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Pedepar:

1. luceprauio NpuCcBIYEHO BUBYEHHIO HAlliOHAJIbHOI BOKAJILHOI TPAAMLII SIK CKJIaf0BOi Cy4aCHOI'O BOKaJIbHOTO
MMCTELTBA, K€ PO3YMi€TbCSI MAKCMMAJIbHO IIMPOKO SIK Pif My3SUYHOTO MUCTELTBA. MeTa AOCHiI>KEeHHS —
BU3HAYWTH SBUIIE HAl[iOHAJIbHOI TPAAUIIii B KOHTEKCTi Cy4aCHOI'O BOKAJIbHOTO MUCTELITBA HA OCHOBI
XapaKTEePUCTUKU HOT0 NPOSIBIiB B yMOBaX Pi3HMX HalliOHAJILHUX MY3UYHUX KyJIbTYp. MaTepian nocifKeHHs —
3pa3Ku YKpaiHChKOi (poMaHcy M. JInceHka) Ta apreHTUHCHKOI BOKaJIbHOI My3UKU («IT'SITh OMyIIpHUAX
ApPreHTUMHCBKUX TiceHb» A. XiHacTepu). HaykoBa HOBM3HA Pe3yJIbTaTiB JOCIIKEHHS I0JISITa€ B TOMY, IO Y
MY3MKO3HaBCTBI BIlepIlie OOIPYHTOBAHO PO3YMiHHS HalliOHAJIbHUX TPAJULIN SIK CKJIaJ0BOi Cy4aCHOTO BOKAJIbLHOTO
BMKOHABCTBA. Taka KOHILEMNLisS MiCTUTD SIK TECOPETUYHUH (My3UKO3HABYMI), TaK i IPAaKTUYHUI (KOMIIO3UTOPCHKUM,
BMKOHAaBCBhKUI) BUMIPH, 1110 HA/IA€ Bif[IOBiHI epcrieKTuBU. B6auaemMo HeoOxinHicTh nudepeHnianii HTOHITh

«BOKaJIbHA IIKOJIa» TA «HAlliOHAaJIbHA BOKaJIbHA Tpanulis». HalioHasbHa BOKasbHA TPaULLis IOCTA€ KOMILJIEKCHUM



