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Pedepar:

1.V nucepranii HaBeeHO pe3yIbTaTU TEOPETUYHOTO y3araJbHEHHS 3HAaYEHHSI MUTELbKOI IIOCTATi BUZATHOTO
nianicta Jlto IlIMKyHS B KOHTEKCTi PO3BUTKY KUTaCbKOTo GOpTeniaHHOr0 MUCTELTBA APYTroi 0J0BUHU XX —
noyatky XXI CToJIiTh, 30KpemMa Moro OisiibHOCTI Y cdepi (popMyBaHHS CUCTEMU IPUBATHOI (POPTEINiaHHOI OCBITH Ta
KOMIIO3UTOPCBKOi TBOPYOCTi. AKTYaJIbHICTb JOCJIiIK€HHS apITYMEHTOBAaHA HEOOXiIHICTIO HAYKOBOT'O BUBUEHHS
OKPEMUX aCHeKTiB KUTalChKOTO (OPTEniaHHOTO MUCTEIITBA, SIKE 32 OCTAHHI MiBCTOJIITTS MPOWUIILIO iHTEeHCUBHUN
LIJIIX CBOE] €BOJIOLI Ta Iy>Ke MBUIKO ONIMHUIIOCS HA MUCTELBKI JIaBi CBITOBUX JlifepiB. B ocTaHHI feCATUIIITTA

KUTaMChKi MaHiCTU CUCTEMHO [e€pEMararOoTb Ha aBTOPUTETHUX CBITOBUX Mi)KHapO,[[HI/IX KOHKYypcCax, LEMOHCTPYIOYN



