O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUM 00J1iKOBHI HOMeEP: 0514U000679
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 14-11-2014

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kpusoies TersgHa OsekcaHpiBHA

2. Kryvosheya Tetiana Oleksandrivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: nokrop Hayk

AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
Jara 3axucTy: 29-10-2014

CreniaJbHICTh 32 OCBiTOO: 7.02030101

Micue po6oTH 3400yBava: HaujonanbHa mysudHa akazemist Ykpainu im. I1. 1. YaiikoBCcbkoro
Kopg 3a €IPIIOY: 02214188

Micue3Haxoa>keHHs: 01001,Ykpaina, m. Kuis, Bys1. Apx. Topogenpkoro,1-3 /11
dopma BaacHOCTI:

Cdepa ynpaBriHHSA: MiHiCTEPCTBO Ky/IbTYpH | MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi Cleliajai30BaHOI BYEHOI pazu). [126.005.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0CO0OM: HanjoHanmbHa My314Ha akagemis Ykpainu im. I1. L.

YanKoBCbHKOTO

Kopg 3a €IPIIOY: 02214188

MicuesnaxomerHﬂ: 01001,Ykpaina, M. KuiB, Bys1. Apx. l'opogenpkoro,1-3 /11
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepCTBO KyJILTYPU i MUCTELITB YKpaiHU

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 13.11

Tema gucepranii:

1. EcTeTiyHe BUXOBaHHY B CY4aCHOMY KYJIbTYPOTBOPYOMY npoueci

2. Aesthetical Education in Contemporary Cultural Process

Pedepar:

1. Incepranisi € KOMIUUIEKCHUM JIOCTIiI)KEHHSIM €CTETUYHOTO BUXOBAHHS SIK KyJIbTYPOTBOPYOrO (PEHOMEHA Y
METO/I0JIOTYHiM NI0mKHI (POPMYBaHHS KaTE€ropiaJbHOTO anapary KyJbTypOJIOTiYHOi HAyKU 3 ypaXyBaHHSAM
CY4aCHUX KyJIbTYPHO-TPaHC(POpMaLiliHUX NPoLeciB. Y po60Ti BU3HAYAETHCS KYJIbTYpPOJIOTi4YHA KOHTEKCTHA
IJIOMIMHA J1J11 PO3POOKHU AAaHOi Mpo6eMu: BUOYJOBYETbCS KaTeropiajibHe YTBOPEHHS, B IKOMY KaTeropis
"€CTeTUYHE BUXOBAHHSA" KOPEJIIOE i3 IOHATTAMH "€CTEeTUYHA KyJIbTypa", "d9yTTeBa KyAbTypa", i3 MO€gHAHHS IKUX i
(HOPMYETBLCH ECTETUKO-BUXOBHA Napagurma KyabTypu. OGIDyHTOBaHO METOM0JIOTIYHI 0COGINBOCTI
KyJIbTYPOJIOTiYHOTO IOCIiIPKEHHS YyTTEBOI KyJIbTYPU: apPTYMEHTOBAHO OJIVH i3 METOJOJIOTIYHUX IJISIXiB
TOCJIiZIPKEHHS I'€HE3U YYTTEBOI KYJIbTYPH 3 TOUYKU 30PY BUOKPEMJIEHHS NIEBHUX YYTTEBUX MOZABHOCTEN (KyJIbTYypU
30Dy, KyJIbTYPHU CIIyXY, 0JIb(PAKTOPHOI KYJIbTypH, KyJIbTYPU TaKTUJILHOCTI, CMaKy) Ta KOHLEITIB YyTTE€BOI KyJIbTYPU
(Hyznbra, iHTepecHe); IOBEJEHO, 110 €CTeTU3allisl YyTTEBOCTI - 11€ KyJIbTYPOTBOPYMII NIPOLIEC, Y SIKOMY BiflOyBaeThCs ii

KyJIbTypHa (ikcaliisi, KyJIbTypHEe OIIOCePEeIKyBaHHS Ta KyJbTypPHA PETPAHCIALLS; 3'ICOBAHO, 10 BiTHOCHO MOJIeJIi



4yTTEBOI KyJIbTYpPU (POPMYETHCS NAPATUTMa €CTETUYHOTO BUXOBAHHS; BUSBJIEHO, 10 JOCJIiIPKEHHS JII0JICbKOI
YyTTEBOCTI HEMOJKJIMBE 0€3 ypaxyBaHHS TiJIECHUX XapaKTePHUCTHUK; IIOSICHEHO 3B'SI30K TIOXOJIKEHHSI Ha3B 6aratbox
€MOLIMHUX CTaHiB i3 TUIECHUM [OCBiZIOM; JOBOJIUTHCSI EBPUCTUYHUI Ta METOMOJIOTIYHUI [TI0TEHLial "HU30BOI"
€CTETHUKM; 3 I03U1ill €CTeTUKO-BUXOBHUX iHTEHIIi} OCAiTKEHO TaKi eCTETUYHI Ta Xy[0KHI (PeHOMEHH, SIK
"TaKTWJIbHA apXxiTeKTypa", "cayHickein", onbdakTopuka B qusariti, Eat Art.

2. Dissertation is a complex research of theory of aesthetical education as a cultural phenomenon in
methodological area of shaping categories in Cultural Studies considering contemporary processes of cultural
transformation. Culturological context for researching this issue is defined in this paper as follows: categorical
formation is being created where the category "aesthetical education" is correlated with notions "aesthetical

culture", "sensual culture"; combination of the above notions makes the cultural paradigm of aesthetical education.
Methodological features of culturological research of sensual culture are also justified: we argue the one of
methodological ways of researching genesis of sensual culture from the point of view of certain sensual modalities
(visual culture, audial culture, olfactory culture, tactility, taste) and concepts of sensual culture (boring,
interesting); we prove that aesthetization of sensuality is a cultural process where it is fixed with cultural means,
cultural mediation and cultural retranslation; we find out that relatively to the model of sensual culture the
paradigm of aesthetical education is formed; we discover that research of human sensuality is impossible without
consideration of physical characteristics; we explain connection of genesis of many emotional states with somatic
experience; we prove heuristic and methodological potential of "downstream" aesthetics; based on positions of
aesthetical education intentions we research such aesthetical and artistic phenomena as "tactile architecture”,
"soundscape", olfactory system in design, Eat Art.
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