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1. Y nuceprauii nofaHo TeopeTUYHe y3arajJbHeHHs IpobyiemMu npo@ecifHoi MifroToBKY ManoyTHIX (axiBLiB
TeaTpaJIbHOro MUCTeLTBa B yHiBepcuTeTax CIIA, 110 103BOINIIO OOIPYHTYBAaTH METOMOJIOTIUHI 3acany npodeciiiHoi
IiAroTOBKU MaibyTHIX ¢axiBLiB TeaTpaabHOr0 MUCTELTBA B yHiBepcuTeTax CIIIA, nocaiguti oco6anBOCTi
(PYHKILIOHYBaHHS CUCTEMU NPOQeCiitHOI MiArOTOBKM MailbyTHiX (axiBLiB TeaTPaJbHOTO MUACTELITBA B
yHiBepcuTeTax CIIA, po3po6uTi HAayKOBO-METOAUYHI peKOMEeHIaLlil 111010 BILOCKOHaIeHHs podeciiiHoi
IiArOTOBKU MaibyTHIX ¢axiBliB TeaTpaabHOIO MUCTELTBA B YHiBEPCUTETAX YKpPAiHU Ha OCHOBI TBOPYOTO
BMKOPHMCTAHHS IPOTPECUBHUX i€l Ta MIPAaKTUYHOTO NOCBiAY aMEPUKAHCbKUX YHIBEPCUTETIB. MeTa NOCiI)KEeHHS —
3[iICHUTY KOMIIJIEKCHUIA aHai3 0CO6IMBOCTEN (PYHKLIOHYBaHHS CUCTEMU NPOQECiHOI MiATOTOBKY MailOyTHIX
(daxiB1iB TeaTpasbHOTO MUCTELTBA B YHiBepcuTeTax CIIIA Ta BUSBUTU NTepCIEKTUBHUN NOCBiH IpodeciiiHoi
IiArOTOBKU MaiOyTHIX ¢axiBlLiB TeaTpaJbHOr0 MUCTELTBA B yHiBepcuTeTax CIIIA 3 METOIO I10T0 BIPOBAKEHHS B
[IPaKTUKY IiSIbHOCTI YKPAIHCHKUX YHIBEPCUTETIB. HayKoBa HOBU3HA OJl€P’KaHUX PE3YJIbTATIB I0OJISATa€ B TOMY, 110: —

BIleplIe [IPOBEIEHO NOPiBHJIbHUM aHasli3 cucteMu rpodeciiiHoi niaroToBku MaitbyTHix ¢axibBliiB TeaTpajibHOIO



