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Pedepar:

1. PecpepoBane pucepTaliiine gOCTiIKeHHs [IPUCBSIYE€HO BCTAHOBJIEHHIO Ta aHAJIi3y IParMaTUYHO-KOMYHIKaTUBHUX
PHC CBITChKOI 6ecify i NIiTKapCTBa SK >KaHpiB GaTUYHOTO CIiIKyBaHHS. PeHOMeHM CBITChbKOI 6ecifu i IliTkapcTsa
POBIJISIHYTO B 300pa’KeHOMY [TE€PCOHa)KHOMY AUCKYPCi, BiITBOPEHOMY B paMKax JliTepaTypHOTro Ta
KiHemarorpagiuHoro TBopy. GaTu4Hi MOBJIEHHEBI )KaHPU MOCIIAI0OTh BXKJIMBE MiClLie Y COLIIOKYJIbTYPHIl IPAKTHULL
K MIOBCSKIEHHO 3/i1ICHIOBaHi KOMYHIKaTHBHI MPOLIECH, 110 PO3PAaXOBaHi Ha MOIIYK CIiBYYTT, CIiBIIEPE>KUBAHHS,
conipapusarii 3 iHIMMY KOMyHiKaHTaMu. MoBellb IIparHe Toro, 106 3p03yMinii HOro eMOLiHUH CTaH,
[IOCIiBYyBa/IU OMY, BiH OXOUY€ BCTYIIA€ B KOHTAKT 3 HE3HAIOMUMHU 200 MajIO3HAOMUMMU JIIOJbMUA, TOTOBUMMU OTO
BUCJIyXaTU, HAIIPUKJIAL, y Y€P3i, y BaroHi noizga tomo. Take CIijIKyBaHHS 3apafy CIIJIKYBaHHS, SIKE €

