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1. Iuceprauiiine OOCIiIyKeHHs IPUCBSYEeHe KOMIIJIEKCHOMY BUBYEHHIO popTemniaHHOoro KoHuepTy XIX-XX cToJiTh y
KOHTEKCTi HallioHaJIbHO-CTUJIbOBUX MOJeJIell Ta BUKOHABChKUX Tpaguliiil. ¥ poOoTi cTaHOBIeHHS QopTeniaHHUN
KOHLIEPT PO3IJIIAETLCS SIK JUHAMIUYHNN MPOLEC, Y SKOMY B3a€MOJII0Th KOMIIO3UTOPCBHKE MUCJIEHHS, €BOJIIOLisS
>KaHpOBOI ApamaTyprii Ta iHTeprnpeTaniiiHa npakruka. Oco6JIuBY yBary MpuIieHO BUSBIEHHIO 3aKOHOMIPDHOCTEN
TpaHc@opmaliii KOHLEPTHOTO MUCJIEHHS B YMOBax 3MiHM €CTETUYHUX I1apPaiUrM - Bifl KJIaCUKO-POMaHTUYHO]
MoOJeJli 10 MOJIEPHICTChKUX i mocTMogepHuX crpaTeriil XIX - XX cTOMiTTS, BUSBIEHHIO 3aKOHOMIPHOCTEH PO3BUTKY
KOHLIEPTHOTO MUCJIEHHSI Ta POJIi HAL[iOHAIbHO-CTUJIbOBUX i BUKOHABCbKMX TPaAMLiY y POPMyBaHHi Pi3HUX THUIIIB

KOHILIEPTHOI paMaryprii. AKTyasIbHICTb JOCIIiIKEHHS 3yMOBJIeHa HEOOXiTHICTIO TepeocMucieHHs GopTeriaHHOTro



