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Pedepar:

1. AKTyasIbHICTh IPOMIOHOBAHOTO NOCJIIKEHHS], 3 OAHOr0 OOKY, 3yMOBJIEHA POCIIICbKO-YKPaiHCBKOIO Bil1HOIO, 110,
TPUBAIOYM BX€ MTOHAJ, IECSITh POKIB, aKTyasli3yBajia YMMaJIO KyJIbTYPOJIOTIYHUX TEM B YKPAiHCBKOMY HAyKOBOMY
IVICKYPCi, a 3 iHIIOTO - MOTPeb0I0 B KOMIJIEKCHOMY aHaJi3i peHOMeHa yKpaiHChKOI pafssHCbKOI My3UYHOI KYJIbTYPH.
MeTopoJiorist 4OCHiIKEHHS 3yMOBJIEHA I0T0 00'€KTOM, IIPEIMETOM, METOIO i 3aBIaHHSIMU: 3aCTOCOBHO
MDKIVCLUUIITIHAPDHUI CUHTE3, 110 00'eJHAaB Y PaMKaX My3MKO3HABCTBA iCTOPUYHUI, COLIIOJIOTIYHMIA Ta
KyJIbTYPOJIOTiYHUI AUCKYPCHU 3 IOCTKOJIOHIAaIbHOIO METOIOJIOTIE€I0 OCMUCIIEHHS POCIACHKO-PaIsHCKOTO
IIaHyBaHHS B YKpaiHi; fialeKTUYHUI Nixif, SKUI BUBOJUTD IIPOLIECYaJIbHICTD, CTiliKi/HeCTiliKi I0CIi0OBHOCTI Ha
3arajlbHOHAYKOBUI PiBE€Hb, HAKJIAAI04YM iX HA MOP(OJIOTiYHY MOZEb My3UYHOI KyJIbTYPH, [IPELCTABJIEHY Pi3HUMU
dbopmamy; KOHTEKCTHUH MiJIXiT 111 CHHTE3y MUCTETBO3HABYMX (PaKTiB, iCTOPUYHYUX [IEPCIEKTUB i TaHuX

KyJIbTYPOJIOTiYHMX OL[iHOK PEAJIbHOCTI Mif] 4aC OCMUCJIEHHS I€TEPMIHAHT PO3BUTKY MY3UKU B KOHTEKCTI



KyJIbTYpPOT€He3y; CUCTEMHMI MifIXif], 3aBIsSKU SIKOMY My3U4YHa KyJIbTypa MO3ULIOHY€EThCS SIK CKJIaiHA MiICUCTeMa, B
SIKY BXOJSITh My3WUYHi LIHHOCTI i BUAM [isSJIBHOCTI, Cy0'€KTHU Lii€i HisyIbHOCTI pa3oMm 3 iXHiMU KOMIIETeHLisIMY,
YCTaHOBU Ta COLiaJIbHI iHCTUTYTH SIK OCEPENKY PO3BUTKY MYy3U4HOI KyJIbTypH. [IpakTUYHE 3HAYEHHS LOCIIII>KEHHS
BA3HAYa€ThCSA MOKJIMBICTIO BUKOPMCTAHHSA MOrO MarepiaiB Ta pe3yJbTaTiB y BUKJIALAHHI KyJIbTYPOJIOTIYHUX i
MY3WMKO3HABYMX IMCUMILTIH, [IJIs [iATOTOBKY MiPYYHYKIB i HAaBYaJIbHUX MTOCIOHUKIB, ClIELKypCY 3 icTopii
yKpaiHChKOi My3UKH (i muplie — XyLoXHbOI KyJbTypH) 1930-80-x pp. Y 3akiazax BUIIOI OCBITU MUCTELbKOTO
CIpsiMyBaHHS. Y BCTymi OGI'PyHTOBAHO aKTyasIbHICTh OOPAHOI TeMU JIOCTiPKEHHSI, IOJJaHO METY, 3aB/IaHHS
HAYKOBOTO MOMIYKY, 00'€KT i IpeIMET AOCIiI)KEHHS, 3a3Ha4€HO METO/I1, HAYKOBY HOBU3HY i IPAaKTUYHE 3HAYEHHS
OJlep>KaHUX pe3yJIbTaTiB, HaBeJeHO BilOMOCTI PO OCOOUCTHI BHECOK 37100yBaya, arpoballilo pe3yibTaris,
ny6Jikauii, CTpyKTypy Ta oocsir po6otu. Y Pozpini 1 «TeopeTuko-mMeTom0I0riuHi 3acaiu JOCTiIKEeHHS» PO3KPUTO
CTaH HayKOBOT'O PO3PO6JIEHHS TPO6IeMU, HABEIEHO KepesbHy 6a3y JOCiIPKEeHHS], @ TAKOK YTOYHEHO MOHSTIHHO-
KaTeropiasbHUM anapar iCTOPMKO-KyJIbTYPOJIOTIYHOTO JOCIIIKEHHSI MY3UYHOI KyJIbTypy PangaHcbKoi YKpainu
okpecJieHoro nepiony. Y Poanini 2 «Ykpaincbka cuM@OHiUHA Ta XOpOBa CHaJIMHa B KOHTEKCTi €BOJIIOLi
TOTaliTapHOI My3u4yHOi KysbTypu CPCP y 30-40-x pokax XX CT.» 3'51COBaHO clieuiKy paissHCbKOI TOTaliTapHO]
MY3WUYHOI KyJIbTYPH, PO3IJISIHYTO XaHPOBO-CTUJIbOBI TpaHC(OpMalii B yKpaiHChKill My3ULi paHHbOPAAsSHCBKOTO
nepiony, a TakKOX yKpaiHChKY CUMQOHIUHY Ta XOPOBY CHAJIIMHY B KOHTEKCTI KOHTPOBEP3U aBaHrapy Ta
coupeanizmy. Y Poznini 3 «KysnpTypoTBOpUi IpoLiecy B My3UYHOMY IIPOCTOPi pansgHcbhkoi YKkpainu 50-80-x pokiB XX
CT.» 0XapakTePU30BAHO CYCIIIbHO-TIOMTUYHY CUTYAIIIIO i KyJIbTYPHO-ICTOPUYHUI KOHTEKCT PAAAHCHKOI MY3UYHOI
KysibTypu 1950-1980-X pp., @ TaKOX IpOaHali30BaHO aKaJleMidHUI i HeaKaleMiYHUI HaNpsIMU YKPaiHCbKOTO
aHperpayHay B My3uuHii KysbTypi CPCP Ta posropTaHHs QojIbKJIOPHUX iHTEHLIN Y epiof Bif «XpyI0BCbKO]
Bifyuru» 1o «rop6avoBChbKOi nepedynoBr». Y BUCHOBKAX MiICYMOBAaHO pe3yJbTaTH JOCTiI KEHHSL.

