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Pedepar:

1. Y puceprauii mOCiIpKyI0TbCS TTpoLiecu TpaHcpopmaliii >kaHpy cuM@OHii B acTieKTi fpaMaTypriyHuX Ta CTUJIbOBUX
3MiH y My3ulli. PO3KpuTTs 1iiei Temu nependavae aHali3 BifHOCHH MDK XyJIO>KHIM 3a[yMOM i IOTO BTiJIEHHSIM B
aJleKBaTHY JpaMaTU4yHy (POpMy, MK yCTaZI€EHUMU >KaHPOBMMU KaHOHAMU Ta IPAarHEHHSM /10 CTBOPEHHS
OpPUTiHAJIBHOTO TBOPY, IO Bif[IOBiaTMe HOBIil peajbHOCTI, CydacHUM 3ac06aM BUPA3HOCTI Ta 3MiHEHIl Yy TTeBIl
cepi. Lli pakTopu 3ym0oBUIN HEOOXiHICTh 32CTOCYBAHHSI LIMPOKOTO iHTEPAMCLUIIIIHAPHOTO MigXOAY [JIsl aHAJIi3y
Ta JOCJIiIPKEHHSI IPoLeciB TpaHchopMallii XaHPy CUMQOHIi. AKTyalbHICTb AOCJiIPKEHHS 3yMOBJIEHA KOMILJIEKCOM
TEOPETUYHUX i TBOPUO-TIPAKTUYHUX YNHHUKIB, IOB'I3aHUX i3 HEOOXiHICTI0O OCMUCIIEHHSI €BOJIIOLIMHUX [IPOLECiB ¥