KOHLIEPTY $IK JXaHPY, M0 yIpomnoBX XIX-XX CTOJITh 3a3Ha€e CyTTEBUX 3MiH Ha PiBHi KOMIIO3UTOPCBHKOI MOBH, y cdepi
BHMKOHAaBCBKOI B3a€EMOZIi costicTa 3 OpKeCcTpoOM. Y Cy4acCHOMY MY3UKO3HABCTBI HEJJOCTATHBO PO3POOJIEHUM
3aJIMIIAETHCS MUTAHHS KOpeJsLii MK HallioHa/IbHO-CTUIBOBUMY MOZEJISIMU KOHLIEPTHOI'O KaHPy Ta GOPMYyBaHHIM
BiITIOBiJHNX BUKOHABCbKUX CTPATETIM, 110 3yMOBJIIOE [TOTPEOY Y CUCTEMHOMY aHasli3i IbOro siBuia. MeToio
IOCJIiZIPKEHHS € BUSIBJIEHHS 3aKOHOMIPHOCTEe! €BoJoLii popTeniaHHOro KOHLEPTY B €BPONENChKill My3U4Hil
tpaguii XIX-XX cTosiTh, BUBHaY€HHS clieludiku KOMIIO3UTOPCbKUX CTpaTeriil OHOBJIEHHS KaHpy Ta poJi
BMKOHABCbKUX NIapagurMm y GopMyBaHHi HOro >KaHPOBO-IpaMaTypriyHoi Mogesi i MpUHLUIIIB B3aeMoii coJlicTa 3
OPKECTPOM. MeTOI0JIOrYHY OCHOBY HOCIIIIKEHHS CTAHOBUTb MDKAMCLMIUIIHAPHUM IiAXiM, 0 ITOE€IHYE iCTOPUKO-
TEOPETUYHUY aHaJIi3, CTPYKTYPHO-aHAJIITUYHI METOJIY, €JIEMEHTU NOPIiBHAIBHOTO My3UKO3HABCTBA Ta
iHTeprpeTaliiiHO-BUKOHABChKUI aHaJi3. Taka MeTOI0JI0Tisl JO3BOJIsS€ po3rsaaaTi GopTeniaHHUM KOHLEPT K
SBUILE, IO (POPMYETHCS Ha IEPETUHI KOMIIO3UTOPCBHKOTO 331yMY, )KaHPOBOI TPaullii Ta BUKOHABCHKOI peartizalii.
Jl7151 [OCSITHEHHS MIOCTABJIEHOI METHU B JUcepTallii nepenodadaeTbCsl pO3BSI3aHHS KOMILTIEKCY B3a€MOIIOB'I3aHUX
3aBJJaHb, CIIPSIMOBAHUX Ha BUSBJIEHHS €BOJIIOLII KOHLIEPTHOTO MUCJIEHHS B €BPOIIENCHKIN My3UYHIl TpaauLil Bif,
6apoko 110 XX CTOJITTS. 30Kpema, AOCHIIKYIOTbCSl ETUMOJIOTIYHI Ta CeMaHTUYHI BUTOKU IOHSTTS concerto i ixHii
BIUIMB Ha POPMYBAHHS JKaHPOBUX MPUHIIUIIIB KOHLIEPTY B 6apoKOBili mpaktuii (A. Bisazbpi, 1. C. Bax), a Takox
IIPOCTEXXYETHCSI CTAHOBJIEHHS KJIACUYHOT0 TUILy POPTENiaHHOTO KOHLIePTy Yy TBOpYOCTi B. A. MoujapTa 3 akijeHTOM
Ha MojieJli B3aeMoii costicta it opkecTpy. OKpeMe 3aBaHHsI CTAHOBUTb aHaJli3 TpaHCPOopMallii KOHIEPTHOTO >KaHPY
y cnagmyHi JI. BaH BeTxoBeHa, e BUSBISAIOTLCS CTUIIbOBI HOBALLil Ta 3MiHa BUKOHABCbKOI IapafurMy, a TaKoX
OCMUCJIEHHS NTepexinHux GOpM KOHLEPTHOTO MUCJIEHHS y popTeniaHHux KoHLepTax ®. Pica sk 1aHKu MixX
KJIACUYHOIO Ta POMaHTUYHOIO TPAAUIIiIMU. Y KOHTEKCTi OHOBJIEHHS KOHIIEPTHOI (pOPMU Ta BUKOHABCHKOI KOHIIEMIIii
y XIX-XX cromnitTsx posrasgaerocs «Cepenasa ta Allegro giocoso» op. 43 ®. MeHzenbcoHa 3 ypaxyBaHHIM
iMIIPOBIi3aLliHOTO YMHHUKA, BUSBJISETLCS Clienudika pUTMIYHOTO Ta CTPYKTypHOro Koay Ilepiioro ¢popTreniaHHOTO
KOHIIepTy b. bapToka $IK HOCisl MOZIEPHICTChKUX, HEOKJIACUYHUX i HAl[iOHAJIbHO-CTUJIbOBUX IIPMHLIUIIIB,
aHasli3yeTbCsl €BOJIOLST GOPMU 1 B3aeMOJii costicTa 3 OpKecTpoM Y Mi3Hi TBopyocTi [I. JlireTi, a Takox
PO3KPUBAETHCS XyO>KHSI KOHLeNList KoHuepty aJs ¢popreniano B. JIIOTOCIaBCbKOTO B ACNIEKTI CHiBBiJHOIEHHS
KOMIIO3UTOPCBHKOIO 3alyMy Ta BUKOHABCbKOI iIHTepIpeTallii. Y3arajbHIOBaJIbHUM 3aBJAHHAM € BUSHAYEHHS POJIi
eBponeicbkux GopTemniaHHUX BUKOHABChKUX TpaauLiil XIX-XX cTosits y popMyBaHHI HallioHAIbHO-CTUIIbOBUX
MoJeJiell inTeprperTalii KOHLEpPTHOro penepryapy. Haykosa HOBM3HA JuCepTalLifHOTO NOCIiIPKEHHS TI0JIITae y
L[iJTiCHOMY T€OPETUKO-aHAJIITUIHOMY OCMUCJIEHH] (OPTENiaHHOro KOHLEPTY XIX-XX CTOJIITh SIK iCTOPUYHO 3MiHHOI
>KaHPOBOI CHCTEMH, Y SIKiil €BOJIIOLisI KOMIIO3ULIIMHNX MOJeJiell HepO3pUBHO IOB'sI3aHa 3 TpaHCPOpMaLiielo
KOHILIEPTHOTO MUCJIEHHSI Ta BUKOHABCbKUX ITPAKTHK. Yieplie GopTeniaHHU KOHLEPT PO3IJISHYTO SIK AUHAMIYHY
MOJeJIb B3a€MO/Iii KOMIIO3UTOPCBKOI Ta BUKOHABCBKOI TBOPYOCTI, 1110 (OPMYETHLCS Mif, BIVIMBOM iCTOPUKO-
KyJIbTYPHUX, HallilOHAJIbHO-CTUJIbOBUX Ta XyA0KHbO-€CTETUYHUX YNHHUKIB. 3Ai1ICHEHO CUCTEMHY
KOHLIENTyasli3allilo CEeMaHTUKY MOHSTTS concerto sik 6araTOBUMipHOT0 XyZ0>KHbOTO IIPUHIIUILY, 1110 [IO€NHYE inei
cHiBzii, miasory, cynnepHuLTBa Ta JpaMaTUYHOTrO IIPOTUCTABJIEHHS, a TAKOX JOBEJEHO 10r0 BU3HAYAJIbHY POJIb Y
(opMyBaHHi Ta eBOJIOLLi] )KaHPOBOI JIOTiKM (popTeniaHHOrO KOHIEPTY. Ha 11ifl 0CHOBI 3aIIPONIOHOBAHO HOBE
iHTeprperTaliliHe MPOYNTAaHHS KJIACUYHOrO TUIy GOPTEIiaHHOTO KOHLIEPTY y TBOpYOoCTi B. A. MouapTa ta iioro
nopanbuioi TpaHcdopmMaltii y ciagmuyHi JI. BaH beTxoBeHa, Jie KOHLEepT € GopMoI0 CUM(OHI30BAaHOTO ApamMaTU3My 3
IIPUHIMIIOBO 3MiHEHOI0 (YHKIi€I0 CoJlicTa (Bif BipTyO3HOTO PENPE3€HTaHTa BUKOHABCbKOI MalICTEPHOCTI [0 HOCIs

