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1. AKTyasbHICTh TEMU [OCIIiIPKEHHSI 00YMOBJIEHA HEPiBHOMIPHICTIO BUBUEHHS! YKPAiHCHKOI [1iCEHHOi ecTpajy Ha BCix
eranax il po3BuTKy. Ha CbOrofHillHiN AeHb HEMae OKPEMOTO LOCIIiIKEHHS, TPUCBIYE€HOTO BUBYEHHIO YKPATHCHKO]
JIaKyHY B €CTPa[l03HABCTBI, SIKy HEOOXiIHO SIKHAMIIBUIE 3alIOBHUTU. Y [IepUIOMY PO3[iJli OKpeClIeHO TeOPETHYHI
nifBaJIMHY [OCIIiIP)KEHHS: 3iICHEHO OIS, HAyKOBUX IIpallb 3 My3UYHOI'O €CTPaJ03HABCTBA, OKPECJIEHO IIPOOIEMHE
oJsie JOCiIP)KEHb My3UYHOTO CTUJIIO Ta HAlLliOHAJIbHOI ileHTUYHOCTI. PO3p061€HO METOA0JIOTIYHI MiAX0oAn
BHMBUYEHHS CTUJIETBOPYOTO NPOLIECY B €CTPAAHOMY My3MYHOMY MUCTELTBI. BCTAaHOBJIEHO, 1O CTUJII €CTpagHOi
My3UKH, aHAJIOTIYHO JI0 aKaJleMi4HOi, IOLIMIBHO PO3IJISLATH B iepapXiyHill TPUENHOCTI: iCTOPUYHUN CTUJIb —
HalliOHAJIbHUY CTWJIb — IHAUBIAYaJIbHUM CTUJIb, aJI€ 3 BiATIOBIAHMM KOPUTYBAaHHAM. 3allpOIIOHOBAHO IO
€CTpasiHOI My3VKU Ha YOTHPU HAIPSIMY, [I€ IO TPhOX 6a30BUX (IpKa3, POK, IONI-MY3HKa) JOJAHO YeTBEepTUil 3

y3arajibHeHow JediHilielo «iHIa My3uKay, 0 OXOIIIOE HU3KY HOBUX BiAraay>KeHb (Xill-XoIl, eJIeKTPOHHA