CTi¥iKi /1 6/1MCKaBUYHI pe3ysIbTaTH, 10 3aCBifuye YCIilllHe CTBEPIPKEHHSI i1 (PYHKLIOHYBaHHS CbOTOHI TaKOTO
SICKpaBOTO MUCTELbKOro (PeHOMEHY, SIKMM € CydacHa KuTalcbka QopTeniaHHa 1MIKoJIa 3i CBOEI0 HAl[iOHaIbHOIO
crienndikoro, icropiero Ta 3706yTkamu. O HUM 3 MiOHEPiB KUTANHCbKOro (POPTENiaHHOTO MUCTELITBA, SIKUAI CBOEIO
TBOPYOIO [IisJIbHICTIO HEOAMIHHO CIIPUSIB 0r0 CTAHOBJIEHHIO, [10JAJbIIOMY CTPiIMKOMY 3POCTY Ta BU3HAHHIO
TBOPYMX JOCATHEHD LIbOTO MUCTELTBA Ha CBITOBOMY MUCTELIbKOMY F'OPU30HTI, € BugaTHui1 mianict Jito InKyHb,
SIKUI CbOTOJIHI OTPUMaB BCebidYHe BUBHAHHS SIK OJIMCKY4Mil BUKOHABELb, KOMIIO3UTOP, [le1aror, T[pOMaCbKuil Iisd i
OPraHi3aTop LiJI0oi MEPEXXU OCEPENKIB IPUBATHOI MY3MYHOI OCBITH MiaHicTiB y KuTai. I gKo pi3HOMaHITHI acllekTH
Cy4aCHOTO KMTaiCbKOro (popTeniaHHOr0 MUCTENTBA BXXE HEOTHOKPATHO MMiJiJaBanCs My3UKO3HABYOMY OUCKYPCY,
TO 6e3rnocepenHe i BcebiuHe BUCBITIEHHS TBOPYOI AisyibHOCTI JIto [ITuKyHS Ta 10To posii y mpoueci po3BUTKY
(dopTeniaHHOro MUCTELITBA B 1iili KpaiHi IIOKU 1€ 3aJIMIIAE€ThCs aKTyaAbHUM /1J1s1 PYHIAMEHTAIbHUX OCTIi/I>KEHb.
HaykoBa HOBU3HA [OCIIIPKEHHS [IOJISITA€ B HACTYIIHOMY: Briepie My3M4HO-IIe€JaroriyHa JisyIbHICTb Ta
KOMIIO3UTOPChKA TBOPYICTh BUAATHOTO KUTANCHKOrO nianicra Jito IlIlukyHs crana npeimMeToMm CIeLiaJbHOTO
MY3HMKO3HaBYOTO JOCJIiIPKEHHS; BUCBITJIEHO OCBITHbO-OPraHi3alifiHy Ta eJaroriyny nisnbHicTs Jito [InkyHs Ta ii
BILJIMB Ha PO3BUTOK (opTeniaHHoro BUKoHaBcTBa Kurato npyroi nososuHu XX — noyatky XXI CTOJIITh; AOCHIIKEHO
Ta y3araJlbHEHO MUCTELbKI Ta neparoriyxi noryisgu Jiio IIukyHs B KOHTEKCTi Cy4acHOro (pOpTENiaHHOTO MUCTELTBA;
BUCBITJIEHO KOMIIO3UTOPCHKY TBOPYicTb JIto IlIMKYyHS; IPOBeLeHO KOMIJIEKCHUI aHasli3 OCHOBHUX (OpTEIiaHHUX
tBOPiB JIto IllukyHs («buta 3 TaitPpyHOM» Ta «MOJIOAIKHNI KOHLIEPT») Ta BUSIBJIEHO OCOOJIMBOCTI iX
>KaHPOBOCTUJIbOBOI Ta KOMIIO3ULiHOI OpraHisalii. YTOYHEHO NpoLeC CTAHOBJIEHHS i PO3BUTKY (POpTeNiaHHOi
OCBIiTH Ta BUKOHaBCTBa B Kutai y Apyriii nosnoBuHi XX Ta Ha n1o4atky XXI cTOJiTh; 6a30Bi My3U4HO-TI€1AroriyHi
3acazy Ta 0COBJIMBOCTI KUTalChKOI popTeniaHHOi KoM 3a3HaYeHOro yacy. Habymu noganbmoro po3BUTKY ifei
1040 cucTemMaTusalii ¢pakTis Ta HisicHOI peKOHCTPYK{i >XUTTEBOrO i TBOpYoro msxy Jito lllukyHs. IIpaktuyHe
3HavYeHHs. Marepianu aucepraliii 3Ha4YHO pO3IKPIOIOTh HIJISIX HAYKOBOTO OCSITHEHHS crieludiky akafieMidHOTO
My3W4YHOro MucTelTBa Kurtaio apyroi nososunu XX - noyatky XXI cToJiTTs, 30KpeMa y ranysi GopTerniaHHOro
BMKOHABCTBa, I€JJaroriky Ta KOMIIO3UTOPChKOI TBOPUYOCTI. Y penepTyapHUl 00ir CTyIeHTiB-TiaHiCTiB i KOHIIEPTHUX
BHUKOHAaBIIiB MOJKJIMBE BBEJIEHHS OPUTiHAJIbHUX TBOPIB 3 ICKPaBOIO KUTANChKOIO HAI[iOHAJIbHOIO CTUJICTUKOIO
(«MosognixxHMI KOHLEPT» Ta «BUTBa 3 TalihyHOM»), 1[0 PO3IMPIOE CTUIbOBI KOPLOHU CY4aCHOT0 QopTerniaHHOTO
pernepryapy, a 3zilicHeHui1 B po6OTi >kaHPOBO-CTUIbOBUH iX aHAJIi3 3HAYHO CIIPUSIE TEOPETUUHOMY OCSITHEHHIO IIUX
TBOPIB y IIPOLIECi BUKOHABCBKOTO OCBOEHHS. MUCTEIIbKi [IOTJI14 Ta METOAUYHI X041 BUAATHOIO KUTAUCBHKOTO
My3sukanra Jlo llIukyHs B ranysi popTeniaHHOro BUKOHAaBCTBA MOXKYTh OyTU MomupeHi 3a Mexi Kuraro ta ctatu

CKJIaJIOBOIO Cy4aCHOrO CBiTOBOrO ()OPTEIiaHHOTO MUCTELITBA i I1e1aroriku.

