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V. BimoMocTi npo gucepraniio
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Tema gucepranii:
1. TIpountanns lllexcnipa B poMaHTUYHOMY IIporpaMHoMy cuMm@oHi3mi XIX cTosiTTs (Bif 06pasy 1o apXxeTuIly)

2. Perusal of Shakespeare in XIX century romantic program symphonic music (from an image to an archetype)

Pedepar:

1. Inceprauis npuceg4yeHa npob6aemi npountanss lllekcnipa y nporpaMHOMY CUM(OHI3Mi KOMIIO3UTOPIB-
pomaHTuKiB XIX crosnitTs - @. MeHnenbcoHa, P. lllymana, I'. Bepisioza, M. banakipeBa, ®. Jlicra, b. CmeTany, A.
JlBopskaka Ta P. llITpayca kpi3b npusmy teopii apxerturis K. I'. FOHra. AKtyasnbHiCTh 06paHOi TeMU 06yMOBJIEHA
OCMUCJIEHHSIM POJIi Ta 3HaYeHHs reHis Illexcnipa B TBOpYocTi MUTLIB XIX CTOJIITTS, 1OT0 BIIJIMBY Ha (DOPMYBAHHS
iXHBOT'O TBOPYOTO METOLY SIK OJHOTO 3 BUPILIAJIbHUX €TAIiB KOMIIO3UTOPCHKOTO CTAHOBJIEHHS.Y IPOIIOHOBAHIN
poO6OTi Ha PiBHI Aii apXeTuIliB BUBYAIOTHCS IpaMaTypriuyHi 0CO6IMBOCTI TPAKTyBaHb LIEKCIiPiBCbKUX TBOPIB Y

MIPOBigHUX KaHpPax NporpaMHoi cuM@OHiIYHOI My3uKU XIX cTOJITTS. Taka CIPsSIMOBAHICTb AOCTiIKEHHS



00yMOBJIEHA THM, 10 CAME€ POMAHTUYHUI CUMQOHI3M CTaB PENPE3EHTAHTOM MIEPIIMX iIHCTPYMEHTAJIbHUX
npoyutans lllekcrnipa. O6paHuil Mpo61eMHUI paKypce [03BOJIsE IPOaHali3yBaTy Ta BUSBUTHU HE JIMIIE
iHguBigyanbHi 0COOIMBOCTI My3UYHUX TpaHCKpuUMLii Illekcipa B KOXKHOMY OKPEMOMY BUIIAIKY, a 1

KOMITIO3UTOPCBKE KOJIEKTUBHE OayeHHS UJCKCHipiBCbKOI‘O reHis JIs1 MYBI/I‘IHOi €CTETUKN DPOMAHTU3MY B LLiJIOMy.

2. The thesis addresses an issue of reading Shakespeare in program symphonic music on basis of works of XIX
century romantic composers, such as: F. Mendelssohn, R. Schuman, G. Berlioz, F. Liszt, B. Smetana, A. Dvorzhak
and R. Strauss, through the perspective of the K. G. Jung's theory of archetypes. The topic relevance is determined
by comprehending the role and value of the genius of Shakespeare in works of XIX century artists, his influence on
shaping their constructive method as one of the key stages of formation of a composer. The drama specifics in
reading the Shakespeare's works in the leading genres of XIX century program symphonic music are studied in this
work with regard to archetypes effect. The viewpoint of the research is determined by the fact that the romantic
symphonic music, led by a symphonic overture and a symphonic poem, represented first instrument perusal of
Shakespeare. The chosen problematic aspect allows to analyze and reveal not only individual specific features of
musical transcriptions of Shakespeare in every particular case, but also composers' collective perception of the
genius of Shakespeare for musical aesthetics of romanticism in general.
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