noHATTSIM. 110 nedininito po3pobaeHo y Poznini 1 «HauionansHa Tpaguliisi Ta BOKaJIbHE MACTELTBO Y (POKYCi
Cy4aCHOT0 MY3UKO3HaBCTBa». SIKkio ninposzin 1.1 «HarjionanbHa BokasibHa TpaguLlisl — akKTyaabHUN 06'€KT
MY3MKO3HABYOI'O JOCJIIPKEHHS» OOIPYHTOBYE aKTyaJIbHICTh TEMHU 3 OIIOPOIO Ha Cy4acHY MY3UKO3HABUY IyMKY, TO B
nigpo3gini 1.2 «AkaieMivHi €BpONeNChbKi BOKJIbHI IKOJIM SIK OCEPEIKU HALliOHAJIBHUX BOKAJIbHUX TPALULIIN»
MIETHCS NIPO CIIBBiJHOUIEHHS HALliOHAJIbHUX TPAJUILIiM Ta aKaJeMiYHMX BOKAJILHUX LIKIJI B ACIEKTI iX €BOJIOLI.
[Tlizpo3spin 1.3 «Kutaiicbka BOKajJbHa My3UKa B YKPAiHCbKOMY MY3MKO3HABCTBi: CUCTEMHI NPUKIALU AOCIiI>KEHHS
HalliOHAJILHOI BOKAJIBHOI TpafyLii» MiCTUTh OIJISLZ, IIOTY>KHOT'O KOPITYCY HAayKOBUX Ipalb KUTAVICbKUX HAYKOBLIiB,
IIPUCBSTYEHUX KUTAVICHKiM BOKaJIbHIN My3ulli. Po3nin 2 «HanjioHanbHa TpaguLis sK CKIaL0Ba Cy4aCHOTO BOKAJILHOTO
MMCTELTBA: YKPAIHCbKUI BUMIP €BPOIENCHKOTO AOCBiAY» CKIaAEHO 3 2 Migpo3iniB — y 2.1 «YKpaiHcbka TpaguLiiiHa
My3W4Ha KyJbTypa Ta HaljioOHa/IbHA “KapTHHA CBIiTYy” Y BOKaJbHill My3ULi» HaZlaHO XapaKT€PUCTUKY HalliOHAJIbHUX
TpaJuLii YKPaiHCBKOI KyJIbTYPH; Y 2.2 «YKpaiHCbKe BOKaJIbHE MUCTELTBO K CUCTEMA: BUTOKH, €BOJIIOLS Ta Cy4yacHa
BOKaJIbHA KYJIbTypa» PO3TJISHYTO aCMEeKTH PO3BUTKY Ta Cy4aCHOTO CTaHY B3aeMO/Iii Hal[iOHAJIbHUX Ta aKaJeMivHUX
BOKAJIbHUX TPaAULiil y KOMIIOBUTOPCHKOMY Ta BUKOHAaBCbKOMY BUMipax. Po3zin 3 «Cneuudika npossis
HalliOHAJIbHUX TPAJULif Y BOKaJbHOMY MUCTELTBI (Ha NPUKJIaJi TBOPYOCTi A. XiHacTepu)» NPUCBSIYEHUN
BUSIBJIEHHIO OCOOJIMBOCTEN B3a€MO/Iii HAlliOHAJILHUX Ta aKaJeMiuHUX TPAAULii y BOKaJIbHINA My3ulli A. XiHacTepH sIK
IIPeICTaBHYKA aPT€HTUHCHKOTO My3nYHOro MuctenTsa. [linposnin 3.1 «BokasipHa TBOPYiCTh BUAATHOTO
apreHTUHCBKOTO KOMIIO3UTOPA A. XiHaCTepU: )KaHPOBO-CTUJIbOBUI aCIIEKT» MiCTUTh 3arajbHy XapaKT€PUCTUKY
TBOPYOCTi KOMITO3UTOPA B KOCTI MiAI'PYHTS [1JIs [IOJAJILIIOTO €TaIy LOCIiAKEHHS, 30iICHEHOrO Y Migpo3aii 3.2
«BrKOHaBChKUI aHai3 BOKaJIbHOTO LUKy A. XiHactepu “IT'Th MONy/ISIpHAX aPr€HTUHCHKUX MiCeHb” Y KOHTEKCT]
HaljoOHAJIbHUX TPafuLiiy. Y BOKaJIbHIN My3ulli HallioHaIbHA clielydika BUSBISIETbCS Ha KiJIbKOX PiBHSIX:
