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1. locaimKeHHs] IPUCBSIYE€HO OO PYHTYBAHHIO KOHLIENITyaJIbHUX 3aCa]l KOMIIO3UTOPCHKOI iHTepIipeTalii
YKPaiHChKOTO JyXOBHOTO CIHiBY Y TBOpUill npakTui KiHus XIX - XXI ct. [Tonpu HasBHICTh PyHAAMEHTAIBLHOI TEOPii
LIEPKOBHOTO MUCTEITBA, HE OXOIJIEHUM 3aJIMIIAETHCS 6araTIOUUIA MaCT KOMIIO3UTOPCHKOI TBOPYOCTI, SIKUM
peINpe3eHTye XUTTENANHY CUTY TPAAULIiN YXOBHOTO CHiBY (Bif M. JIuCceHKa 10 MUTLiB CbOTOAEHHS). AKTYaJIbHICTb
TE€MU 0OYMOBJIEHA CUHXPOHI3alli€l0 YKPaiHChbKOTO AYXOBHOTO CIIiBY $IK iCTOPMYHOrO SIBULIA, 1IJ0 BUBYAETHCS B LAPUHI
XPUCTUSIHCBKOI aHTPOIIOJIOTii My3MKH, Ta Cy4aCHOI BUKOHABCBHKOI IIPAKTHUKK, CKEPOBAHOI Ha IPUBEPHEHHS yBaru 10
1IeJleBPiB HalliOHAJIbHOI JYXOBHOI KyJIbTYPH (B TOMY YUCJIi, B OCBITSIHCBKIi1 cepi). MeTa foClipKeHHs] — BU3HAUUTU
KOHLIEINTYyaJIbHi 3acaii KOMIIO3UTOPCHKOI iHTepIIpeTalii yKpaiHCLKOTO NYXOBHOTIO CIIiBY B TBOPYill IPAKTULI KiHIIS
XIX = XXI cT. O6’eKT BOCiAKEHHS — YKPAIHCbKUI IyXOBHUH CIIiB y pO3MaiTTi GOpM i KaHPiB iCTOPUYHOTO OYTTS;

IIpegMeT — oro KOMIIO3UTOPChKa iHTepnpeTalist B npodeciiiHiil My3ulli Ha pi3HUX eTanax GoOpMyBaHHS



HalLliOHAJILHOTO CTUJIEYTBOPEHHS. Martepias noCigKeHHs — MapTUTYPU XOPOBUX TBOPIB YKPAiHCHKUX KOMIIO3UTOPIB
Kinug XIX - XXI cT. Ta iX HasBHi ayzio- Ta Bineosanucu: 1) nyxoBHi TBopu a cappella M. JliuceHka; XOpOBi CLieHU Ta
enizonu onepu «Pi3assiHa Hiu» M. JIuceHka; 2) «Besnke ciaBocii’sa» i3 «BceHiuHOI», KOHIAK «3i CBITUMHU YIIOKON»
i3 «[Tanaxugu» K. CreneHka; ncanabma «Oi1 XT0, XTO Mukosias moouts» O. Komuis; 3) «MunocTs mupay i3 «Ciryx6u
Boxxoi» (1967) M. ®enopisa; 4) «Octposbkuii Tpuntux» (1994) O. Kozapenka. MeTonu gociiikKeHHsI 00yMOBJIeHi
MIKIVMCUMIITTIHADHUM CUHTE30M, SIKUI OXOILIIOE iCTOPUKO-TUIIOJIOTiYHUM, icTopiorpadiynuii, peHOMEHOOTriYHUIA,
>KaHPOBUH, CTUJIbOBUI, CEMAHTUYHUN, KOTHITUBHUN, XOPO3HABYMH, IHTEPIIPETALIHINA, CUCTEMHO-CTPYKTYPHUI
IiAXOIM 0,0 BUBYEHHS NIPEIMETY NOCIiIKeHHs. HaykoBa HOBU3HA OTPUMAHUX PE3YJbTaTiB. Y My3MKO3HABCTBI
Brepuie: cpOpMOBaHO KOHIEILiI0 YKPAaIHChKOTO IyXOBHOT'O CIIiBY SIK (peHOMEHa KOMIIO3UTOPCHKOI iHTeprpeTalii y
TBOpYiN npakrtuui Kinng XIX — XXI CT.; 3alIpONIOHOBAaHO METOIUKY aHaJIi3y KOMIIO3UTOPCHKOI iHTepIpeTallii 3pa3kiB
YKPaiHChKOTO IyXOBHOTO CIIiBY; HAIAHO aBTOPCHKY AeQiHillil0 yKpaiHChKOTO IyXOBHOIO CIIiBY; IPOaHaJi30BaHO
IIOBHUI1 KOPITyC NyXOBHUX XOPiB a cappella M. JluceHka; BUOKpeMJI€Hi >)KaHPOBO-CTUIbOBI KOHCTAHTH YKPaiHCbKOTO