2. The dissertation presents the results of a theoretical generalization of the significance of the artistic figure of
the outstanding pianist Liu Shikun in the context of the development of the Chinese piano art of the second half of
the 20th - the beginning of the 21st centuries, in particular, his activities in the field of forming a system of private
piano education and music pedagogy and composer creativity. The relevance of the study is justified by the need
for a scientific study of certain aspects of Chinese piano art, which over the past half century has undergone an
intense evolution and very quickly found itself on the artistic bench of world leaders. In recent decades, Chinese
pianists have systematically won prestigious international competitions, demonstrating stable and lightning-fast
results, which proves the successful establishment and functioning today of such a bright artistic phenomenon as
the modern Chinese piano school with its national specificity, history and achievements. One of the pioneers of
Chinese piano art, who with his creative activity certainly contributed to its formation, further rapid growth and
recognition of the creative achievements of this art on the world artistic horizon, is the outstanding pianist Liu
Shikun, who today has received comprehensive recognition as a brilliant performer, composer, teacher, public
activist and organizer of a whole network of private musical education centers for pianists in China. And if various
aspects of modern Chinese piano art have been repeatedly subjected to musicological discourse, then direct and
comprehensive coverage of Liu Shikun’s creative activity and his role in the development of piano art in this
country still remains relevant for fundamental research. The scientific novelty of the study is as follows: For the
first time, the musical and pedagogical activity and composer's work of the outstanding Chinese pianist Liu Shikun
has become the subject of a special musicological study; the educational, organizational and pedagogical activities



of Liu Shikun and its influence on the development of piano performance in China in the second half of the 20th -
early 21st centuries are highlighted; Liu Shikun’s musical and pedagogical views in the context of modern piano art
are investigated and generalized; Liu Shikun’s composer's work is highlighted; A comprehensive analysis of Liu
Shikun's main piano works («Battle with the Typhoon» and «Youth Concert») was conducted and the features of
their genre-stylistic and compositional organization were revealed. The process of formation and development of
piano education and performance in China in the second half of the 20th and early 21st centuries was clarified; the
basic musical and pedagogical principles and features of the Chinese piano school of the specified time were
identified. The ideas on systematization of facts and integral reconstruction of Liu Shikun’s life and creative path
were further developed. Practical significance. The materials of the dissertation significantly expand the path of
scientific comprehension of the specifics of the academic musical art of China of the second half of the 20th - the
beginning of the 21Ist century, in particular in the field of piano performance, pedagogy and compositional
creativity. It is possible to introduce original works with a bright Chinese national style into the repertoire of
student pianists and concert performers («Youth Concert» and «Battle with the Typhoon»), which expands the
stylistic boundaries of the modern piano repertoire, and their genre-stylistic analysis carried out in the work
significantly contributes to the theoretical comprehension of these works in the process of performing mastery.
The musical and pedagogical views and methodological approaches of the outstanding Chinese musician Liu
Shikun can be spread beyond China and become a component of modern world piano pedagogy.

Jdep>kaBHHHM peecTpauiiiHuii Homep [IiP:

IIpiopuTeTHHI HanIPsAM PO3BHTKY HayKH i TEeXHIKH: Hayku npo KUTT4, HOBi TEXHOJIOTIi NPO(INAKTUKY

Ta JIIKyBaHHS HaWIIOMMPEHIIINX 3aXBOPIOBaHb
CrpareriyHuii npiopUTETHHHA HaNIPSIM iIHHOBALiHHOI AisfAJIBHOCTI: He 3acToCOByeThHCS
I'[i,qcyMKI/I IOCJIiI>KEHHS: TeopeTuyHe y3arajabHEHHs i BUPilIEHHs BAXJIMBOI HayKOBOI TpoGieMu
Iy6sikaii:
o Bau Ke. Bekropu TBOp4O0i AissibHOCTI JI1o [IIMKyHS B KOHTEKCTi (popTeniaHHoro mucrenrsa Kurato gpyroi
nosioBuHM XX - novatky XXI cronits // Kynbrypa Ykpainu: 36. cT. Bum. 73. Xapkis : XJIAK, 2021. C. 81-85.
¢ Ban Ke. Jlio [IlukyHb — 3aCHOBHUK NpUBaTHOI ¢popTeniaHHoi ocBiTH B KuTai // AKTyanbHi NUTaHHS
ryMaHiTapHUX Hayk. Bum. 65. T. 1. lporo6uy : IAITY, 2023. C. 56-61.

 Ban Ke. «buTtBa 3 TaiipyHom» Jlio IlIukyHs sIK B3ipelLb KUTaliCcbKoi popTeniaHHOI My3UKU IPYroi mojsoBUHU XX
CTOJTTS // AKTyasbHI IUTaHHS I'yMaHiTapHUX Hayk. Bum. 78. T. 1. Iporo6uy : JAI1Y, 2024. C. 89-95.