2. The methodology of the study is determined by its object, subject, goal and objectives: an interdisciplinary
synthesis was applied, combining historical, sociological and cultural discourses within musicology with a
postcolonial methodology for understanding the Russian-Soviet domination in Ukraine; a dialectical approach that
brings proceduralism, stable /unstable sequences to the general scientific level, superimposing them on a
morphological model of musical culture represented by various forms; a contextual approach to synthesize art
historical facts, historical perspectives and data from cultural assessments of reality in understanding the
determinants of music development in the context of cultural genesis; a systematic approach, which positions
music culture as a complex subsystem that includes musical values and activities, the subjects of these activities
with their competencies, institutions and social institutions as centers of music culture development. The practical
significance of the study is determined by the possibility of using its materials and results in teaching cultural and
musicological disciplines, for the preparation of textbooks and manuals, a special course on the history of
Ukrainian music (and more broadly - artistic culture) of the 1930s-80s in higher education institutions of artistic
orientation. The Introduction substantiates the relevance of the chosen research topic, presents the purpose,
objectives of the research, object and subject of the research, indicates the methods, scientific novelty and
practical significance of the results obtained, provides information on the personal contribution of the applicant,
testing of the results, publications, structure and scope of the work. Chapter 1, “Theoretical and Methodological
Foundations of the Study”, reveals the state of scientific development of the problem, provides the source base of
the study, and clarifies the conceptual and categorical apparatus of the historical and cultural study of the musical
culture of Soviet Ukraine of the period in question. Chapter 2, “Ukrainian Symphonic and Choral Heritage in the
Context of the Evolution of the Totalitarian Musical Culture of the USSR in the 30s and 40s of the XX century”,
elucidates the specifics of Soviet totalitarian musical culture, examines genre and style transformations in
Ukrainian music of the early Soviet period, and the Ukrainian symphonic and choral heritage in the context of the
contradiction between the avant-garde and social realism. Chapter 3, “Cultural Processes in the Musical Space of
Soviet Ukraine in the 1950s-80s,” describes the socio-political situation and cultural and historical context of
Soviet musical culture in the 1950s 1980s, and analyzes the academic and non-academic directions of the
Ukrainian underground in the musical culture of the USSR and the development of folklore intentions in the period
from the Khrushchev Thaw to Gorbachev’s perestroika. The Conclusions summarize the results of the study.
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