TaHLIOBAJIbHA MYy3KKa, world music Ta iH.). HarosiomeHo, mo cTujb KO>KHOTO HAalIPSIMYy €CTPaHOI My3UKU JOLiNIBHO
PO3IIs1aTh OKPEMO, IIPU LIbOMY BPaXOBYIOUYM MO>KJIMBOCTI CTUJIbOBUX MEPEXPEIEHb Ha MeXXi HanpsAMiB. Bugineno
Ta OXapaKTEPU30BaHO TPU 6a30BMX MapKepPU HalliOHAJIbHOTO B YKPaiHChKIMl eCTpafHii IicHi, cepe[ SIKUX yKpaiHCbhKa
MOBQ; APXETUIIU Ta KyJIbTYPHi KOJY, SIKi MiCTSITbCSI B TEKCTAaX ITiCEHb; My3U4YHA MOBA 3 YKPAIHCbKMMU €JIEMEHTAMU B
MeJIoAuLi, rapMOHil Ta apaH)KyBaHHI. BCTaHOBJIEHO, 110 OHOBJIEHHS YKPAiHCHKOI eCTpagHoi My3uKu y 1990-x pokax
BifOyBasiocs He JiMile Yepe3 CTUIIbOBY IIepeopieHTallito, a I yepes NOCUJIeHHs ii HallioHaJIbHOI MapKOBaHOCTI.
Jpyruii po3fis NpUCBSIYEHO PO3IJIAY (PEeCTUBANBLHOIO PYXY Ta Hisi/IbHOCTI MPOAIOCEPCHKUX areH1ill y KOHTEKCTi
PO3BUTKY YKpaiHCBKOI niceHHOi ecTpanu KiHus XX - novatky XXI crositTs. PectuBans «UepBoHa pyTa» 6yB
CIIpSIMOBaHMI Ha POPMYBaHHS €CTPaIHOTO penepTyapy YKpaiHChKOIO MOBOIO, SIKUI OU BifIIOBiaB 3anuTam
MOJIOZIOTO IIOKOJIIHHS 1IOJI0 CYy4aCHOCTI Il HOBU3HHU, ajle BOGHOYAC OyB [VIMO0KO YKOPiHEHU B HAlliOHAJIbHY
My3WU4HY Tpaauuito. OpHielo 3 Hisei GpecTruBasto 6yJIo BiTKPUTTSI HOBUX iMEH, TOMY 6yJI0 0OpPaHO MOJEJb
KOHKypcHoro tuiy. ®ectuBaib «TaBpiiiCchKi irpu» 6yayBaBcs Ha MOZEJi IPE3eHTaLiITHO-3BiTHOTO TUILY: Y HbOMY
Opasy y4acTb BXe BifoMi 3apyOiKHi Ta yKpaiHChbKi BUKOHABLIi 3 HOBUMU IJISITEPaMHU, 3aBASIKA YOMY MOT0 KOHILIEPTHI
IIporpamu BifmoOpaskasu yClo IaHOpaMy Cy4acHOi My3UKHU. BCTaHOBJIEHO, 110 BaXJIUBY POJb y (POPMyBaHHI
3BYKOBOTO JIaHAA(TY NEepUIOro NeCATUIITTS yKpaiHCcbkoi HesanesxkHOCTi BifjirpaBanu NpoalocepcehKi arexiii, siki
BMKOHYBaJIU [1Bi OCHOBHI QYHKIi — pOopMyBaHHS iMITPKy i peniepTyapy apTUCTIB Ta ix MepniliHe rpocyBanHs. Cepe[
IIPOAIOCEPCHKUX LIEHTPIB, SIKi CTABUJIM FOJIOBHUM aKLEHT HA MEAINHIN MiATPpUMII HOBOI reHepalii yKpaiHCbKUX