PO3BUTKY CUM(]OHIYHOTO XaHPy. Ha 0CHOBI aHaMiTUYHOrO ONpaIloBaHHS CUM(QOHIYHUX TBOPIB IIPOBiAHUX CBITOBUX



i cyyacHuX yKpaiHCbKUX KOMIIO3UTOPIB 3/1iiCHEHO CIPO0OY BUSIBUTH 3aKOHOMIPHOCTI BIJIMBY XYA0XKHIX IPUHLIUIIIB
crnMmdOHI3MY Ha IpaMaTypriyHy OpraHisaliio My3su4HOIo MaTepiajy, a TakoX Ha GOpMYBaHHS iHIMBITyaJIbHUX
CTUJIPOBUX XapaKTE€PUCTUK KOMIIO3UTOPCHKOI MOBU. JJoCiI)KeHHSI 6araToOBUMIpHOI AHAMIK/A PO3BUTKY
cM(OHIYHOrO >KaHpy CIIpUs€e IIUOIIOMY PO3YMiHHIO HOTO poJi y GOpMyBaHHi Xy10KHbOI KAPTUHU CBITY Ta
II03BOJIS€E BUBHAYUTY [IPOBiNHI TeHOeHLii TpaHchopMalil TpaguLiiHuX CUMQPOHIYHUX Mofesiell y KOHTEKCTi
Cy4aCHOT0 My3U4YHOro mucjeHHs. Oco6JIUBY yBary 30CepepKeHO Ha BUBYEHHI crielindiky eBosoLii cuMPoHiyHOTro
JKaHPY B Cy4acHi# yKpaiHChbKill KOMIIO3UTOPCHKIil NPAKTUL, 110 AOCI 3a/IMIIAETHCSI HEJOCTATHBO PO3POOJIEHUM
HAIPSIMOM Y BITUM3HSIHOMY MY3MKO3HABCTBi. CucTemMarusalis, aHaJliTU4HEe OCMUCIIEHHS], BAKOHABCbKE BiITBOPEHHS
Ta HAyKOBO-KPUTHUYHE BUJAHHS CUM(OHIUYHMX TBOPIiB YKPAiHChKUX aBTOPIB IIOCTAIOTh AKTyaJIbHUM HayKOBUM
3aBaHHSIM, CIIPSIMOBAHUM Ha 30€peKeHHs], PeIIpe3eHTallil0 Ta IONyJIsIpU3allilo HallioHa/IbHOI My3UYHOI CIIaiIIuHI
B KOHTEKCTI CBiTOBOI KyJIbTypU. METOI0 JaHOTO IOCIIiIKEHHS! € BUSIBJIEHHS CIIENU(IYHNX 3aKOHOMIPHOCTEN Ta
XyJJO>)KHbO-CTUJIbOBUX ITapaMeTPiB TpaHc(opMallii >kaHpy cCUMOHii B KOHTEKCTi IpaMaTypriyHuX, CTPYKTYPHUX i
CEMaHTUYHUX 3MiH y Cy4aCHOMY My3UYHOMY MUCTeLTBi. OCOBJIMBY yBary 30CcepeyKeHo Ha aHajli3i HOBIiTHIX
TEHJIEHI1i}1 pO3BUTKY CUM(OHIYHOTO XXaHPY, 3yMOBJIEHUX [I€peOpieHTalli€l0 XyA0KHbOI apaJurMu, €BOJIOLI€I0
KOMIIO3UTOPCBKOTO MUCJIEHHSI Ta BIUIMBOM aKTyaJILHUX [IPOLECIB CY4aCHOTO KyJIbTYPHOTO OMCKYPCY, 30KpeMa B
yKpaiHCBKill My3U4Hill npakTuLi. MeTonmosoriyHa 6a3a JoCiiKeHHs ClIMpaeThesl Ha QyHIaMeHTaIbHi IPUHLINANIN
Cy4aCHOTO iCTOPUYHOIO Ta TEOPETUYHOIO My3UKO3HABCTBA. B il OCHOBI JIEXKUTh KOMIIEKCHUY MifXif, 0 [TOE€IHYE
pi3Hi JOCIigHNLIBKI METOLM, 30KpEMa MY3UYHO-TEKCTOJIOTIYHUI aHaJli3, IKUM Biflirpae poBigHy POJib Y BUSABJIEHHI
JKaHPOBUX, IpPaMaTyprivHUX Ta CTUJIbOBUX OCOOIMUBOCTEN CUM(OHIi. LIeHTpasbHUM METOLOM AOCIiIKEHHS €
MY3WYHO-TEKCTOJIOTIYHUH, 10 [103BOJIsIE [MINOOKO [TpOoaHasi3yBaTy BHYTPIIIHIO CTUJIICTUYHY CTPYKTYPY
cMM(QOHIUYHUX TBOPIB, iX CEMaHTUYHY HAIIOBHEHICTb Ta OCOOJIMBOCTI My3UYHOI MOBU. BaK/IMBY pOJIb Biflirpae Takox
KOMILJIEKCHO-CUCTEMHUI aHali3, IKUH po3IJIsae My3UUHUN TBIp K YaCTHMHY MIMPOKOTO KyJIbTYPHOTO KOHTEKCTY,
1[0 [103BOJISE IPOCTEKUTHU MO0 3B'SI3KU 3 PI3HUMU XYJOKHIMU TPAAULisIMU. 3HayHa yBara IpuIiiseTbCs
icTOpMYHOMY NIPUHLNITY, SIKUAI Ja€ 3MOTY NOCIIAUTY €BOJIOLI0 )KaHPY CUMQOHIi B KOHTEKCTi 3arajlbHOro pO3BUTKY
MyY3W4YHOT'O MUCTELTBA. IHTepIuCUUIIIIHApHNN MiAXif J03B0JIsI€e BpaXOBYBAaTU B3a€MO/i0 CUM(POHIUHOI My3UKHU 3
iHmMMU cdepamu KyJabTypH, IO CIIpusie IIMOMOMY PO3yMiHHIO Npolecis ii Tpancdopmauii. [Ipy BuknaneHHi
Marepiay 3aCTOCOBYETbCS TUIIOJIOTIYHUNA METO/I, OPIEHTOBAHMM HA aHAaJIi3 CTUIiCTUYHUX Ta KOHCTPYKTUBHUX
IIPUIOMIB KOMIIO3ULIIHOI TeXHIKY, 10 (OPMYIOTh CydacHUI cuM@oHi3M. HaykoBa HOBU3HA JOCIIiIKEHHS
BM3HAYAETLCS 1OTO 06'€KTOM — )KaHPOM CUMOHIi, a TaKOX crienupiyHUM MiIX0L0M [0 aHali3y Cy4acHHUX
KOMITO3UTOPCBKUX IPAKTHUK. YHIKaIbHICTD LOCIIIKEHHS II0JIra€e B IIMO60KOMY OCMUCIIEHHI APaMaTypriyHuX Ta
CTUJIbOBUX IIPOLIECIB, 110 Bi0yBaIOThCS Y )KaHPi CMM(OHIi B TBOPUOCTi Cy4aCHUX KOMIIO3UTOPiB. [HHOBAL[iTHUM
ACIIEKTOM € TaKOX CTPYKTYPHO-CEMaHTUYHUI aHasli3 My3UYHOI MOBH, 10 6a3y€ThCs HA METOJi aHAJIITUYHUX
aHaJIoTiN 13 3aly4eHHAM MDKIMCUUIUIIHAPHOTO Hiaxonay. JociiKeHHs y3araabHIO€ TEOPETUYHI 3HAHHS TIPO
TpaHcopMmaliiiiHi npouecu B >kaHpi cuM@oHii, po3kpuBatouu crienudiky iXHbOro po3BUTKY B yMOBAaX Cy4acHOTO
MY3UYHOTO [IPOCTOPY.