iHpOopMaTUBHO HE3HAUYIMM, BUSIBJISIETHCS], TUM HE MEHII, HAHBAXJIUBILIMM PETYJIITOPOM JKUTTSL CYCIIiJIbCTBA,



3aC000M HAOJIMKEHHS [0 iHIINX, BBEIEHHS iX y KOJIO «CBOiX». TeopeTUyHy OCHOBY POOOTH CTAHOBJISTH Ipalli 3
ncuxosinrsictuku (Cenos, 1997; Alshehre, 2017; Beck, 2010; McCarthy, 2003) couioninrsictuxu (PopmanoBckas,
2006; Banda, 2005; Cook, 2012; Coupland, 2000, 2003; Ritchie, 2011), komyHikaTuBHOi siHrBicTkY (bauesuy, 2004;
BuHokyp, 2007; Martoxina, 2014; Donovan, 2007; Drew, Chilton, 2014; Fine, 2002; Holba, 2008; Laver, 1981),
KOTHITHBHOI JiHrBicTuKHU (PKyiikoBa, 2020; KiumenTosa, 2014; Yepuenko, 2007; Schneider, 1988; Ventola, 1979),
JIIHTBOKyJIbTYpoJorii (MoposoBa, 2019; Graham, 2013; Lewis, 1995; Maschler, Estlein, 2008; Miller, 2006), Teopii
MoBiieHHeBuX akTiB (KiBeHko, 2018; Kyzbmenko, 2014; ITouenuos, 2001; TIpuxonsko, IIpuxoguenko, 2023; Padilla,
2005) Tta in. Jedininiiinuii aHasi3 jekceM CBiTCbKa 6ecifia Ta MJITKU BUSBJISE CIIIIbHY 171 060X GeHOMEHIB ceMy
JIETKOCTI Ta LO3BOJISIE IPOTUIIOCTABUTH iX 3a ceMaMu BBiunuBocTi (small talk) Ta Hemo6po3uunuBoCTi (gossip),
6aHasbHOCTI i craHgapTHOCTI (small talk) vs cema inTUMHOCTI (gossip). BigMiHHOCTI JOCiI)KYBaHUX [TOHATh
BUSBJISIIOTBCS. B TEMATUL] (IIJIITKK — IPUBATHE XXUTTSI TPEThOI 0COOU; TEMU CBITCHKOI 6€ciia € 3HaYHO
pi3HOMaHITHIMMMY (CBITCbKI HOBMHHY, [10r0Ja, My3HUKa, X00i, CIIOPT, IIJIITKH), & TAKOX B iXHbOMY 006Cs13i (CBiTChKA
6ecina e Tpusanimoro). Kpim Toro, pisHIMU BUSIBJISIIOTBCSI CTOCYHKU MK yYaCHUKaMU LIMX XKaHPiB: CBiTCbKa 6ecifa
MOXJIMBA MiX CcriBO€CiIHUKaMu Pi3HOTO CTYIIE€HS 3HAIOMCTBA; IIJIITKM PO3MOBCIOKYIOThCS BUKJIIOUHO MiX 100pe
3HAIOMUMH JIIOJIbMHU, Ta MiAKPECIOI0Th 6J1M3bKi, OBIpJIMBi CTOCYHKM MixK KOMyHiKaHTaMu. CyTHICTb CBIiTCbKO]
Oeciny nossirae y BUSBJIEHH] iHTepecy [10 CIiBpO3MOBHUKA Ta IOIMIYKY CIJIbHUX iHTepeciB 3 HUM. CBiTCbKa becizia €
IIPUEMHOIO, ETUKETHO ¥ KYJIbTYPHO JE€TEPMiHOBAHOIO PO3MOBOIO 3 JKOPCTKOIO COLLia/IbHO-KYJIbTYPHOIO
perjamMeHTali€l TEMaTUYHOTrO PerepTyapy, o Mae Ha MeTi BCTAHOBJIEHHS BepOabHOTO KOHTAKTY, IOrO PO3BUTOK
i podmuKkaHHs. Haubinbl TUIIOBUMY CUTYAIlisIMU CBITCHKOI Oecifiy € TpafulliliHa eTUKeTHA CUTYallisi 3HAalHOMCTBa Ta
IIpeJCTaBJIeHHs] He3HallOMUX 0Ci0; cUTyallisl o4ikyBaHHs (Ha aBTOOYCHil 3yNuHIL, CcTaHLii, y IpuiiMabHi jikaps i
T.i.); CBITCBbKi IpUIOMHU, IIPE3EHTALli{; BUIIaAKOBA 3yCTPiu 3HalloMuX. B nucepTauiiiHoOMy 1OCIiI>)KEHH] CBITChKA
6ecifa BUBHAYAETHC SIK TMlEp>KaHP Xy 0>KHbOTO AUCKYPCY, BBiU/IMBA KOMYHIKallisl Ha perjiaMeHTOBaHi ETUKETOM
TeMH, IO CJIyTYeE AJIsI 3MIIJHEHHSI COLIiaJIbHUX 3B'SI3KiB Ta HabyBa€ BapiaTUBHUX IIParMaTUYHUX PUC B 3aJI€XHOCTI Bif

CTyIleHsI 3HallOMCTBA yYaCHUKIB KOMYHiKallii Ta 00CTaBUH CIIiJIKyBaHHSI.