€CTpaJHUX BUKOHABLIiB, 6ysa areHuis «Teputopist A», gka Maja JjBa MeJillHUX IPOEKTH — XiT-nlapan «Teputopis A»
Ta TeseBi3iliHuN dpectuBainb «Tepuropis JAHC». V TpeTboMy po3isi 0XapaKTepr30BaHO MiCEHHY TBOPYiCThb
MIPOBiJHUX YKPAiHCBKUX CIIiBaKiB i [yPTiB Ta BU3HAYE€HO CTUJIbOBI IIPIOPUTETH YKPAIHCHKOI €CTPafHOI MicHi KiHIg XX
- noyatky XXI crosiTTsl. BcTaHOBIEHO, 1O cepef yCiX HANpPsIMiB €CTPafHOI My3UKU Haiibinbuoi TpancdopMaliii
3a3HaJIa [IOII-MYy3MKa, SIKa [IPOTITrOM MiBTOPA AECATUIITTS 3iICHIIIA IEPEXi]] BiJ, MOHOCTUJIIO YKPAIHCBKOI eCcTpaay
1980-x pokKiB 10 CTUILOBOTO Mtopanizmy 1990-x - noyatky 2000-x pokiB. Pok-my3uka npyroi nososunu 1980-x -
nepioi nosoBuHu 1990-X pokiB peacTaBieHa 6J1103-POKOM, /IKa3-POKOM, 6apI-POKOM, aIbT€PHATUBOIO, TJIeM-
POKOM, X€Bi-METaJIOM, Xap/-POKOM, MaHKOM. OKpiM POK-MY3UKH, B YKpaiHCBKil ecTpagiy 1990-x pokax 3'siBUucs
HOBI Bifiraysy>keHHsI IOMYJISIPHOI My3UKH, cepell IKUX 0COOJIMBOI MOIMYJIIPHOCTI HAabyJIu XiIl-XOIl Ta pernkop. Barome
MiCIle B yKPaiHCBKill €CTpaji [ocifae HeakaieMiyHa eJIeKTPOHHA My3rKa. Cepe; BUKOHABILIB J10 €JIEKTPOHHOTO
3BY4aHH: 3BepTaeThcs y cBoiil TBopyocTi Kari Chilly, sika noegHye eneKTpoHHMI cayHA, 10 CIIMPAETHCS Ha CTUIIb
€MOi€HT, 3 aBTEHTUYHUM (POJIBKJIOPOM, CTBOPIOIOYM YKPaiHChKil pisHoBUZ, world music. TaHIloBasIbHA €JIEKTPOHHA
My3UKa € OKPEMUM BiJJTaJIy>KEHHSM, IO BiTHOCUTBCS O HANIPSIMY «iHIIA My3uKa». Y MiCEHHI eCcTpazi BOHa
IIpeJcTaBjleHa CTUIEM eBpoJeHC (TypTu «AkBa Bitay, «Typ6o-TexHo-CayHny, «DPaHTOM-2» Ta iH.), SIKUI MOXKHA
PO3IIAJaTy i IK BOKaJIbHUI Pi3HOBU], TAaHLIOBAJILHOI €JIEKTPOHIKY, 1 K €JIEKTPOHHUI BapiaHT JeHC-TIomna. Kio4yoBsi
CJIOBA: IOCTMO/IEPHI3M, ITOMyJIIpHA My3HKa, BOKAJIbHA €CTPajia, Loy-0i3HeC, MiCeHHUI )KaHp, My3UYHUI1 CTUJIb,
IIOTI-MY3UKa, POK-MY3UKa, (POJIbKIIOP, KOMIIO3UTOP, apaHXyBaHHS, iIHTepMeialbHiCTh, My3UYHE BUKOHABCTBO,

