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Pedepar:

1. Y nuceprauii HaBeJeHO Pe3yJIbTaTU TEOPETUYHOIO y3araJbHEHHS 3Ha4€HHSI MUTELIbKOI II0CTaTi BUZATHOTO
nianicTa JIto [lINKyHS B KOHTEKCTi PO3BUTKY KUTalCbKOTO (POPTEMIaHHOTO MUCTELTBA APYTrOi IOJOBUHU XX —
noyatky XXI cToJiTh, 30KpeMa 1oro HisibHOCTi y cdepi popmyBaHHS cUCTEMU IPUBATHOI opTeriaHHOI OCBIiTH Ta
KOMIIO3UTOPCBKOi TBOPYOCTI. AKTYyaJIbHICTb JOCJIiI)KEHHS apIyMEHTOBaHA HEOOXiJHICTIO HAYKOBOTO BUBUEHHS
OKPEMUX aCleKTiB KUTalCbKOTo (POpTENniaHHOTO MUCTELITBA, SIKE 32 OCTAaHHI MiBCTOJIITTS MPONIIIO iHTEeHCUBHUN
IIJIIX CBO€EI €BOJIOLI Ta Iy>Ke MBUIKO ONMHUIIOCS. HA MUCTELbKIN JIaBi CBITOBUX JifepiB. B ocTaHHI fecATUIITTS
KUTAMCBKI MiaHICTH CUCTEMHO MepPEMAralTh Ha aBTOPUTETHUX CBITOBUX MDKHAPOJHUX KOHKYPCAX, EMOHCTPYIOUN
CTiliKi 11 6/IMCKaBUYHi pe3yJbTaTH, 10 3aCBifUy€e yCIilIHE CTBEPAKEHHS 1 (PYHKLIOHYBaHHS CbOTOJIHI TAKOTO
SICKPaBOT0 MUCTELILKOTO (PEHOMEHY, SIKUM € Cy4acHa KuTalcbKa opTerniaHHa MKOoJa 3i CBOEI0 HAlliOHAIbHOIO

crienndikoro, icTopiero Ta 3706yTkamu. OfHUM 3 MiOHEpPiB KUTANHCHKOro (GOPTENiaHHOTO MUCTELITBA, SIKUI1 CBOEIO



