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1. AKTyasIbHICTb TEMU JOCIIIIPKEHHSI 00YMOBJIEHA HEPIBHOMIPHICTIO BUBUEHHS! YKPAIHCHKOI [TiICEHHOI ecTpagy Ha BCix
eranax ii po3BUTKy. Ha cbOrogHilHii 1eHb Hemae OKPEMOTO IOCIIiIKEHHS, TPUCBSYEHOTO BUBYEHHIO YKPAiHCHKOI
JIaKyHY B €CTPal03HABCTBI, SIKy HEOOXiIHO SIKHAMIIBUIE 3alI0BHUTU. Y [IepLUIOMY PO3[iJi OKPECIEHO TEOPETUYHI
MigBaJMHY NOCIIKEHHS: 3TilICHEHO OIS, HAyKOBUX Ipallb 3 My3UYHOTO €CTPafl03HABCTBA, OKPECIIEHO MTPOOIEMHE
I10JIe OCJIiI>KeHb My3UYHOTO CTUJIIO Ta HalliOHAJIbHOI ineHTu4HOCTi. PO3po6s1eH0 MeTOm0IoTiuHI Hifxonu
BMBYEHHS CTUJIETBOPYOLO IIPOLIECY B €CTPAHOMY My3UYHOMY MUCTELITBI. BCTaHOBJIEHO, 1110 CTUJI €CTPaiHOI

MY3UKH, aHAJIOTIYHO [0 aKaJeMidyHoi, JOLINLHO PO3IJIALATY B iepapXiYHill TPUELHOCTI: iICTOPUYHUN CTUIIb —