mucrelTsa B yHiBepcuTeTax CIIA Ta YKkpainu; gocuikeHo 0co6auBOCTi MpodeciitHoi miaroToBKu ManbyTHIX
(axiBuiB TearpanpbHOrO MUCTElTBA B YKpaiHi Ta CIIIA; BuU3BHaUeHO MEeTOHOJIOTIUHI 3aCafiy Ta MiAX0AU [0 3MiliCHEHHS
npodeciiiHoi niAroToBKYU MaitbyTHiX ¢axiBlliB TeaTpaJbHOIO MUCTELTBA B aMEPUKAHCBKIiN TeOPii Ta MpaKTULlj;
CHACTEMaTU30BaHO Ta BUOKPEMJIEHO CIIJIbHI Ta BiIMiHHi 03HaKu 37iliICHeHHs NPOQeCifHOI NigroTOBKM MalOyTHIX
¢daxiBuiB TearpanpHoro MuctewTsa B CIIIA Ta po3po6sieHo peKoMeHaaLii o010 BLOCKOHaIeHHs TpodeciiiHOi
IiAroTOBKU MalOYTHIX crieliasicTiB TeaTpajJbHOTO MUCTELTBA B YHiBepCUTeTaX YKpaiHu Ha OCHOBI TBOPYOTO
BHMKOPHMCTaHHSI IPOTPECUBHUX ifiell Ta MIPAaKTUYHOTIO JOCBily aMEPUKAHCbKUX YHIBEPCUTETIB; — YTOUHEHO CYTHICTb
MIOHSITh «IIpOdeciiiHa MiAroTOBKa», «MalbyTHi (axiBLi TeaTPaJbHOIO MUCTELTBAa» Ta «MpodeciiiHa MiroToBKa
MaKbyTHiX ¢axiBlLiB T€aTpaIbHOIO MUCTELTBA» B KOHTEKCTI yKPaiHChKOTO Ta aMepHUKaHChKOTO HAyKOBOTO
IVICKYypCY; — II0JJaJIbIIOrO OHOBJIEHHSI Ta PO3BUTKY HabyJa Teopis i mpakTuKa (3micT, popMU i MeTO[IM) BUKJIaaHHS
IVICLMILIIH, [I0B’S13aHUX i3 (GOPMYBaHHIM IPOQeCiiHOi KOMIIETEHTHOCTI MaliOyTHIX (paxiBlLiB TeaTpajlbHOTO
MUCTELTBA B YKPaiHChKUX 3aKJlaflax BUILOI OCBITU 3 ypaxyBaHHAIM aMEPHKaHCLKOTO OCBiMYy, a TAKOX
CHCTeMaTu3allisi HAyKOBUX HaIpallloBaHb BITYM3HIHUX i 3apyODKHUX HAYKOBLB 110710 0CO6IMBOCTEN ITpodeciiiHo]
IiArOTOBKYU MaiOyTHIX ¢axiBlLiB TeaTpaabHOr0 MUCTELTBA. [I[pakTUYHEe 3HaUY€HHS OJlepKaHMX Pe3yJbTaTiB IOJIITae
B TOMY, 1[0 PO3P0O06JIEHO pPeKOMEH allil 010 BIPOBAI’KEHHS Y3arajJlbHEHOTO B IIbOMY JOCIIiIKEHHI
aMepHKaHChKOro JoCBiny rnpodeciiiHoi miaroToBku ManbyTHIX $axiBlLiB TeaTpaJbHOTO MUCTELTBA, 30KpeMa
IOCBily pO3BUTKY MOTOPMKHU PYXiB i HABYaHHS aKTOPIB Ta I€JaroriB TeaTpajbHUX LIKiJI; 3 METOIO 3a0€31€YeHHS
SIKOCTi OCBITH, IiABULLIEHHS IPOPECiIHOI KOMIIETEHTHOCTI Ta KOHKYPEHTO3IaTHOCTI MaliOyTHIX (axiBLiiB
TeaTPaJIbHOTO MUCTELITBA 3alIPOIIOHOBAHO HAIPSIMU BIOCKOHAJIEHHS CTAHIAPTiB POdeCiiiHOi NifroToBKy ¢axiBLiB
MUCTELBKO] ranysi, 30KpemMa 4epe3 YTOUHEHHS Ta PO3LUIMPEHHS 3arajlbHUX, ClIeliaJIbHUX KOMIIETEHTHOCTEN Ta
[IJIaHOBAHUX PE3yJIbTATiB HAaBYAHHSI; 3aIIPOIIOHOBAHO Ta KOHKPETU30BAHO, SIKi aMEpUKaHChKi TEXHIKU
xopeorpadiyHoi MiroTOBKY BapTO BIPOBAIKYBATH B CMCTEMY IIPOdeciiiHOi MigroToBKM MalbOyTHIX (axiBLiB
TeaTpaJibHOTO MUCTeLTBa YKpaiHu. Po3po6eHnii i BnpoBamKeHU y IIPaKTUKy YKpaiHCbKUX, aMEPUKAChKUX Ta
€BPOINENCHhKUX 3aKJIaJliB BUILOI OCBITH, pOOOTY KyJIbTYPHUX (xOpeorpadiuHux, akTOPCbKUX) LEHTPIB y Pi3HUX
KpaiHax €sponu nocioHuk «Dancesporto. College Ballroom dance course guide (CioptusHi TaHj. [TociGHUK 3 Kypcy
0asIbHUX TAHIiB)» Ta 3alIPONIOHOBAHI HAYKOBO-METOJMYHI peKOMEHallii CJIyTyBaTUMYTh 3MiCTOBUM, OpraHi3aliiiHO-
METOJWYHUM IOTEHIiaJIoM Y CUCTeMi JOIUIIIOMHOI, 6230B0i Ta MICISIUIITIOMHOI MUCTEIbKOI OCBITH Y BITYU3HSIHUX
yHiBepcuTeTax. 3MiCT TEOPETUKO-METOANYHUX PO3IiJIiB CIYryBaTUME I'PYHTOBHUM JOITIOBHEHHSM JI0 OCBITHIX
IIporpam i HaBYaJIbHUX IJIaHIB MpoQeciiiHOi MiAroToBKY ManOyTHIX (axiBliiB TeaTpaJbHOrO MUCTELTBA YKpaiHU.O000
KimouoBi cyioBa: MaitbyTHi axiBlii TeaTpasbHOr0 MUCTELTBA, MpodeciiiHa nmiAroroBka MaibyTHiX ¢axiBLiB
TeaTpaJIbHOro MUCTeLTBa B yHiBepcuTeTax CIIIA, TeopeTuKko-MeTo[0JI0rivHi 3acaay npodeciiiHoi MiroToBKU
ManbyTHIX ¢axiBLiB TeaTPaJbHOrO MUCTELTBA, CUCTEMA NPOPECiNHOI MigroToBKY (axiBlLiB TEATPAIbHOTO