2. The dissertation examines the processes of transformation of the symphony genre in the context of
dramaturgical and stylistic changes in music. Addressing this topic involves analysing the relationship between an
artistic concept and its realization in an adequate dramatic form, as well as the correlation between established
genre conventions and the pursuit of creating an original work that corresponds to new realities, contemporary
means of expression, and a transformed sensory sphere. These factors have necessitated the application of a broad
interdisciplinary approach to the analysis and study of transformational processes within the symphonic genre.
The relevance of the research is determined by a complex of theoretical and creative-practical factors associated
with the need to comprehend the evolutionary processes in the development of the symphonic genre. Based on
analytical studies of symphonic works by leading world composers and contemporary Ukrainian authors, an
attempt is made to identify the regularities in the influence of artistic principles of symphonism on the
dramaturgical organization of musical material, as well as on the formation of individual stylistic characteristics of
a composer’s musical language. The investigation of the multidimensional dynamics of the symphony’s
development contributes to a deeper understanding of its role in shaping the artistic worldview and makes it



possible to define the leading trends in the transformation of traditional symphonic models within the context of
contemporary musical thinking. Particular attention is devoted to studying the specificity of the evolution of the
symphony genre in contemporary Ukrainian compositional practice, which still remains insufficiently explored
within national musicology. The systematization, analytical interpretation, performance realization, and scholarly
edition of Ukrainian symphonic works constitute an important scientific task aimed at the preservation,
representation, and promotion of national musical heritage within the context of world culture. The aim of this
research is to identify the specific regularities and artistic-stylistic parameters of the transformation of the
symphony genre in the context of dramaturgical, structural, and semantic changes in contemporary musical art.
Special attention is given to analysing the latest trends in the development of the symphony genre, shaped by a
reorientation of the artistic paradigm, the evolution of compositional thinking, and the influence of current
processes within contemporary cultural discourse, particularly in Ukrainian musical practice. The methodological
framework of the study is based on the fundamental principles of modern historical and theoretical musicology. Its
core is a comprehensive approach that integrates various research methods, among which musical-textological
analysis plays a central role in identifying genre, dramaturgical, and stylistic features of the symphony. The
primary method used in the dissertation is musical-textological analysis, which enables an in-depth examination of
the internal stylistic structure of symphonic works, their semantic content, and features of the musical language.
Equally important is the complex-system approach, which considers a musical work as part of a broader cultural
context, making it possible to trace its interconnections with various artistic traditions. Significant attention is
given to the historical method, which allows one to explore the evolution of the symphony genre in the context of
the general development of musical art. The interdisciplinary approach makes it possible to consider the
interaction of symphonic music with other spheres of culture, which contributes to a deeper understanding of its
transformational processes. When presenting the material, the typological method is applied, oriented towards
analysing stylistic and constructive techniques of compositional craft that shape contemporary symphonism.
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