MYBI/I‘{Hi (beCTI/IBaJIi, IIpOAI0CYBaHHA Ta apT-MEHEIPKMEHT.

2. The relevance of the research is the unevenness of the study of the Ukrainian song variety at all stages of its
development. For today there is no separate study dedicated to the study of Ukrainian variety song of the late 20th
- early 21st century, including its style characteristics, which forms a significant gap in variety studies, which must
be filled as soon as possible. In the first chapter, the theoretical foundations of the research are described: a review
of scientific works on musical pop variety is carried out, and the problematic field of research of musical style and
national identity is outlined. Methodological approaches to the study of the style-creating process in variety music
have been developed. It has been indicated that variety music styles, similar to academic ones, should be
considered in a hierarchical trinity: historical style - national style - individual style, but with appropriate
adjustments. The division of variety music into four directions is proposed, where a fourth is added to the three
basic ones (jazz, rock, pop music) with a generalized definition of "another music", which includes a number of new
branches (hip-hop, electronic dance music, world music, etc.). It is emphasized that it is advisable to consider the
style of each direction of variety music separately, taking into account the possibility of style crossings at the
border of the directions. Three basic markers of the national in Ukrainian variety song are highlighted and



characterized, including the Ukrainian language; archetypes and cultural codes contained in song lyrics; musical
language with Ukrainian elements in melody, harmony and arrangement. It was indicated that the renewal of
Ukrainian variety music in the 1990s occurred not only due to style reorientation, but also due to the
strengthening of its national branding. The second chapter is devoted to the examination of the festival movement
and the activities of production agencies in the context of the development of the Ukrainian song variety of the
late 20th - early 21st centuries. The "Chervona Ruta" festival was aimed at forming a variety repertoire in the
Ukrainian language that would conform the demands of the young generation regarding modernity and novelty,
but at the same time was deeply rooted in the national musical tradition. One of the goals of the festival was to
discover new names, so a competition type model was chosen. The "Tavriiski Ihry" festival was founded on a
presentation-report type model: already well-known foreign and Ukrainian performers with new hits took part in
it, thanks to which its concert programs reflected the entire panorama of modern music. It was indicated that an
important role in the formation of the sound landscape of the first decade of Ukrainian Independence was played
by production agencies, which performed two main functions - the formation of the image and repertoire of
artists and their media promotion. Among the production centers that put the main emphasis on media support of
the new generation of Ukrainian variety artists was the "Terytoriia A" agency, which had two media projects - the
hit parade "Terytoriia A" and the television festival "Terytoriia DANS". The third chapter describes the song
creativity of leading Ukrainian singers and bands and defines the style priorities of Ukrainian variety songs of the
late 20th - early 21st centuries. It was indicated that among all the variety music trends, pop music underwent the
greatest transformation, which over the course of a decade and a half made the transition from the monostyle of
Ukrainian variety music in the 1980s to the style pluralism of the 1990s - early 2000s. Rock music of the second
half of the 1980s - the first half of the 1990s is represented by blues rock, jazz rock, bard rock, alternative, glam
rock, heavy metal, hard rock, punk. In addition to rock music, new branches of popular music appeared in the
Ukrainian variety in the 1990s, among which hip-hop and rapcore gained particular popularity. Non-academic
electronic music takes an important place in the Ukrainian variety. Among the performers, Katia Chilly turns to
electronic sound in her creativity, combining electronic sound based on the ambient style with authentic folklore,
creating a Ukrainian species of world music. Dance electronic music is a separate branch belonging to the "another
music" direction. In the song variety, it is represented by the Eurodance style (the bands "Aqua Vita", "Turbo-
Techno-Sound", "Phantom-2", etc.), which can be considered both as a vocal species of dance electronics and as an
electronic version of dance-pop. Keywords: postmodernism, popular music, vocal variety, show business, song
genre, musical style, pop music, rock music, folklore, composer, arrangement, intermediality, musical
performance, music festivals, producing and art management.
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IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOM: KuiBChKuil HALLIOHAIbHUI YHIBEPCUTET KYJIbTYPU | MUCTELTB

Kopg 3a €IPIIOY: 02214159



Micue3HaxoaKeHHS: ByJI. €Brena Konosasnbus, 6ya. 36, Kuis, 01601, Ykpaina
dopma BracHOCTI: JlepxaBHa
Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. CapoBenko CaiTsiaHa MuKoJjaiBHa

2. Svitlana Sadovenko

KBasigikamnis: n. xysnst., npodecop, 26.00.01

InenTudikarop ORCID ID: 0000-0001-9166-5259

JoparkoBa iHdpopmamnist:

IToBHE HaﬁmeHyBaHHH Iopn,zmqﬂoi 0COOM: HaujoHasbHa akajemis KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa>KeHHS: By Jlaspcbka 9, kopr.15, Kuis, 01015, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBumie Im'a Ilo-6aTbKOBI:
1. 'pumenko BaneHtuHa [BaHiBHA

2. Valentina Grishenko

KBasigikanis: k. nen. 1., nor,, 13.00.02

Inentudgikarop ORCID ID: 0000-0002-5720-0631

JoparkoBa iHdpopmamuist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: HanioHanbHa aka/ieMis KEPiBHUX KafpiB KyJIbTypHU i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By JlaBpchbka 9, kopr.15, Kuis, 01015, Ykpaina

dopma BracHOCTI: JlepxaBHa

Coepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi
Biacue Ipizsumie Im'st [To-6aTbKOBI Kpasuenko AHacracis Iropisna

TOJIOBH pajgu



BaacHe IlpizBume Im's I10-6aTbKOBI Kpapuenko Anacracis IropisHa
TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUMH 3a HiATOTOBKY Tepemenko A. C.

00JIiKOBUX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko TeTsHa AHatosiiBHA

OisSIIBHOCTI