IYXOBHOTO CIIiBY Y KOMIIO3UTOPChKil TBopuocTi M. JluceHka, K. Crerenka ta O. Komulis; 3'9COBaHO CIIaIKOEMHICTb
IYXOBHOTO CIIiBy B 60roCiy>kK00Biil TBOPYOCTi KOMIIO3UTOPIB YKPAiHCBKOI 1iacriopy APyroi MoJ0BUHUA XX CTOJITTS
(3okpema M. ®enopisa); 3miliCHEHO cUCTeMHUI aHai3 «OcTpo3bkoro Tpuntuxa» O. KozapeHka sk Ipukiaf,
OIIpallI0OBaHHS IIPAaBOCIABHOI MOHOII Y KOMIIO3UTOPCHKil TBOpYOCTi KiHIs XX cT. Habysy nofanpioro po3BUTKY
ITOJIOKEHHS KOHUENIIT caKpasibHOI TBOPYOCTi YKPAiHChKAX KOMITO3UTOPIB B KOHTEKCTI HALlIOHATIbBHUX MYy3UYHO-
ceMiOoTMYHUX NpoleciB. Y BucHOBKax 3a3Ha4€HO, 10 Mi3HAHHS 3aKOHIB [yXOBHOTO CIIiBy PO3KPUBAETHCS B
iCTOpMYHOMY XPOHOTOIII KYJIbTYPH Yepe3 TBOPYiCTb MUTLA K homo credens. My3n4HO-60TOCIOBCBKY
KOHILenTocdepy CKIaNaloTh HACTYIIHI IIOHSTTS Ta KaTeropii: eTMMOH «IyXOBHUI»; 06pa3 oanHu homo credens,
penpe3eHTaHT XOPOBOi (CO60PHOI) TBOPUOCTI, Jie MPUHIIUIIOBUM € CIiBOYui rojsoc (homo cantor) sx
HANJOCKOHAIIINY MY3UYHUI iHCTPYMEHT; aHIeJIOTJIaCHA NTPUPOAA; bOKeCTBEHHA KOMYHIKALLisl; MOJIMTOBHICTD.
3anpornoHOBaHO iCTOPUKO-CTUIIbOBY TUIIOJIOTiI0 YKPAiHCHKOTO IYXOBHOTO CIIiBY, 11O BTijieHa y popmax i kaHpax
6orociyk00B0i Ta apaliTyprivHoi TBOPYOCTI Y 4aCOIIPOCTOPi My3UYHOI KyJIbTYPU. YBEJEHO B HAYKOBUI 00ir
aBTOPCBKY Ae@iHillilo yKpaiHCbKOTrO AYXOBHOTO CIIiBY, ONIPallbOBaHy B aHAJITUYHUX PO37ilax Ha MaTepiaJi 3pa3KiB
fioro KoMno3uTopceKoi inteprperauii (KiHenp XIX - XXI cT.). YKpaiHCbKUi1 AyXOBHUIA CHiB - 1ie (PEHOMEH MY3UYHO-
BHMKOHAaBCbKO]I KyJIbTYPH, 110 00'€KTUBYETHCS B iCTOPUYHOMY XPOHOTOIIL Y TBOp4ocTi homo credens 3a 3akoHaMu
BorocninkyBaHHS B po3MaiTTi popm />KaHpPiB 60rocIy>k60BOro Ta NapasiTyprivHoro CriBoO4oro MUCTELTBA.
[IpoaHanizoBaHMi NOBHUI KOPIYC AYXOBHUX TBOPIB a cappella M. JIuceHka 3acBifjuuB BTiJIEHHS KOHLENTYyaJlbHUX
3acaf, 1oro KOMIO3UTOPCHKOI iHTepIIpeTallii: MOJIUTOBHICTb, JIOTOCHICTb, CIAAKOEMHICTh. Ha npukiazi BUBYEHHS
KOMIIO3UTOPCHKOI iHTepIpeTallii JyXOBHOTO CIIiBy B OIIEpHOMY >KaHpi («Pi3gBsiHa Hiu») yBUPa3HEHO YKPaiHChKY
KapTHHY CBiTy (32 KoHUenuiew I. PomaHIoK). BucsiTiieHo posb nyxoBHOI TBopyocTi K. Crenenka ta O. Komwuis sk
(yHIATOPIB HALlIOHAJILHOTO CTUJIEYTBOPEHHS Y My3U4Hiil KyJIbTypi nepioi TpeTuHU XX cT. TakoX 3'1COBaHO
CIIAIKOEMHICTb IyXOBHOTO CITiBy B TBOPYOCTi MUTILiB YKPaiHCBKOI iacriopu Apyroi nososuHu XX cT. Po3srmsay,
«Cny>x6u Boxoi» M. ®enropisa 3acBifjuvB O11opy Ha 60rocy1yK60By TpaMLlil0 YKPAaiHCbKOTO JYXOBHOTO CIIiBY.