MUCTELTBA

2. The dissertation is dedicated to the theoretical generalization of the problem of future specialists of theatrical
art professional training at USA universities, that allowed to substantiate the methodological principles of future
specialists of theatrical art professional training at USA universities and to explore the features of the system of
future specialist of theatrical art professional training at USA universities. Based on the creative usage of
progressive ideas and practical experience of American universities, the research outcome is developing scientific
and methodological recommendations for future specialists of theatrical art professional training in Ukrainian
universities. The purpose of the study is to carry out the complex analysis of peculiarities of future specialists in
theatrical art professional training system functioning in the USA, and to distinguish the perspective experience of
peculiarities future specialists in theatrical art professional training at USA universities for the implementation of
this experience into the Ukrainian universities practice. The scientific novelty of the obtained results is that: - for
the first time, a comparative analysis of the system of professional training of future theater professionals at
universities in the United States and Ukraine was carried out; the peculiarities of professional training of future
specialists of theatrical art in Ukraine and the USA are investigated; methodological principles and approaches to
the implementation of professional training of future theatrical specialists in American theory and practice are
determined; the standard and distinctive features of professional training of future theater professionals in the



United States are systematized; recommendations for improving the training of future theater professionals in
Ukrainian universities based on the creative USA of progressive ideas and practical experience of American
universities are singled out and developed; - the essence of the concepts “professional training”, “future specialists
in theatrical art” and “future specialists in theatrical art professional training” in the context of Ukrainian and
American scientific discourse is specified; - theory and practice (content, forms, and methods) of teaching
disciplines related to future specialists in theatrical art professional competence formation in Ukrainian higher
education institutions, taking into account the American experience, as well as systematization of scientific works
of Ukrainian and foreign scientists on future specialists in theatrical art professional training are further
elaborated. The practical significance of the obtained results is that the recommendations for the implementation
of the generalized in this study American experience of professional training of future theater professionals,
including experience in the development of motor skills and training of actors and teachers of theater schools
were provided; in order to ensure the quality of education, increase professional competence and competitiveness
of future theater professionals, directions for improving the standards of professional training of art professionals
are proposed, in particular through clarification and expansion of general, special competencies and planned
learning outcomes; proposed and specified which American techniques of choreographic training should be
introduced into the system of professional training of future specialists in theatrical art of Ukraine. The manual
“Dancesport. College Ballroom dance course guide” and the proposed scientific and methodological
recommendations will serve as a meaningful, organizational and methodological potential in the system of
undergraduate, basic and postgraduate art education in domestic universities. The content of theoretical and
methodological sections will serve as a thorough addition to the educational programs and curricula of
professional training of future specialists in theatrical art of Ukraine. Keywords: future specialists in theatrical art,
future specialists in theatrical art professional training at USA universities, theoretical and methodological
principles of future specialists in theatrical art professional training, the system of future specialists in theatrical
arts professional training in the United States.
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