HAL[iOHAJIBHU CTWJIb — iHIWBiAYaJIbHUN CTUJIb, aJI€ 3 BiIIOBIIHMM KOPUT'YBAaHHSIM. 3alIPOIIOHOBAHO IO
€CTpafHOI My3UKU Ha YOTHPU HAIIPSIMY, [i€ O TPhOX 6a30BUX (IpKas, POK, ION-MY3UKa) JOJAHO YeTBEPTHUil 3
y3arajibHeHo JediHilielo «iHIa My3uKa», 0 OXOIII0E HU3KY HOBUX Biirasy>KeHb (Xill-XOIl, eJIeKTPOHHA
TaHLIOBaJIbHA MYy3KKa, world music Ta iH.). HarosiomeHo, o cTUjb KOKHOTO HAIIPSIMY €CTPaJHOI My3UKU JOLiIBHO
PO3IJISIIATU OKPEMO, IIPU LbOMY BPAaXOBYIOUYM MOXKJIMBOCTI CTUJIbOBUX IIEPEXPELIEHDb HA MEXI HANIpsIMiB. BunineHo
Ta OXapaKTEPU30BaHO TPU 6a30BMX MapKepU HallioOHAJIbHOTO B YKPaiHChKIll eCcTpafHil IicHi, ceper SIKUX yKpaiHCbhKa
MOB; APXETUIINU Ta KyJbTYPHI KOAY, SIKi MICTSITbCSI B TEKCTAX IiCEHb; My3U4YHA MOBA 3 YKPAiHCbKUMU €JIEMEHTAMU B
MeJIoAuLi, rapMOHii Ta apaHKyBaHHI. BCTaHOBJIEHO, 110 OHOBJIEHHS YKPaiHCHKOI eCTpagHoi My3uKu y 1990-x pokax
BifOyBasiocs He Juile Yepe3 CTUIIbOBY IIepeopieHTallio, a I yepes OCUJIeHHs ii HallioHaJIbHOI MapKOBaHOCTI.
Jpyruiil po3fis NpUCBsIYEHO PO3IJIsIAy PeCcTUBANBLHOIO PYXY Ta Hisi/IbHOCTI MPOAIOCEPCHKUX areH1ill y KOHTEKCT]
PO3BUTKY YKpaiHChKOI niceHHOi ecTpaau KiHus XX — novatky XXI crositTs. PectuBans «UepBoHa pyTa» 6yB
CIpsIMOBaHMI Ha GOPMYyBaHHS €CTPAJHOTO PENEPTyapy YKPaiHCbKOIO MOBOIO, SIKUI OU BiJ[IOBiJaB 3alIUTaM
MOJIOJIOTO TOKOJIiHHS 100 CY4aCHOCTI ¥ HOBU3HH, ajie BoJHOoYac OyB IJIMOOKO YKOPiHEHNWI B HallilOHaJIbHY
My3WU4HY Tpajuuito. OpHielo 3 Linei GpecTuBato 6yJo BiTKPUTTSI HOBUX iMEH, TOMY 6yJI0 0OpaHO MOJEJb
KOHKypcHoro tuny. ®ectuBaib «TaBpiiichKi irpu» 6yayBaBcs Ha MOZEJi IPe3eHTaLiliHO-3BiTHOTO TUILY: Y HbOMY
Opasy y4acTb BXe BifoMi 3apy0ixkHi Ta yKpaiHChbKi BUKOHABLIi 3 HOBUMU IJISITEPaMHU, 3aBASIKY YOMY HOT0 KOHIEPTHI
IIporpamu BimoOpaskasu yclo IaHopamy Cy4yacHOi My3UKHU. BCTaHOBJIEHO, 1110 BaXJIUBY POJb y (POPMyBaHHI
3BYKOBOTO JIaHIMAQTY NEPIIOro NEeCSITUIITTS YKpaiHCbKoi HesaneXHOCTi BifjirpaBanu NpoaoCcepehKi areHii, ski
BUKOHYBaJIU [Bi OCHOBHI (PYHKIUii — popMyBaHHS iMilIXKy i perepTyapy apTUCTIB Ta ix meziiiHe nmpocyBaHHs. Cepe[
