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Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. fIpmak fIpocnaB AHaTOiIOBUY

2. Yarmak Yaroslav Anatolievich

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk
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dopma BaacHOCTI:

Cdepa ynpaBriHHSA: MiHiCTEPCTBO Ky/IbTYpH | MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi Cleliajai30BaHOI BYEHOI pazu). [126.005.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0CO0OM: HanjoHanmbHa My314Ha akagemis Ykpainu im. I1. L.
YanKoBCbHKOTO

Kopg 3a €IPIIOY: 02214188

MicuesnaxomerHﬂ: 01001,Ykpaina, M. KuiB, Bys1. Apx. l'opogenpkoro,1-3 /11

dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepCTBO KyJILTYPU i MUCTELITB YKpaiHU

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOpPHK: 18.41.51

Tema gucepranii:

1. Hocrasbrist B KOHTEKCTI €CTETUYHUX NOIJIsAAiB M. MeTHepa: KyJIbTyPOJIOTIYHUN aHAJII3

2. Nostalgia in the context of aesthetic sights of Medtner: cultural analysis

Pedepar:

1. Y nuceprauii po3risgaeTbcs BIJIUB HOCTAbTii HA GOPMYyBaHHS €CTEeTUYHUX MOTJISIB POCIICHKOIO KOMIIO3UTOPA
M. MetHepa. Cimpalo4yuch Ha €MiCTO/ISAPHY CHAAIIMHY, & TAKOXK Ha TPAKTaT KOMIIO3MTOopa "My3a i Moga" K NpukKiafg,
"€CTETHKU HOCTAJIbIi" BUOKPEMIIEHO MOLYCH HOCTAJIbIIMHOrO "TpaguLioHaniaM” Ta "pesirivHicts". BinmiyaeTrscs,
110 IPUYMHOI0 BUHMKHEHHS HOCTAJIbIii SIK (peHOMEHyY, BUCTYIIa€ [TOTpeda JI0AUHY B 3aXUCHIN peakliii, IOIyKy B
MUHYJIOMY CTabiJIbHOCTI, IKy BTPAaTMB TEIEPillHii yac. HocTasbris oB'sa3aHa 3 HeBipedIeKCOBAaHUMU TIOYYTTIMU,
HepaljioHaJbHUM TUIIOM MUCJIEHHS. HarosomyeTscs Ha TOMy, 1110 TPaKTyBaHHS HOCTaJbrii 6a3yeTbCs Ha
HapaTUBHIN Ta aQeKTUBHIYM OCHOBAaX, HAIIPUKJIAJ, y aBTobiorpadivyHux croragax. ¥ pociiichbKiil KyabTypi nepiuoi
nosioBuHU XX CT., y 3B's13Ky 3 icropuyHumu nogismu (Tlepiua cBiToBa BifiHa, peBoJIOLLi, TpOMaZisiHChKa BiliHA),
HOCTAJIbTis CTajla IBUILEM, BJIACTUBUM 06araTbOM MUTLSM, 1O Bio6Pa3uIocCh y iX TBOPUOCTIi: B 00pa3ax
IIPOCSIKHYTUX IMOYYTTSIM J1I000Bi 0 BaThKiBIIMHY i HAMaraHHsAM SIKOMOTra JeTajibHille BiATBOPUTH ineanizoBaHi

MUTISIMU OCOOJIMBOCTI IyXOBHOTO i TI06YTOBOTO yCTPOIO. B pO6GOTI MPONOHYETHCSI aBTOPChKE BUBHAYEHHS ITOHSITTS



"Hocranbria”. Ha marepiani "CoHatu-Reminiscenza” M. MeTHepa n1oKa3aHO BTiJIEHHS iflel HOCTa/IbIiHOTO
NIpUragyBaHHsl B My3UYHOMY TBOPI, & TAaKOX IIPOSIBU HOCTAJIbTIMHUX MOAYCIB "TpafulLjioHaIi3M" Ta "peliriiHicTs",
1110 BU3HAYAIOTh )KaHPOBO-TEMATUYHi Ta KOMIIO3U1IiiiHi 0COOGJIMBOCTI COHATH Ta BILJIMBAIOTh Ha ii ceMaHTUYHE

HABAHTA>KE€HHS.

2. The process of reflection of nostalgia and nostalgic modes (traditionalism and religious mode) in Russian culture
of the first half of the twentieth century comes under review on the basis of Medtner's creative work. Relevance of
the chosen topic is determined by the growth of scientific interest in nostalgia, as a concept that has long gone
beyond its original meaning, and the need to study its various manifestations in culture. The analysis of the book
"The Muse and the Fashion" and the epistolary heritage of N. Medtner in nostalgic perspective, revealed the wide
range of opinions, abstracts somehow connected with modes of nostalgic. At work the relationship the connection
of nostalgic and artistic processes is substantiated in the work by studying the specificity of the condition of
nostalgic recollection and self - immersion and its role in the creative work of N. Medtner as an individual feature
of his music creation. Using the example of N. Medtners "Sonata-Reminiscenza", the embodiment of the idea of
nostalgic recollection in musical work, as well as displays of the nostalgic mode of "traditionalism" and "religious"
mode, which define the genre, thematic and compositional peculiarities of the sonata and affect its semantic load,

are shown.
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BaacHe IlpizBumie Im's ITo-6aTbKOBI
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