KOMIIO3UTOPCBbKOMY (IHTOHYBaHHSI, 3aCO0M BUPA3HOCTI, CTUJIICTUKA), CTUJILOBOMY (ICTOPUYHUI CTUJIb),
HalliOHaJIbHO-00Pa3HOMY (LIKpLIE — KyJIbTYPHO-MEHTAJbLHOMY), POHIYHO-apPTUKYJISLITHOMY, 1110 HAJIESKUTD
BMKOHABCbKOMY CTWJIIO. Y BUCHOBKax 3a3Ha4€HO, IO HalliOHAJIbHA TPAAMLiSl Y Cy4aCHOMY BOKaJIbHOMY MUCTELTBI,
sKe iCHye y r7106ai3aliliHuX NOJiKyJIbTyPHHUX, [I0J1iCTUIbOBUX, [10JI>)KaHPOBUX YMOBAax CbOTOZI€HHS, OTPUMY€E HOBUM
cTaTyc Ta QyHKLiIOHYBaHHS. Y My3UKO3HABCTBI 0iJIbIll BXXUBAHUM € TEPMiH «BOKaJIbHA IIKOJIA%», SKUM HOMIHYIOTbCSI
pi3Hi sSBUIIA: HAL[IOHAIbHO-ICTOPMYHI, IeJaroriyHOMETOINYHi, MEHTaJIbHO-TICUXOJIOTIuHI. ¥ 6inblI CTPOroMy
PO3yMiHHI IOHSTTS «BOKAJIbHA LIKOJIa», SIK [IPABUJIO, IIOB'SI3aHE 3 €BPOIEIChKUM aKaleMiuYHUM MUCTELTBOM, B
MEJKax SIKOTO PO3IJISIAI0THCS IPUTAMAHHI [IE€BHIM BOKQJIbHIN HIKOJIi [1€1arOriYHO-METOAMYHI Ta BUKOHABCHKI
npuHuMny. HanioHasnbHi BOKaJIbHI MIKOJIM BiflOMBAIOTh NIE€BHI pUCHU CIiBOYOI IPAKTUKY, 10 TEHETUYHO IOB'SI3aHi i3
TpaAuLiiHOI (HApOAHOI) My3UKOIO. [106 criiBaky MaTy MO>KJIMBICTD YCBIIOMUTY Ta BUSBUTHU [VINOMHHI 3B'13KM MK
BOKaJIbHMMU HIKOJIaMU NTpo¢eciiiHOro MUCTELTBA Ta TPAAULiTHUM BUKOHABCTBOM HalliOHAJIbHOI KyJIbTYPH, HaJJaHO
NIOPIBHSIJIbHY XapaKTE€PUCTHUKY SBUILY «HalliOHaJbHA BOKAJIbHA TPAAMLisi». BCTaHOBJIEHO BiIMiHHICTb IIOHSTh
«HalliOHAJIbHA BOKAJIbHA TPAIMLIis» Ta «HAL[iOHAJIbHA BOKAJIbHA IKOJa». OCTaHHS € CKJIAIOBOI0 HAlLliOHAJILHO]
BOKaJIbHOI Tpaauliii (B €ZHOCTI akazeMiyHOro Ta GOJIbKJIOPHOIO MUCTELITBA) i IpeiCTaBjleHa sIK My3UYHUMU
TBOPaMM, TaK peIpe3eHTallielo HapOJHOIIICeHHOI TpaauLii. HalioHaspHa BOKasibHA TPAJHULisl € KOMIIJIEKCHUM
MOHSITTSIM, L0 XapaKTepU3y€e CUCTEMY MUCTELBKUX SIBULIL, TIOB'I3aHUX 3 IPAaBUTOKAMU TPALULINHOI My3UIHOI
KyJIbTypH SIK MEHTAJIbHUM KOJIOM Hallil Ta 10ro MposiBaMy y IOAAJIbIIOMY Ha BCiX PiBHSIX IPOQeCifHOi AisIbHOCTI
KOMIIO3UTOPA Ta BUKOHAaBL. [I0Ka30BUM IIPUKIIALOM NIPOSIBY O3HAYEHOTO SIBUIIA € BUKOHAHUI aHaJli3 COJIOCIIBiB M.
JlnceHKa Ta BOKaJIbHOrO UKy A. XiHactepu “IT’dTb NOMyJIsIPHMX apPreHTUHCHKUX MiceHb”. HallioHasbHi KyIbTypu