IIPOJIOCEPCHKUX LIEHTPIB, SIKi CTABUJIM F'OJIOBHUM aKLEHT HAa MEAiNHIN MiATPUMILI HOBOI reHepalii yKpaiHCbKUX
€CTpaJHUX BUKOHABLIiB, 6ysa areHuis «Teputopist A», gka Maja JjBa MeJiliHUX IPOEKTH — XiT-nlapan «Teputopis A»
Ta TeseBi3inani gpectusansb «Teputopist JAHC». Y TpeTbOMy pO3Aiji 0XapaKTepU30BaHO MiCEHHY TBOPYICTb
MIPOBiJHUX YKPAiHCBKUX CITiBaKiB i [yPTiB Ta BU3HAYE€HO CTUJIbOBI IIPiIOPUTETH YKPAIHCHKOI €CTPafHOI MicHi KiHIg XX
- noyatky XXI cTosiTTsl. BcTaHOBIIEHO, 1110 cepefl YCiX HANpPsIMiB eCTpafHOI My3UKU Haiibinbuioi TpancdopMaliii
3a3HaJia [oII-My3KKa, fKa [POTATOM IiBTOpa AEeCATUIIITTS 30iICHMIIA [TePeXif, Bi MOHOCTUIIIO YKPAiHChKOI eCTpanu
1980-x poKiB 10 cTUILOBOTrO Iopanizmy 1990-x - noyatky 2000-x pokiB. Pok-My3uka apyroi noysosunu 1980-x -
nepinoi nosoBuHu 1990-x pokiB mpeacTaBieHa 6J1103-POKOM, [IKa3-POKOM, 6apA-POKOM, aIbT€PHATUBOIO, TJIeM-
POKOM, X€Bi-METaJIOM, Xap/i-POKOM, IaHKOM. OKpiM POK-MY3UKH, B YKpaiHCBKil ecTpagiy 1990-x pokax 3'siBUIuCs
HOBI BiZirayry>K€HHS [IOMYJIIPHOI My31KH, CepeJl SIKUX 0CO0JIMBOI IIONYJISIPHOCTI HabyJIM XiM-XOII Ta PENKop. Barome
MicIie B YKpaiHCBKill €eCTpaji ociflae HeakaieMidyHa eJIeKTPOHHA My3uKa. Cepeli BUKOHABILIB J10 €JIEKTPOHHOTO
3BY4aHHs 3BepTaeThcs y cBoiil TBopyocTi Karti Chilly, sika noeHye eneKTpoHHMII cayHA, 10 CIIMPAETHCS Ha CTUIIb
€MOi€eHT, 3 aBTEHTUYHUM (POJIBKJIOPOM, CTBOPIOIOYM YKPaiHChKil pisHOBUZ, world music. TaHIloBasbHA €JIEKTPOHHA
MY3HMKa € OKPEMUM BilIFAJTy>KEHHSIM, 110 BiIHOCUTLCS 10 HAIIPSIMY «IHIIA My3MKa». Y IIiCEHHIN eCTpaji BOHa
IIpeJcTaBjleHa CTUIEM eBpoJieHC (TypTu «AkBa Bitay, «Typ6o-TexHo-CayHny, «DPaHTOM-2» Ta iH.), SKUH MOXKHA
PO3IJISIIATH i SIK BOKQJIbHUM Pi3HOBU[, TAHLIOBAJIBHOI €JIEKTPOHIKY, i SIK €JIEKTPOHHUI BapiaHT JeHc-1ona. Kio4dosi
CJIOBA: IOCTMOJEPHI3M, [IOMYJIIPHA My3MKa, BOKaJIbHA €CTPaia, Loy-06i3HeC, NiICEHHUI )KaHp, My3UYHUI CTUJIb,
[IOTI-MY3UKa, POK-MY3UKa, (POJIbKIIOP, KOMIIO3UTOP, apaHXyBaHHS, iIHTepMeialbHiCTh, My3UYHE BUKOHABCTBO,