KOHLENTYaJbHOTO KOH(JIIKTY i1 IpaMaTyprivHoro po3BUTKY).

2. The dissertation research is devoted to a comprehensive study of the piano concerto of the 19th-20th centuries
in the context of national-style models and performing traditions. In the work of formation, the piano concerto is
considered as a dynamic process in which the composer's thinking, the evolution of genre dramaturgy and
interpretative practice interact. Particular attention is paid to identifying the patterns of transformation of concert
thinking in the context of changing aesthetic paradigms - from the classical-romantic model to the modernist and
postmodern strategies of the 19th - 20th centuries, identifying the patterns of development of concert thinking
and the role of national-style and performing traditions in the formation of various types of concert drama. The
relevance of the study is due to the need to rethink the piano concerto as a genre, which during the 19th - 20th



centuries undergoes significant changes not only at the level of the composer's language, but also in the sphere of
performing interaction between the soloist and the orchestra. In modern musicology, the question of the
correlation between national-style models of the concert genre and the formation of corresponding performing
strategies remains insufficiently developed, which necessitates the need for a systematic analysis of this
phenomenon. The aim of the research is to identify the patterns of development of the piano concerto of the
19th-20th centuries through the prism of national styles and performing traditions, as well as to determine the
specifics of their influence on genre dramaturgy and concert interaction of the soloist with the orchestra. The
methodological basis of the research is an interdisciplinary approach that combines historical and theoretical
analysis, structural and analytical methods, elements of comparative musicology and interpretative and
performing analysis. Such methodology allows us to consider the piano concerto as a phenomenon that is formed
at the intersection of the composer's idea, genre tradition and performing implementation. To achieve the set goal,
the dissertation envisages solving a set of interrelated scientific tasks aimed at identifying the evolution of concert
thinking in the European musical tradition from the Baroque to the 20th century. In particular, the etymological
and semantic origins of the concept of concerto and their influence on the formation of the genre principles of the
concert in Baroque practice (A. Vivaldi, J. S. Bach) are investigated, and the formation of the classical type of piano
concerto in the work of V. A. Mozart is also traced, with an emphasis on the model of interaction between the
soloist and the orchestra. A separate task is the analysis of the transformation of the concert genre in the legacy of
L. van Beethoven, where stylistic innovations and a change in the performance paradigm are revealed, as well as
the understanding of transitional forms of concert thinking in the piano concertos of F. Ries as a link between the
classical and romantic traditions. In the context of the renewal of the concert form and performance concept in
the 19th-20th centuries, the “Serenade and Allegro giocoso” op. 43 F. Mendelssohn, taking into account the
improvisational factor, reveals the specifics of the rhythmic and structural code of the First Piano Concerto by B.
Bartok as a carrier of modernist, neoclassical and national-style principles, analyzes the evolution of the form and
interaction of the soloist with the orchestra in the late work of D. Ligeti, and also reveals the artistic concept of the
Piano Concerto by W. Lutostawski in terms of the correlation of the composer's intention and performing
interpretation. The generalizing task is to determine the role of European piano performing traditions of the
19th-20th centuries in the formation of national-style models of interpretation of the concert repertoire. The
scientific novelty of the dissertation research lies in the holistic theoretical and analytical understanding of the
piano concerto of the 19th-20th centuries as a historically changing genre system, in which the evolution of
compositional models is inextricably linked with the transformation of performing thinking. For the first time, the
piano concerto is considered as a dynamic process of interaction between the composer and the performer, which
is formed under the influence of historical, national-stylistic and cultural factors.
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