BcTaHOBIEHO KyJIBTYPOTBOPYY MiCiI0 YKPAiHCHKOT'O JYXOBHOTIO CIIiBY Y KOMITIO3UTOPCHKIN MpakTuLi KiHng XX-XXI
cT. Ha mpuknagi ananisy «Octpospkoro tpunrtuxa» O. KozapeHka yBUpasHEeHO Bif[TOBiIHICTb KOMIIO3UTOPCHKO]
iHTeprpeTalii OCTPO3bKOMY HalliBy K €TaJIOHY LIEPKOBHO-CIIiIBOYOI'0 MUCTELTBA YEPE3 BiIUYTTS KOMIIO3UTOPOM
«iCTOPUYHOI NaM’STi» HApO#y.

2. The research is devoted to the substantiation of the conceptual foundations of the composer's interpretation of
Ukrainian spiritual singing in the creative practice of the end of the 19th and 21th centuries. The urgency of the
topic is stipulated by the synchronization of Ukrainian spiritual singing as a historical phenomenon studied in the
field of Christian anthropology of music and modern performing practice directed at drawing attention to the
masterpieces of national spiritual culture (including those in the field of education). The purpose of the research is
to determine the conceptual foundations of the composer's interpretation of Ukrainian spiritual singing in the
creative practice of the end of the 19th-21st centuries. The object of research is Ukrainian spiritual singing in a
variety of forms and genres of historical existence; the subject is its composer's interpretation in professional
music at various stages of national style formation. The material of the research is scores of choral compositions



by Ukrainian composers of the late 19th and 21st centuries and their available audio and video recordings: 1)
spiritual compositions a cappella by M. Lysenko; choral scenes and episodes of the opera "Rizdviana nich" by M.
Lysenko; 2) "Velyke slavoslivia" from "Vsenichna", the kontakion "Zi sviatymy upokoi" from "Panakhyda" by K.
Stetsenko; the psalm "Oi khto, khto Mykolaia liubyt" by O. Koshyts; 3) "Mylost myra" from "Sluzhba Bozha" (1967) by
M. Fedoriv; 4) "Ostrozkyi Triptych" (1994) by O. Kozarenko. The scientific novelty of the obtained results. For the
first time in musicology: the concept of Ukrainian spiritual singing as a phenomenon of composing interpretation
in the creative practice of the late 19th - 21st centuries has been formed; the method of analysis of the composer's
interpretation of samples of Ukrainian spiritual singing has been proposed; the author's definition of Ukrainian
spiritual singing is provided; the complete corpus of M. Lysenko's a cappella spiritual choirs has been analysed; we
singled out genre and style constants of Ukrainian spiritual singing in the composing creative work of M. Lysenko,
K. Stetsenko and O. Koshyts; the continuity of spiritual singing in the liturgical creative work of composers of the
Ukrainian diaspora of the second half of the 20th century (M. Fedoriv) is clarified; a systematic analysis of O.
Kozarenko's "Ostrozkyi Triptych" was carried out as an example of the development of Orthodox monody in the
composer's creativity of the late 20th century. The following has acquired further development the position of the
concept of sacred creativity of Ukrainian composers in the context of national musical and semiotic processes. The
Conclusions state that the cognition of the laws of spiritual singing is revealed in the historical chronotope of
culture through the creative work of the artist as homo credens. The musical and theological conceptual sphere
consists of the following concepts and categories: etymon of "spiritual”; the image of a human homo credens, a
representative of choral (congregational) creativity, where the fundamental principle is the singing voice (homo
cantor) as the most perfect musical instrument; the angelic nature; Divine communication; prayerfulness. A
historical and stylistic typology of Ukrainian spiritual singing, which is embodied in the forms and genres of
liturgical and paraliturgical creativity in the space-time of musical culture, has been proposed. The author's
definition of Ukrainian spiritual singing, has been introduced into scientific circulation. Ukrainian spiritual singing
is a phenomenon of musical and performing culture, which is objectified in the historical chronotope in the
creative work of homo credens according to the laws of communion in various forms/genres of liturgical and
paraliturgical singing art. The analysed complete body of M. Lysenko's a cappella spiritual compositions testified to
the embodiment of the conceptual foundations of his compositional interpretation: prayerfulness, logos nature,
continuity. The role of the spiritual creativity of K. Stetsenko and O. Koshyts as the founders of national style
formation in the musical culture of the first third of the 20th century has been pointed out. The continuity of
spiritual singing in the creativity of artists of the Ukrainian diaspora of the second half of the 20th century has
been clarified. Consideration of M. Fedoriv's "Sluzhba Bozha" proved the reliance on the liturgical tradition of
Ukrainian spiritual singing. The culture-creating mission of Ukrainian spiritual singing in the composer's practice
of the late 20th-21st centuries has been established. Using the example of the analysis of O. Kozarenko's "Ostrozkyi
Triptych", the correspondence of the composer's interpretation to the Ostroh chant as a standard of church
singing art is highlighted through the composer's feeling of the "historical memory" of the people.
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