YMHATbL CIIPOTUB 3arajbHii YHiBepcaisaliii po3BUTKY MUCTELTBA.

2. The dissertation is devoted to the study of the national vocal tradition as a component of modern vocal art,
which is understood as broadly as possible as a kind of musical art. The purpose of the research is to determine the
phenomenon of the "national traditions" in the context of the modern vocal art based on its characteristic
manifestations in the conditions of different national musical cultures. The research material is samples of
Ukrainian vocal music (in particular, the romances by M. Lysenko) and Argentine vocal music (in particular, "Five
popular Argentine songs" by A. Ginastera). The novelty of the obtained research results is concluded in the fact
that the understanding of national traditions as a component of modern vocal performance is substantiated for the
first time in musicology. The national vocal tradition is a complex concept. Section 1 "The national tradition and



vocal art in the focus of modern musicology" is devoted to this. Subsection 1.1 is dedicated to the substantiation of
the relevance of the chosen perspective of the topic based on modern musicological opinion. Subsection 1.2
characterizes the relationship between the national traditions and academic vocal schools in an evolutionary
aspect. The subsection 1.3 "Chinese vocal music in Ukrainian musicology: systematic examples of the study of the
national vocal tradition" is devoted to a systematic review of an interesting scientific phenomenon in Ukrainian
musicology - a powerful corpus of scientific works by Chinese scholars devoted to Chinese vocal music, in
particular in the direction of various manifestations of the national traditions. Section 2 "The national tradition as a
component of modern vocal art: the Ukrainian dimension of the European experience" consists of 2 subdivisions:
the subsection 2.1 presents the characteristics of the national traditions of Ukrainian musical culture, the
subsection 2.2 the aspects of development and the current state of the interaction of the national and academic
vocal traditions are considered in the composing and performing dimensions. Section 3 "The specifics of
manifestations of the national traditions in vocal art (on the example of A. Ginastera's creative work)" is dedicated
to identifying and characterizing the features of the interaction of the national and academic traditions in the
vocal music of A. Ginastera as a representative of Argentine musical art. The first subsection 3.1 "Vocal creative
work of the outstanding Argentine composer A. Ginastera: genre-stylistic aspect” contains a general description of
the composer's creativity as a basis for the further stage of research, which is carried out in subsection 3.2
"Performance analysis of A. Ginastera's vocal cycle "Five popular Argentine songs" in the context of the national
traditions". In vocal music, national specificity manifests itself at several levels: composing (intoning, means of
expression, stylistics), stylistic (historical style), national-figurative (broader - cultural-mental), phonic-
articulating, which belongs to the performing style. In the Conclusions, it has been noted that the national
tradition in modern vocal art, which exists in the globalized multicultural, poly-stylistic, poly-genre conditions of
today, acquires a new status and functioning. In musicology, the term "vocal school" is more commonly used,
which in different contexts designates various phenomena - national-historical, pedagogicalmethodical, mental-
psychological, etc. However, "vocal school" in a stricter sense is usually associated with 1) European 2) academic
art, within the framework of which the principles inherent in a particular vocal school are considered -
pedagogical, methodical and performing. National vocal schools reflect certain features of singing practice that are
genetically related to national traditional (folk) music. In order to enable the singer to understand and discover the
deep connections between vocal schools of professional musical art and traditional performance of national
culture, a comparative description of the phenomenon "national vocal tradition" is given. The difference between
the concepts of the national vocal tradition and the national vocal school is established- the latter is a component
of the national vocal tradition (in the unity of academic and folk art) and is represented both by musical
compositions and by the representation of the folk song tradition. The national vocal tradition is a complex
concept that characterizes the system of artistic phenomena associated with the national origins of traditional
musical culture and their manifestations at all levels of a musician's professional activity. An illustrative example of
this phenomenon is the analysis of M. Lysenko's solos and A. Ginastera's vocal cycle "Five Popular Argentine
Songs". National cultures oppose general universalization, which under certain conditions can threaten to erase
the national specificity of culture.

Jep>kaBHH peecTpaniiinuii Homep JiP:

IIpiopuTeTHHH HaNpsSIM PO3BUTKY HayKH i TEXHIKHM: OyHnamMeHTasbHI HAYKOBI HOCIIIPKEHHS 3 HANGILIbII
BaXXJIMBUX IIPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOI0, COLiaJIbHO-€KOHOMIUHOTr0, CyCIiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO NIOTEHLjaNy 1151 3a0e311e4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOr0 PO3BUTKY

CyCIIiIbCTBA i Jep>kaBu
CrpareriyHui NpiopUTEeTHUI HANIPSIM iHHOBaLiHHOI AiSIIBHOCTI: He 3aCTOCOBYETHCA
I'[i,qcyMKH IOCJIII>KEHHS: TeopeTuyHe y3arajbHEHHs i BUPIlIEHHS BOXJIMBOI HAyKOBOI TPOGIeMu

Iy6sikaii:



» Wang Sige. National Vocal Tradition as a Synthesis of Composers’ and Performance Art (On the Example of A.
Ginastera’s Creativity). I[Ipo6semMu B3aemozii MUCTELITBa, IIeJaroriky Ta Teopii i mpakTuky ocsitu. 2021. Bu.
61. C. 162-178

e Ban Cire. YkpaiHCbKa HalliOHa/IbHA BOKAJIbHA TPAJHULIisl: )KaHPOBA, CTUJIbOBA TA BUKOHABCHKA IPOEKILil.
[Tpo6semu B3aeMO[Iii MUCTELTBA, II€JJaroriky Ta Teopii i mpakTuku ocsiTu. 2022. Bum. 62. C. 93-106

o IlypkaneHko I.B., Bau Cire. HanioHasibHa BOKajibHa TpajuLisl SIK aKTyaJbHUM 00’€KT My3MKO3HABUYOTO

DOCIIiIPKEHHS. ACIIEKTU iCTOPUYHOTIO My3UKO3HaBCTBa. 2022, Bum. 27. C. 7-23.
HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIPSIMOBAHICTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBaZKeHHS pe3yJIbTaTiB AHCEPTalii: BuposamkeHo

3B'130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. LlypkaneHko IpunHa BosopumupisHa

2. Iryna Tsurkanenko

KBasigikanis: . mucr., nonenr, 17.00.03
Inentudikarop ORCID ID: 0000-0002-5095-5468
JoparkoBa iHdpopmamuist:

IloBHE HalIMEHYBaHHS IOPUAHNYHOI 0COOH: XapKiBChKMI HALIOHAIBHYI YHIBEPCUTET MUCTELTB iMeHi LIT.