TBOPYOIO JisSIZIbHICTIO HEOJMIHHO CIIPUSIB MOTO CTAHOBJIEHHIO, ITOJAJIBIIOMY CTPIMKOMY 3POCTY Ta BU3HAHHIO
TBOPYMX JOCSATHEHb LIbOTO MUCTELTBA HA CBITOBOMY MUCTEIIbKOMY F'OPU30HTI, € BUAaTHuUi miaxict JIro [1InkyHs,
SIKUI CbOTOJIHI OTPUMaB BCeOiYHE BU3HAHHS SIK OJIMCKY4Mil BUKOHABELb, KOMIIO3UTOP, [1e1aror, F[poOMaiCbKuil Iisd i
OPraHi3aTop LiJIOi MEPEXXU OCEPENKIB IPUBATHOI My3MYHOI OCBiTH MiaHicTiB y KuTai. I 4KI10 pi3HOMaHITHI acllekTr
CY4aCHOTO KUTaiCbKOTr0O (POPTENiaHHOTO MUCTELTBA BXKE€ HEOJHOKPATHO Iifl1aBaINCs My3UKO3HaBUOMY JUCKYPCY,
TO 6e3rnocepenHe i BcebiuHe BUCBITIEHHS TBOPYOI AisyibHOCTI JIto [ITuKyHs Ta fioro posi y npoleci po3BUTKY
(dopTeniaHHOro MUCTELITBA B 1iill KpaiHi IIOKM 1I1€ 3aJIMIIAEThCS aKTyaAbHUM 1J1S1 PYHIAMEHTAIBHUX OCIIiIKEHb.
HaykoBa HOBM3HA JOCIIIIKEHHA 10JIra€ B HACTYIIHOMY: Briepie My3n4yHO-Tiejaroriyia misdjbHiCTb Ta
KOMIIO3UTOPCBhKA TBOPYiCTh BUAATHOTO KATaNCHKOro mianicta Jiro lInkyHs cTana npegMeToM CIelialbHOTO
My3UKO3HABYOI'0 IOCJiIKEHHS; BUCBITJIEHO OCBITHbO-OpraHi3aliiiHy Ta nejaroriyy gisibHicTts JIto [lukyns Ta ii
BILJIMB Ha PO3BUTOK (popTeniaHHOro BUKOHaBCTBa Kurato npyroi nososuau XX — noyatky XXI CTOJIITh; BOCHIIKEHO
Ta y3araJbHEHO MUCTELbKi Ta reparoriydi norysgau Jio INKyHsS B KOHTEKCTi Cy4acHOTO GOPTEIiaHHOTO MUCTELTBa;
BHUCBITJIEHO KOMIIO3UTOPCHKY TBOPUicTb JIto IlINKyHS; TpOoBeLeHO KOMIIJIEKCHUI aHali3 OCHOBHUX (OpTEIiaHHUX
tBOPiB JIto IllukyHs («butBa 3 TaltPpyHOM» Ta «MOJIOAIKHNN KOHLIEPT») Ta BUSIBJIEHO OCOOJIMBOCTI iX
>KaHPOBOCTUJIOBOI Ta KOMIIO3ULiHOI OpraHisalii. YTOYHEHO NpoLeC CTAHOBJIEHHS i PO3BUTKY (POpPTENiaHHOi
OCBiTH Ta BUKOHaBCTBa B Kutai y npyriii nonosuHi XX ta Ha noyaTky XXI CTOJIiTh; 6a30Bi My3M4HO-TI€[larOriyHi
3acagy Ta 0COBJIMBOCTI KUTAChKOI popTeniaHHOI KOJIM 3a3Ha4Y€HOro yacy. Habymu nojganbmoro po3BUTKY ifei
IOA0 cucTeMaTusalii (pakTiB Ta LijlicHOI pEKOHCTPYKILIi >)KUTTEBOTO i TBOp4oro msixy Jiro llukyH4. IIpaktuyne
3HaueHHs. MaTepianu aucepralii 3HaYHO PO3LMIMPIOIOTH MIJISIX HAYKOBOTO OCATHEHHS cielu@iky akafieMiyHOTro
MysuyHoro mucrenrBa Kurato npyroi nososuau XX — nouatky XXI CcTOJIITTS, 30Kpema y ranysi popreniaHHOro
BMKOHABCTBa, I€JJaroriky Ta KOMIO3UTOPCHKOI TBOPUYOCTI. Y penepTyapHUl 00ir CTyIeHTiB-MiaHiCTiB i KOHIIEPTHUX
BMKOHABLIiB MOXJIMBE BBEJEHHS OPUTiHAJIbHMX TBOPIB 3 SICKPaBOIO KUTAMChKOIO HALIIOHAJIBHOIO CTUJIiCTUKOIO
(«MomnopixkHuM KOHLEpT» Ta «buUTBa 3 TaliyHOM»), 110 PO3IMINPIOE CTUIIBOBI KOPJOHU Cy4acHOTo (popTeniaHHOro
pernepryapy, a 3filicHeHni1 B po6OTi >kaHPOBO-CTUILOBUH iX aHAJIi3 3HAYHO CIIPUsIE TEOPETUYHOMY OCSITHEHHIO IIUX
TBOPIB y IIPOLIECi BUKOHABCBKOTO OCBOEHHS. MUCTEIbKI [IOTJII11 Ta METOAUYHI MiX0AM BUAATHOIO KUTAUCBKOTO
mysukaHTa Jl1o lIukyHs B ranysi ¢opTeniaHHOro BUKOHABCTBA MOXKYTb OyTH NOIMpPeHi 3a Mexi Kurtato Ta ctatu

CKJIaJIOBOIO Cy4aCHOr'O CBiTOBOrO ()OpTEIiaHHOTO MUCTELITBA i I1earoriku.

