O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0822U100458
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpauii: 27-01-2022

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Ban YyHnb13e ...

2. Wang Chunjie

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIndp HayKoBOi cHIeniaIbHOCTI: 014

Ha3Ba HayKoOBOIi CIeniaIbHOCTI: CepenHs OCBiTa (32 IPEAMETHUMY CIIELiamizauismu)

T'anyss / ranysi 3HaHb!

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 22-01-2022

CrneniaJbHICTh 3a OCBITOIO: 025 My31uyHE MUCTEITBO

Micue po6oTH 34,00yBayva: JlepkasHuii 3akiaz "TliBIeHHOYKPAiHChKYIL eP>KaBHUIA T1€JaroriqHuiA

yHiBepcurteT iMmeni K. JI. YinuHcbpkoro”

Kopg 3a €IPIIOY: 02125473

Micue3HaxoaKeHHS: ByJ1. CtaponoprodpaHKiBChKa, Oy1. 26, M. Oneca, Oneceka 061, 65020, Ykpaina

dopma ByracHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBiTH i HayKu YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeliagai30BaHOi BY€HOI pagu): 1 41.053.021

IloBHe HaiMeHYBaHHSI IOPHUAUYHOI 0COOH: JlepkaBHuii 3aknaz "[liBI€HHOYKPAIHChKYIL e p>KaBHUIA

neparoriyHui yHisepcuret iMeHi K. JI. YimnHcekoro”

Kopg 3a €IPIIOY: 02125473

Micue3HaxoaKeHHS: ByJ1. CtaponoprodpaHKiBCbKa, Oy1. 26, M. Oneca, Oneceka 061., 65020, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOH: [lepkaBHuii 3aknaz "[liBIeHHOYKPAIHChKYIL e p>KaBHUIA

nemaroriyHum yHisepcuret iMeHi K. JI. YimmHcpkoro”

Kopg 3a €IPIIOY: 02125473

Micue3HaxoaKeHHS: ByJ1. CTaponopTodpaHKiBChKa, 6y1. 26, M. Oneca, Opecbka 0611., 65020, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHUX PYOPHK: 14.35

Tema guceprauii:
1. MeTopyKa MiirOTOBKY MalOyTHIX yYUTEJIiB My3UYHOTO MUCTELITBA [0 3aCTOCYBAaHHS My3UYHO-LIYMOBUX

IHCTPYMEHTIB B OCBITHBOMY IIPOLIECI

2. Methods of future musical art teachers training to use musical-noise instruments in the educational process

Pedepar:

1. Y puceprauii npencTaBieHO pe3yabTaTh TEOPETUYHOTO OOIPYHTYBAHHSI, PO3POOKU Ta €KCIIEPUMEHTAIbHOL
arpoobaltlii KOMIJIEKCHOI METOIMKY MiJTOTOBKY MalOyTHIX yYMTEJIiB My3YHOTO MUCTELTBA 10 3aCTOCYBaHHS
My3WYHO-LIYMOBUX iHCTPYMEHTIB B OCBITHbOMY IIpolieci. 3a3HaueHa nmpobsieMa (paxoBoi MiITOTOBKYA BUUTEJIS
MY3WYHOT'O MUCTELTBA JOCIiI’)KEHa B KOHTEKCTI KOMIIETEHTHICHOTO MiAX0Ay, 0 Ma€ apaJjurMaTU4He 3HAa4€HHS B
Teopii Ta npaxTuli ocBiTH B cyyacHii Ykpaini ta KHP. 3rigHo 3 npuiiHsaToo gedininieo, My3anyHO-ITyMOBI
iHCTPYMEHTH - i€ MEXaHi4Hi Ta eJIEKTPOHHO-aKyCTUYHi 3aCO0M TPOIyKyBaHHS IIMPOKOCMYTOBUX Ta KOJIbOPOBUX
IIYMiB, SIKi CJIyTYIOTb COHOPHUAM MaTepiajloM MY3UYHOro mucrenrsa. [IpencrasieHo Kiaacu@ikaliiio BUiB My3UYHO-
IIYMOBUX iHCTPYMEHTIB; BUSIBJIEHO TEXHIUHi Ta MJIaCTUYHO-3BYKOBi 0COOGIMBOCTI HAal6ibLI MOMMPEHUX B TBOPYIl

