral artistic system in the process of
evolution of its aesthetic, genre-related, and dramaturgical principles. The subject of the study is the artistic
principles of twentieth-century opera under the conditions of the modernist and postmodernist rethinking of the
operatic tradition. The material of the study consists of operatic and musical-theatrical works by twentieth-
century composers, in particular Alban Berg’s operas Wozzeck and Lulu, Igor Stravinsky’s Oedipus Rex and The
Rake’s Progress, Paul Hindemith’s Cardillac, Aribert Reimann’s Lear, Benjamin Britten’s Curlew River, Luigi Nono’s
Al gran sole carico d’'amore, Bernd Alois Zimmermann'’s Die Soldaten, Mauricio Kagel's Staatstheater, Philip Glass’s
Einstein on the Beach, as well as scholarly works on music history, the theory of musical dramaturgy, aesthetics,
the philosophy of art, theatre studies, and opera studies.
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category of the opera image as a complex phenomenon. AD ALTA: Journal of Interdisciplinary Research, 2023.
Vol. 13, Issue 2, Special Issue 38, pp. 66-69
¢ Pxao SH. Tpancdopmauii orneproi apamaryprii XX CTOITTS: Bifi ICUXOJIOTIYHOI [paMy O KOHLIENITyabHOT'O
MY3UYHOTO TeaTpy. MysuuHe MUCTELTBO i KysbTypa. Ogeca, 2025. Bur. 44. C. 324-339.

e Wxao fH. EBomowis >xaHpoBoi popmu onepu y XX CTOJITTI: Bif peani3my 10 irpoBoi yMOBHOCTI. My3n4yHe
MUCTeNTBO i KynbTypa. Oneca, 1025. Bu. 43. C. 101-115.
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