HaykoBa (HayKOBO-Te€XHiYHa) MPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBaHICTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBazkeHHS pe3yJIbTaTiB AHCEPTanii: [IiaHyeTbes 10 BIPOBaIKEHHS

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

Baacue IlpizBumie Im's Ilo-6aThKOBI:
1. CrameBcbkuil AHIPIN SIKOBUY

2. Andrii Stashevskyi

KBasigikamis: . mucr., mpodecop, 17.00.03



InenTudikarop ORCHID ID: 0000-0002-1588-7885

JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOH: XapKiBChKa /iepKaBHa aKafIEMisl KyJIbTypH
Kopg 3a €IPIIOY: 30036001

MicneSHaXO;pKeHHﬂ: Bypcaubkuii y3Bi3, 4, XapkiB, XapKiBcbKuii p-H., 61057, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBEpCUTETChKUI

VII. BinomocTi npo odiniliHuX OIIOHEHTIB Ta PEI€H3€HTIiB
OdiuiiiHi oIOHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. YepnoiBaneHko Asuta IMUTpiBHA

2. Alla Chernoivanenko

KBasigikanis: . mucr., npodecop, 17.00.03
InenTudirkarop ORCHID ID: 0000-0001-8413-6172
HoparkoBa indopmamist:

IloBHe HaﬁMeHYBaHHﬂ IOpI/IJ.II/I‘-IHOi 0COOM: OpechbKa Hal[iOHAIbHA My3M4YHA aKazeMis imeHi A.B.

HexpaHoBoi

Kopg, 3a €APIIOY: 02214254

Micuesnaxo,rm(eﬂnﬂ: ByJ1. HoBocesnbchkoro, 63, Opeca, 65023, Ykpaina

dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTYpU Ta CTPATETIYHMUX KOMYHIKalliil YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUIT

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Kanamnuk Mapis [1aBsiBHa

2. Mariia Kalashnyk

KBasigikamis: . mucr., mpodecop, 17.00.03
Inentudicarop ORCHID ID: 0000-0002-6432-2776
JoparkoBa iHdpopmamist:

IloBHe HafIMeHyBaHHﬂ IOpI/I,I[H‘IHO'l' 0Co0M: XapKiBCbKUI HalliOHAJIbHW [1€4ATOTTYHN YHIBEPCUTET iMEHI
I'. C. CkoBopoau



Kopg 3a €IPIIOY: 02125585

Micue3HaxoaKeHHS: ByJ1. AT4eBCbKUX, 6y1. 29, XapkiB, XapkiBcbkuii p-H., 61002, Ykpaina
dopma ByacHOCTI: Jlepxkasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

Peuensentu

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. Konosanosa Ipuna IOpiiBHa

2. Iryna Konovalova

KBasigikamis: g mucr., gou., 26.00.01

InenTudikarop ORCHID ID: 0000-0003-0133-1816

HoparkoBa indopmamnist:

IToBHE HaﬁMeHYBaHHﬂ IOpI/IJ.II/I‘-IHOi 0CO0H: XapKiBchbKa Jiep>KaBHa akazieMis KyJIbTYypU
Kopg 3a €IPIIOY: 30036001

Micqesﬂaxon)KeHHH: Bypcaupkuii y3Bi3, 4, XapkiB, XapKiBcbKuii p-H., 61057, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. Crenanosa Osecs IOpiiBHa

2. Olesiia Stepanova

KBasigikamis: k. mucr., nor,, 17.00.03

InenTudikarop ORCHID ID: 0000-0002-6995-6559

JonmaTkoBa iHdopmais:

IToBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: XapKiBChKa JiepKaBHa aKaZIEMisl KyJIbTypH
Kog, 3a €IPITIOY: 30036001

Micuesnaxo;pxeuna: Bypcaupkuii y3Bi3, 4, XapkiB, XapkiBcbKuii p-H., 61057, Ykpaina
dopma ByacHOCTI: [lepkasna

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/IbTypy YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUIL



VIII. 3akr04Hi BimoMocTi
BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI

TOJIOBH paju

BaacHe IlpizBuiie Im's ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3acCifiaHHi

BinmoBigasbHUH 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

Peectpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOIi

OisIJIbHOCTI

[Tonbcepka Ipyna InniBHa

[Tosnbebka IpunHa litiBHa

3akuincbka H0mig MuxanniBHa

VkpIHTEI

FOpuenko TetsaHa AHaToiiBHA