2. The dissertation presents the results of a theoretical generalization of the significance of the artistic figure of
the outstanding pianist Liu Shikun in the context of the development of the Chinese piano art of the second half of
the 20th - the beginning of the 21st centuries, in particular, his activities in the field of forming a system of private
piano education and music pedagogy and composer creativity. The relevance of the study is justified by the need
for a scientific study of certain aspects of Chinese piano art, which over the past half century has undergone an
intense evolution and very quickly found itself on the artistic bench of world leaders. In recent decades, Chinese
pianists have systematically won prestigious international competitions, demonstrating stable and lightning-fast
results, which proves the successful establishment and functioning today of such a bright artistic phenomenon as
the modern Chinese piano school with its national specificity, history and achievements. One of the pioneers of
Chinese piano art, who with his creative activity certainly contributed to its formation, further rapid growth and
recognition of the creative achievements of this art on the world artistic horizon, is the outstanding pianist Liu
Shikun, who today has received comprehensive recognition as a brilliant performer, composer, teacher, public
activist and organizer of a whole network of private musical education centers for pianists in China. And if various
aspects of modern Chinese piano art have been repeatedly subjected to musicological discourse, then direct and
comprehensive coverage of Liu Shikun’s creative activity and his role in the development of piano art in this
country still remains relevant for fundamental research. The scientific novelty of the study is as follows: For the
first time, the musical and pedagogical activity and composer's work of the outstanding Chinese pianist Liu Shikun
has become the subject of a special musicological study; the educational, organizational and pedagogical activities
of Liu Shikun and its influence on the development of piano performance in China in the second half of the 20th -
early 21st centuries are highlighted; Liu Shikun’s musical and pedagogical views in the context of modern piano art
are investigated and generalized; Liu Shikun’s composer's work is highlighted; A comprehensive analysis of Liu



Shikun's main piano works («Battle with the Typhoon» and «Youth Concert») was conducted and the features of
their genre-stylistic and compositional organization were revealed. The process of formation and development of
piano education and performance in China in the second half of the 20th and early 21st centuries was clarified; the
basic musical and pedagogical principles and features of the Chinese piano school of the specified time were
identified. The ideas on systematization of facts and integral reconstruction of Liu Shikun’s life and creative path
were further developed. Practical significance. The materials of the dissertation significantly expand the path of
scientific comprehension of the specifics of the academic musical art of China of the second half of the 20th - the
beginning of the 21Ist century, in particular in the field of piano performance, pedagogy and compositional
creativity. It is possible to introduce original works with a bright Chinese national style into the repertoire of
student pianists and concert performers («Youth Concert» and «Battle with the Typhoon»), which expands the
stylistic boundaries of the modern piano repertoire, and their genre-stylistic analysis carried out in the work
significantly contributes to the theoretical comprehension of these works in the process of performing mastery.
The musical and pedagogical views and methodological approaches of the outstanding Chinese musician Liu
Shikun can be spread beyond China and become a component of modern world piano pedagogy.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKHU: Hayku [po XUTTs, HOBI TEXHOJIOTI mpodiakTnky

Ta JIIKyBaHHSI HAaWIIOMNPEHIINX 3aXBOPIOBAaHb
CrpareriyHuil NpiopUTEeTHUI HANIPSIM iHHOBaLiMHOI AiSIIBHOCTI: He 3acTOCOBYETHCA
I'[i,ucyMKH IOCJIiI>KEHHS: TeopeTuyHe y3araJbHEHHs i BUPilIEHHs BOXJIMBOi HayKOBOI Tpo6ieMu
Iyo6sikaii:
 Ban Ke. Bexropu TBOpuo0i gistnbHOCTI JI10 LIIMKYHSI B KOHTEKCTi popTeniaHHoro muctenTsa Kurato apyroi
nosioBuHU XX - noyatky XXI cronite // Kynbrypa Ykpainu: 36. cT. Bum. 73. Xapkis : XJAK, 2021. C. 81-85.
¢ Ban Ke. JIio [llnkyHb — 32aCHOBHUK NpUBATHOI ¢popTeniaHHOoi ocBiTH B KuTai // AKTyasnbHi NUTaHHS
rymaHitapHaux Hayk. Bum. 65. T. 1. [Iporo6uy : JJIITY, 2023. C. 56-61.

 Ban Ke. «buTtBa 3 TaiipyHom» Jlo IlIukyHs K B3ipelb KUTalCbKoi (opTeniaHHOi My3UKU IPYroi MoJ0BUHUA XX
CTOJIITTSl // AKTyasibHI IUTaHHS 'yMaHiTapHUX Hayk. Bum. 78. T. 1. lporo6uy : ATV, 2024. C. 89-95.