My3Wy4Hi (pecTrBali, IPOAIOCYBAaHHS Ta apT-MEHEI)KMEHT.

2. The relevance of the research is the unevenness of the study of the Ukrainian song variety at all stages of its
development. For today there is no separate study dedicated to the study of Ukrainian variety song of the late 20th
- early 21st century, including its style characteristics, which forms a significant gap in variety studies, which must
be filled as soon as possible. In the first chapter, the theoretical foundations of the research are described: a review
of scientific works on musical pop variety is carried out, and the problematic field of research of musical style and
national identity is outlined. Methodological approaches to the study of the style-creating process in variety music
have been developed. It has been indicated that variety music styles, similar to academic ones, should be
considered in a hierarchical trinity: historical style - national style - individual style, but with appropriate
adjustments. The division of variety music into four directions is proposed, where a fourth is added to the three
basic ones (jazz, rock, pop music) with a generalized definition of "another music", which includes a number of new



branches (hip-hop, electronic dance music, world music, etc.). It is emphasized that it is advisable to consider the
style of each direction of variety music separately, taking into account the possibility of style crossings at the
border of the directions. Three basic markers of the national in Ukrainian variety song are highlighted and
characterized, including the Ukrainian language; archetypes and cultural codes contained in song lyrics; musical
language with Ukrainian elements in melody, harmony and arrangement. It was indicated that the renewal of
Ukrainian variety music in the 1990s occurred not only due to style reorientation, but also due to the
strengthening of its national branding. The second chapter is devoted to the examination of the festival movement
and the activities of production agencies in the context of the development of the Ukrainian song variety of the
late 20th - early 21st centuries. The "Chervona Ruta" festival was aimed at forming a variety repertoire in the
Ukrainian language that would conform the demands of the young generation regarding modernity and novelty,
but at the same time was deeply rooted in the national musical tradition. One of the goals of the festival was to
discover new names, so a competition type model was chosen. The "Tavriiski Ihry" festival was founded on a
presentation-report type model: already well-known foreign and Ukrainian performers with new hits took part in
it, thanks to which its concert programs reflected the entire panorama of modern music. It was indicated that an
important role in the formation of the sound landscape of the first decade of Ukrainian Independence was played
by production agencies, which performed two main functions - the formation of the image and repertoire of
artists and their media promotion. Among the production centers that put the main emphasis on media support of
the new generation of Ukrainian variety artists was the "Terytoriia A" agency, which had two media projects - the
hit parade "Terytoriia A" and the television festival "Terytoriia DANS". The third chapter describes the song
creativity of leading Ukrainian singers and bands and defines the style priorities of Ukrainian variety songs of the
late 20th - early 21st centuries. It was indicated that among all the variety music trends, pop music underwent the
greatest transformation, which over the course of a decade and a half made the transition from the monostyle of
Ukrainian variety music in the 1980s to the style pluralism of the 1990s - early 2000s. Rock music of the second
half of the 1980s - the first half of the 1990s is represented by blues rock, jazz rock, bard rock, alternative, glam
rock, heavy metal, hard rock, punk. In addition to rock music, new branches of popular music appeared in the
Ukrainian variety in the 1990s, among which hip-hop and rapcore gained particular popularity. Non-academic
electronic music takes an important place in the Ukrainian variety. Among the performers, Katia Chilly turns to
electronic sound in her creativity, combining electronic sound based on the ambient style with authentic folklore,
creating a Ukrainian species of world music. Dance electronic music is a separate branch belonging to the "another
music" direction. In the song variety, it is represented by the Eurodance style (the bands "Aqua Vita", "Turbo-
Techno-Sound", "Phantom-2", etc.), which can be considered both as a vocal species of dance electronics and as an
electronic version of dance-pop. Keywords: postmodernism, popular music, vocal variety, show business, song
genre, musical style, pop music, rock music, folklore, composer, arrangement, intermediality, musical
performance, music festivals, producing and art management.
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InenTudikarop ORCHID ID: 0000-0003-3821-0655

JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOM: KuiBchKuii HallioHaIbHUI YHIBEPCUTET KyJIbTYPH i MUCTEIITB
Kopg 3a €IPIIOY: 02214159

MicneSHaXO;pKeHHﬂ: ByJ1. €Brena Konosasbus, 6yg. 36, Kuis, 01601, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBEpCUTETChKUI

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. CapoBenko CaiTsiaHa MuKoJaiBHa

2. Svitlana Sadovenko

KBasigikawis: n. kysnst., npodecop

InenTudikarop ORCHID ID: 0000-0001-9166-5259

JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL 0CO0M: HarjioHanbHa akazieMist KepiBHUX KafIpiB KyJIbTYPH i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: By JlaBpceKa 9, kopr.15, Kuis, 01015, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBepCUTETChKUI

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. 'pumenko BaneHtuHa [BaHiBHA

2. Valentina Grishenko

KBasidikanis: k. nen, u., no,

InenTudikarop ORCHID ID: 0000-0002-5720-0631

JoparkoBa iHdpopmamnist:

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOHM: HauioHnanbHa akafemist KEPiBHUX Ka/piB Ky/IbTyPH i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By Jlaspcbka 9, kopr.15, Kuis, 01015, Vkpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu



InenTudikarop ROR:

CeKTop HayKH: YHiBEepCUTETCHKUI

VIII. 3aKkJII04Hi BiZOMOCTi

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH paju

BaacHe IlpizBuie Im's ITo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUIH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

Peectpartop

KepiBHuKk Bigainy YKpIHTEI, mpo €
BiZINOBiZaJIbHUM 32 peeCTpallilo HayKOBOi

OisSIIBHOCTI

KpaByeHko Anacracis IropiBHa

KpaBueHko AHacracis IropiBHa

Tepewmenko A. C.

VKpIHTEI

IOpuenko TeTsHa AHaTOJlIiBHA