KotnspeBcpKoro

Kopg 3a €IPIIOY: 02214350

Micue3HaxoayKeHHs: nioma Koncruryuii 11/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypy YKpaiHu

InenTudikarop ROR:

VII. BigomocTi npo odinilfiHHX ONOHEHTIB Ta PELeH3€HTiB
OdiuiiiHi oIOHEHTH
BiacHe IIpizBuie Im'sa ITo-6aTbKOBI:

1. Ceprantok JIto60B IBaHiBHa

2. Liubov Serhaniuk

KBasigikamis: k. mucr., npodecop, 17.00.03

InenTudikarop ORCID ID: He 3acrocosyetscs



JoparkoBa iHdpopmamnist:

IloBHE HaliIMEHYBaHHS IOPUAMYHOI 0COOH: TIpuKaprnaTChKMil HALiOHALHUI YHIBEPCUTET iMeHi Bacus

Credanuka

Kopg 3a €IPIIOY: 02125266

Micue3Haxoa>KeHHS: By llleBuenka, 6yz. 57, [Bano-Ppankiscbk, 76018, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. lronaeBa-lOpuenko Bikropisa OnekcaHnpiBHA

2. Viktoriya Gigolayeva-Yurchenko

KBasigikamis: k.mucr., 17.00.03

ImentTudikarop ORCID ID: 0000-0001-8137-487X

JoparkoBa iHdpopmamist:

IloBHe HaliMEHYBaHHS IOPHUAHUYHOI 0COOM: XapKiBCbKa [jepKaBHA aKafleMis KyJIbTypH
Kopg 3a €IPIIOY: 30036001

Micue3HaxoaKeHHS: Bypcaubkuii y3Bi3, 4, XapkiB, XapkiBcbKuii p-H., 61057, Ykpaina
dopma BracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

Penensentu

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Pomanmok Ipuna AnaTosiiBHa

2. Iryna Romaniuk

KBasigikamis: . mucr., nor,, 17.00.03
ImenTudikarop ORCID ID: 0000-0001-7900-5960
JonaTkoBa iHdopmarist:

IloBHe HafIMeHyBaHHﬂ IOpI/I,I[H‘IHO'l' 0Co0M: XapKiBCbKUI HalliOHAJIbHUY YHIBEpCUTET MUCTELTB iMeHi LIT.

Kornsgpescbkoro

Kopg 3a €IPIIOY: 02214350

Micuesnaxo,rm(eunﬂ: nnoma Koneruryuii 11 /13, Xapkis, XapkiBcbkuil p-H., 61003, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:

1. Josxxunenp InHa I'eopriiBHa

2. Inna Dovzhynets

KBasigikamis: n. mucr., npodecop, 17.00.03
InenTudikarop ORCID ID: 0000-0002-9663-2576
JoparkoBa iHdopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKUii HAIliOHAIbHUT yHIBEPCUTET MUCTENTB imMeHi LIT.

Kotnsgpescbkoro

Kopg 3a €IPIIOY: 02214350

MicneSHaXO;DKeHHﬂ: nnoma Koneruryuii 11 /13, Xapkis, XapkiBcbkuil p-H., 61003, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO Ky/IbTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

Bnacue IIpizBume Im's [10-6aTbKOBI 'peGentok Haranist €preniiBHa
rOJIOBH pagu

Biacue IpizBume Im's I1o-6aTbKOBI 'peGentok Haranist €preniiBHa
rOJIOBYIOYOTO Ha 3acCiiaHHi

BigmoBimasibHU 32 MiATOTOBKY INonina Kopposceka

00JIIKOBHX JOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 3a PeeCTpalLio HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

OisIJIBHOCTI