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaz>keHHS pe3yJIbTaTiB AHCEPTaLii: [liaHyeTbes 10 BIPOBaIKEHHS

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)
Baacue IlpizBumie Im's Ilo-6aTbKOBI:

1. CrameBcbkuil AHIpiN SIKOBUY

2. Andrii Stashevskyi

KBasigikanis: . mucr., npodecop, 17.00.03

ImenTudikarop ORCID ID: 0000-0002-1588-7885

JoparkoBa iHdpopmamist:



IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: XapKiBCbKa JiepKaBHA aKaflEMisl KyJIbTypH
Kog, 3a €EIPTIOY: 30036001

Micue3Haxoa>KeHHS: Bypcaipkuii y3Bi3, 4, Xapkis, XapKiBcbKuii p-H., 61057, Vkpaina
dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinictrepcTBo KynbTypu YKpainu

InenTudikarop ROR:

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. YepHoiBaHeHKO Ayia JIMuTpiBHA

2. Alla Chernoivanenko

KBasigikamnis: 1. mucr., mpodecop, 17.00.03
InenTudikarop ORCID ID: 0000-0001-8413-6172
JoparkoBa iHdpopmamnist:

IloBHe HaliMEHYBaHHS IOPHAHUYHOI 0COOM: OfiecbKa HaliOHAIbHA My3U4HA aKazieMis imeHi A.B.

HesxmaHoBoi

Kopg, 3a €IPIIOY: 02214254

Micue3HaxoaKeHHS: ByJ1. HoBocesbebKoro, 63, Oneca, 65023, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBriHHS: MiHiCTepCTBO KyJIbTypH Ta CTPATETIYHUX KOMYHiKaLiil YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. KanamHuk Mapis I1aBniBHa

2. Mariia Kalashnyk

KBasigikamis: . mucr., mpodecop, 17.00.03
Inentudikarop ORCID ID: 0000-0002-6432-2776
JoparkoBa inHdpopmamuist:

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOHM: XapKiBChKuMI HALIOHAJIBHUIA TIEJATOTIYHNI YHIBEPCUTET iMEHi
I'. C. CkoBopomu

Kopg 3a €IPIIOY: 02125585
Micue3HaxoaKeHHS: ByJ1. AT4eBChKUX, 6y71. 29, XapkiB, XapkiBcbkuii p-H., 61002, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKu YKpaiHu



InenTudikarop ROR:

Penensentu

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:

1. Konosanosa Ipuna IOpiiBHa

2. Iryna Konovalova

KBasigikanis: . mucr., gou., 26.00.01

ImenTudikarop ORCID ID: 0000-0003-0133-1816

JoparkoBa indopmamnist:

IToBHE HaﬁMeHyBaHHﬂ IOPUIUYHOL 0CO0H: XapKiBCbKa JiepKaBHa akafleMisl KyJIbTypu
Koz 3a €JIPTIOY: 30036001

Micue3Haxoa>KeHHS: Bypcaipkuii y3Bi3, 4, Xapkis, XapkiBcbKuii p-H., 61057, Vkpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

Biacue IlpizBuuie Im's I1o-6aThKOBI:
1. Crenanosa Osecs HOpiiBHa

2. Olesiia Stepanova

KBasigikamnis: . mucr., nor,, 17.00.03

InenTudikarop ORCID ID: 0000-0002-6995-6559

JoparkoBa indpopmamnist:

IToBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOH: XapKiBChKa JiepKaBHA aKafIEMisl KyJIbTypH
Kopg 3a € IPIIOY: 30036001

Micue3HaxoaKeHHS: Bypcaipkuii y3Bi3, 4, Xapkis, XapKiBcbKuii p-H., 61057, Vkpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBitiHHS: MiHicTepCcTBO Ky/bTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI Tonberka Ipuna Insisna
TOJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI Tonbceka Ipuna Insisna

rOJIOBYIOYOrO Ha 3acigaHHi



BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZINIOBiZaJIbHUM 32 peECTpallil0 HAyKOBOIi

OisIIBHOCTI

Baknincbka HOmmig MuxanniBHa

VKpIHTEI

FOpuenko TetsHa AHaToJiiBHA