IIpaKkTHULi pi3HOBUAIB. BcTaHOB/IEHO (PaKT pi3KOro 3pOCTaHHS POJIi Ta €CTEeTUYHOI 3HaUyIIOCTi IIYMOBOTO MaTepiany



B My3uLli XX-XXI cTOiTh Ta B OCBITHIl NPAaKTULi Y KpaiHax 3axiHOTo 3apyoOiicks. KOHCTaTOBaHO, 1O NEPELYMOBOIO
peasisalii BUCOKOro MOTeHIialy My3UYHO-IIyMOBUX iHCTPDYMEHTIB y MUCTELIbKIl OCBITi € OCTAaTHIN piBEHb
TOTOBHOCTI BYMTEJISI My3MYHOI'O MUCTELITBA [0 iX 3aCTOCYBaHHS B [1€1aroriYyHOMY IIPOLieCi. BusHa4Y€HO CTPYKTYpyY
naHoi roToBHOCTI. [i KoMoHeHTamu e: 1) My3M4HO-BUKOHABChKI yMiHHS (HaJleKHe BOJIO/[IHHS TEXHIKOIO IPY Ha
pi3HMX BUIaxX My3UYHO-IIYMOBUX iHCTPYMEHTIB - ifiopoHax, memopaHO(OHaX, el1eKTPOopOHaX; cCPOpMOBaAHE
MIOYYTTS TEMIIOPUTMY; HABUYKM BUPA3HOTO (Gpas3yBaHHS; PO3BUHYTI TEMIIOPaJbHi ysBieHHs); 2) [IpakTuyHi Ta
TEOPETUYHi 3HaHHS ITPO My3UYHO-LIYMOBi iHCTPYMEHTH Ta iX KyJbTypHi PYHKI] (POJIb B MY3UUHIl IPaKTULi pi3HUX
€THIYHUX, iCTOPUYHNX, KOH(DECINHUX KYJIbTYP); 3) BosoniHHS Pi3HUMU My3UYHMMHU MOBaMU (B TIEPILY Yepry —
3aKOHOMIPHOCTSIMU METPOPUTMY Ta 3BYKOBUCOTHOI opraHizauii); 4) My3uuHO-TBOpYi BMiHHS apaH>KyBaHHS Ta
iMIpogizatiii; 5) 3gaTHICTb O yIIpaBiliHHS aHCaMOJI€BUM MY3UKYBaHHSM (30KpeMa, IIpaKTUYHEe 3HaHHS 1eJaroriqyHoi
IICUXO0JIOTiI). BcTaHOB/IEHO, IO YMOBaMu €(PEKTUBHOIO BIIPOBA/IKEHHS Y IPAKTUKY 3alIPOIIOHOBAHUX B JUcCepTallii
MeToziB i popM €: a) 3ab6e3redeHHs BUA0BOI PI3HOMAHITHOCTI Ta HaJIESKHO] SIKOCTi KOMILTIEKTY My3U4HO-LTYMOBUX
iHCTpyYMEHTIB, Ha 6a3i SIKOTo 37iIICHIOETHCS akaleMiuHuil rpoliec; 6) ONTHUMI3allisi perniepTyapy 3aHsATh, SKUN Mae
BiITIIOBiJaTH KPUTEPISIM TEXHIYHOI IPOCTOTH, JUIAKTUYHOI €(PEKTUBHOCTI Ta XyAOXHbOI JOCKOHAIOCTi MY3UYHUX
3pas3KiB; B) MeJaroriyHe CTUMYJIIOBAHHS Mi3HABAJIbHOTO iHTEPECY 10 MY3UYHOI KyJIbTypH, XyLOKHbO-TBOPYOi
MOTHBallii Ta KOMYHIKaTUBHUX IHTEHIill MalOYTHIX yYUTeJiB My3UYHOI'O MUCTELITBA; T') 3aJIy4€HHS CTY€HTIB 10
opraxizallii caMOAisJIbHUX My3UYHO-iHCTPYMEHTAIbHUX aHCaMOJIiB Ta 37iliICHEHHS KOHLIEPTHO-IIPOCBITHULbKOI