2. The dissertation is devoted to the establishment and analysis of pragmatic-communicative features of small talk
and gossip as genres of phatic communication. The phenomena of small and gossip have been investigated in the
depicted personage discourse, reproduced within the framework of a literary and film work. Phatic speech genres
occupy an important place in sociocultural practice as everyday communicative processes contrived to seek
sympathy, empathy, and solidarity with other communicants. The speaker wants his emotional state to be
understood and sympathized with, he willingly comes into contact with strangers or unfamiliar people prepared to
listen to him, for example, in a queue, on a train, etc. Such communication, which is informatively insignificant,
nevertheless turns out to be the most important regulator of social life, a way of getting closer to others,
introducing them into the speaker’s circle. The theoretical foundations of the research include the scientific works
in psycholinguistics (Sedov, 1997; Alshehre, 2017; Beck, 2010; McCarthy, 2003), sociolinguistics (Formanovskaya,
2006; Banda, 2005; Cook, 2012; Coupland, 2000, 2003; Ritchie, 2011), communicative linguistics (Batsevich, 2004;
Vynokur, 2007; Matyukhina, 2014; Donovan, 2007; Drew, Chilton, 2014; Fine, 2002; Holba, 2008; Laver, 1981),
cognitive linguistics (Zhuykova, 2020; Klimentova, 2014; Chernenko, 2007; Schneider, 1988; Ventola, 1979), linguistic
and cultural studies (Morozova, 2019; Graham, 2013; Lewis, 1995; Maschler, Estlein, 2008; Miller, 2006), Speech act
theory (Kivenko, 2018; Kuzmenko, 2014; Pocheptsov, 2001; Prykhodko, Prykhodchenko, 2023; Padilla, 2005) and
other fields. The definitional analysis of the lexemes small talk and gossip reveals a common for both phenomena
seme of lightness and allows us to contrast them according to the seme of politeness (small talk) vs. the seme of
unkindness (gossip), triviality and standard (small talk) vs. the seme of intimacy (gossip). The differences in the
concepts under analysis are revealed in the topic (gossip discusses the private life of a third person; small talk
topics are much more varied (news, weather, music, hobbies, sports, gossip), as well as in their volume (small talk is
longer). In addition, the relationships between the participants of these genres are different: small talk occurs
between interlocutors of different degrees of familiarity; gossip is spread exclusively between well-acquainted
people, and emphasizes close, trusting relationships between communicants. The essence of small talk is to show
the speaker’s interest in the interlocutor and find common interests with him. Small talk is a pleasant, ethically and



culturally determined conversation with a strict socio-cultural regulation of the thematic repertoire, which aims to
establish a verbal contact, its development and ending. Typical small talk situations involve traditional etiquette
situations of meeting and introducing strangers; the situation of waiting (at a bus stop, station, in the surgery, etc.);
social events, presentations; accidental encounters with acquaintances. This paper offers a definition of small talk
as a hypergenre of fictional discourse, polite communication on topics regulated by etiquette, which serves to
strengthen social bonds and acquires variable pragmatic features depending on the degree of familiarity of the
participants with each other in a particular speech situation. While the main pragmatic intention of not well
acquainted communicants forced to spend time together is to avoid awkward silence, small talk among well-
acquainted people at social events gives them the feeling of belonging to a narrow, elite social circle, to present
themselves as an educated, knowledgeable, easy-to-communicate people, demonstrate artistry and entertainment
skills. A complete small talk script includes greetings; congratulations, compliments, or showing interest in the
affairs of the interlocutor; searching for common topics (in the case of a light acquaintance) or presenting oneself
by reporting interesting news, a story, a joke, a piece of gossip, etc. (in the case of friendly relationship); expressing
satisfaction with communication or gratitude for the invitation; discussion of the options for next meeting;
farewell. However, in fictional discourse, small talk often appears in the form of small fragments, insertions, since
the authors of fiction, as a rule, are more concerned with the meaningful communication of characters and the
dynamic development of the plot. Gossiping has been defined as informative phatic genre that combines informing
and having a good time, provides pleasure from communication, as well as feeling of belonging to a limited social
circle. Gossip is collected, interpreted or distorted information that might be reliable or not, about the private life
of a third person, including its assessment by the speaker.
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ByiacHe IlpizBumie Im's ITo-6aThKOBI Konpparenko Hartaris BacusnisHa
roJIOBYIOYOroO Ha 3aciJaHHi

BiamoBiganbHUH 32 MiITOTOBKY Maryskosa Onena [TpoxormiBHa

00JIIKOBHX JOKYMEHTIB

Peectparop VkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