Iisi7IbHOCTI. PO3p006/1I€HO METOMKY I1€1arorivyHoi JiarHOCTUKYA FOTOBHOCTI MailOyTHbOT'O BUYMTEJISI MY3UKH [0
3aCTOCYBaHHS MY3MYHO-1IYMOBUX iHCTPYMEHTIB y OCBITHIN IIPAKTULLi. B OCHOBY [iarHOCTUKHU ITOKJIaZEHO KPUTEPIi
Ta [IOKa3HUKH, 1110 BiJI[IOBiAAI0Th BCTAHOBJIEHI! CTPYKTYpi FOTOBHOCTI, a caMe: 1) iHTepripeTaniiiHuil kpuTepiii (BiH
BiITIOBifla€ My3MYHO-BUKOHABUVM BMIHHSM SIK KOMIIOHEHTY O3HA4€HOI FOTOBHOCTI i BUBHAYa€ThCS 32 NOKa3HUKAMU
SIKOCTi My3WYHO-TE€MIIOPAJIbHMX BMiHb Ta y3araJlbHEHUX My3UYHO-TEMIIOPAJIbHUX YSIBJIEHD); 2) iHpOopMaLiiHUI
KpUTepiii (BiANOBinae 3HAHHSIM IIPO My3UYHO-IIYMOBI iHCTPYMEHTH i BUBHAYa€ThCS PiBHEM 3HaHb IIPO iX
0CO6MBOCTI Ta KyJIbTYPHi PyHKLi); 3) My3nYHO-TpaMaTUYHUI KpUTEPiil (KOPECIIOHYE 3 BOJIOJiIHHIM My3UYHUMU
MOBaMH i BUBHAYAEThCA 32 PiBHEM BOJIOJiHHS IPAMATUKOIO TA TE€3ayPyCaMU Pi3HUX MYy3UYHUX MOB); 4) Xy[IO>KHbO-
TBOPYMI1 KpUTEPIiil (BiANOBiAae TBOPYMM BMIHHSIM i BUBHAYA€THCS 3ATHICTIO 4,0 apAHKYBaHHS Ta iMnpogizaiiii); 5)
eIyKaTMBHUI KpUTEPill (BU3HAYAETHCS PIBHEM BOJIOJiHHSI METOJAMHU POOOTH 3 YYHIBCbKUM MY3UYHUM KOJIEKTUBOM
Ta AUPUTE€HTCbKUMU YMiHHAMU).QOPMYBalbHO-€KCIIEPMMEHTaIbHA po6OTa 3 arpoballii aBTOPCbKOi METOUKU
30iMCHIOBAsIACS MTOETANHO. [lepmuit eTan — MOTUBALLIMHO-TIPOIIEEBTUYHUI — MaB LIIJII0O O3HAOMJIEHHS CTYIEHTIB
3 My3UMYHO-LIIyMOBMMH iHCTPYMEHTaMu, IIPOOYAKEHHS iHTepecy 10 iX XyL0KHbO-BUPaKaJIbHUX MOKJIMBOCTEN Ta
(YHKLUi B KyJIbTypPHIil IPaKTHUL, IO 3aCTOCYBaHHS B MUCTELbKill OCBiTi. Jlpyruil etan ¢popMyBajbHOTO
€KCIIEPUMEHTY — AU EPEHLiITHO-PO3BUBAIbHUI IIEpe0ayaB iIHTEHCUBHY MiATOTOBKY CTYAEHTIB 3a HAlIPSIMKaMU,
110 BiATIOBiAAIOTL BU3HAYEHIN MOJIEJIi TOTOBHOCTI. 3aHATTS IIPOXOAUIM B TPYIIOBIii i YaCTKOBO iHAUBIAYaIbHOIO
dopmax (ceminap, posiboBa rpa, JUCIYT, 1abopaTopHa poO0Ta, BIKTOPUHA, KOHKYPC). 3aCTOCOBYBAJIMCSl HACTYIIHI
METOJIU: XyIOKHbO-TEXHIUHi BIPaBY; HaBYaJIbHi TECTU; COHOPUCTUYHUIN €KCIIEPUMEHT; KOJIEKTUBHE PilllEeHHS
MYy3M4YHO-BUKOHABCBHKOI 3a7]a4i; KOJIEKTUBHE apaH>KyBaHHSI; CTBOPEHHSI 3ByKOBOT'O PSIKY A0 KiHO(parMeHTy;

perjiameHTOBaHa iMIIPOBi3allis TowIO.

2. The dissertation presents the results of theoretical substantiation, development and experimental testing of
complex methods of future musical art teachers training to use musical-noise instruments in the educational
process. This problem of professional training of musical art teachers is studied in the context of the competence
approach, which has a paradigmatic significance in the theory and practice of education in modern Ukraine and
China. According to the accepted definition, musical-noise instruments are mechanical and electronic-acoustic
means of producing broadband and color noise, which serve as a sonorous material of musical art. The
classification of types of musical-noise instruments is presented; technical and plastic-sound features of the most
widespread varieties in creative practice are revealed. The fact of abrupt increase in the role and aesthetic
significance of noise material in the music of the XX-XXI centuries and in educational practice in Western
countries has been established. It is stated that the prerequisite for the realization of the high potential of musical-
noise instruments in art education is a sufficient level of musical art teachers readiness to apply them in the



pedagogical process. The structure of this readiness is determined. Its components are: 1) Musical-performing
skills (proper mastery of the technique of playing various types of musical-noise instruments - idiophones,
membranophones, electrophones; formed sense of tempo; skills of expressive phrasing; developed temporal ideas);
2) Practical and theoretical knowledge of musical-noise instruments and their cultural functions (role in the
musical practice of different ethnic, historical, religious cultures); 3) Knowledge of different musical languages
(primarily - the laws of metrorhythm and pitch organization); 4) Musical and creative skills of arranging and
improvising; 5) Ability to manage ensemble music (in particular, practical knowledge of pedagogical psychology). It
is established that the conditions for effective implementation of the methods proposed in the dissertation are: a)
ensuring species diversity and proper quality of the set of musical-noise instruments, on the basis of which the
academic process is carried out; b) optimization of the repertoire , which must meet the criteria of technical
simplicity, didactic efficiency and artistic perfection of musical samples; c) pedagogical stimulation of cognitive
interest in musical culture, artistic and creative motivation and communicative intentions of future musical art
teachers; d) involvement of students in the organization of amateur music and instrumental ensembles and the
implementation of concert and educational activities. A method of pedagogical diagnostics of the future musical
art teachers readiness to use musical-noise instruments in educational practice has been developed. The diagnosis
is based on criteria and indicators that meet the established structure of readiness, namely: 1) interpretive
criterion (it meets the musical-performing skills as a component of the specified readiness and is determined by
indicators of quality of musical-temporal skills and generalized musical-temporal ideas); 2) information criterion
(corresponds to the knowledge of musical-noise instruments and is determined by the level of knowledge about
their features and cultural functions); 3) musical-grammatical criterion (corresponds to the acquire of musical
languages and is determined by the level of mastery of grammar and thesauri of different musical languages); 4)
art-creative criterion (corresponds to creative skills and is determined by the ability to arrange and improvise); 5)
educational criterion (determined by the level of mastery of methods of working with student music groups and
conducting skills).
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