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1. ¥ nuceprauii HaBejleHO pe3y/IbTaTy TEOPETUYHOIO y3arajJbHeHHSI )KaHPOBO-CTUJILOBO] crienidiku KaMepHO-
BOKJIBHOI TBOPYOCTI BilOMOr0 YKPaiHCBKOr0 KOMITO3UTOpa Boslogumupa PyH4yaka. AKTyasIbHICTb JOCIIII)KEHHS
apryMEeHTOBaHA HEOOXiTHICTIO OJAbIIOT0 HAYKOBOTO OCMHUCJIEHHS XY JOXKHIX SIBULL, Cy4aCHOI MY3UUYHOI KyJIbTypU
YKpainu, 30KpemMa pi3HUX aCMeKTiB My3U4HOI TBOPYOCTi IPOBiIHMX YKPaiHCHKUX KOMIO3UTOPIB. SIK 06’€KT
IOCJiIKeHHs 6y10 06paHO TBOPYICTh BilOMOr0 yKpaiHChbKOTO KOMIIO3UTOPA, AUPUTe€HTa, POMaIChKOTO Tisya,
[IaJIKOTO NPOMNara”AKuCTa Cy4yacHoi My3uku Bosiogumupa PyHyaka, sika yoco6J1toe niepeioBi o3uliii ykpaiHcbKoro
Cy4aCHOTO MY3U4YHOTO MUCTELTBA Ta SIKa IPUBEPTAE yBary AOCJiHUKIB He JIMIIe CBOEI0 OPUTiHAJIBHICTIO i
CTHJIPOBOIO HOBM3HOIO, 4 I CMIJIMBUMMU eKCIlepruMeHTaMu y cdepi kaHpo- Ta pOPMOTBOPEHHSI. 3HAYHA JIOJIsT
aKTyaJIbHOCTi O6paHoi TeEMHU JOCIIiIpKEHHS MOJIsirae ! y CYTTEBOMY 3pOCTaHHI iHTepeCcy MUCTELITBO3HABLiB-
nocnipHukis 3 Kurancbkoi Hapognoi Pecniy6s1iku 10 MUCTeLbKUX Hai0aHb i IepelOBUX JOCITHEHb CYy4aCHOI
MY3UYHOI KyJIbTYPU €BPOIENCHKUX KpaiH, 30KpeMa 1 YKpainu. HaykoBa HOBU3HA NOCIIIIKEHHS T10JISTa€ B

HACTyIHOMY: Brniepiie kamepHO-BOKasbHa TBOPUiCTh B. PyHuaka ctaja npegmeToM CrewjaJibHOro KOMILJIEKCHOTO



TEOPETUYHOTO JOCIIIIKEHHS; PO3IJISHYTO OCHOBHUM 3araj KaMepHO-BOKaJIbHOI TBOPYOCTi B. PyHuaka Ta 37ilicHEHO
CHUCTeMaTHu3allil0 I0TO TBOPIB 32 >KAaHPOBOI crelniKow; 3iliCHEHO KOMIIJIEKCHUM aHasIi3 OCHOBHUX KAMEPHO-
BOKaJIbHMX TBOPiB B. PyHuaka Ta BUSIBJIEHO 0COOJIMBOCTI iX )KaHPOBO-CTUJIbOBOI Ta KOMIIO3ULIMHOI OpraHisariii.
YTO4YHEHO 3arajlbHOTBOPYi, iIeIHO-CBITOIJIsIIHI, 06pa3HO-TEMATUYHi IPIOPUTETH KOMIIO3UTOPCHKOI TBOPUYOCTI B.
Pynuaka. Habys1 nmoasnpmoro po3BUTKY ifiei Ta XapaKTepUCTUKY 010 YHIKaIbHOCTI TBOPYOro meTony B. PyHuaka
Ta 1Oro 0COOMCTOCTI B KOHTEKCTI PO3BUTKY Cy4acHOi YKpaiHChKOI My3UYHOI KyJIbTypHy. 3alIpOIIOHOBAHO HOBUIA
IIOTJIS1], Ha TBOPUil LOPo6OK B. PyHYaka sik peHOMEH Cy4acHOi KaMEPHO-BOKJIbHOI My3UYHOI Ky/IbTypU. [IpakTuyHe
3HA4YEHH JOCIIII)KEHHS I10J1ra€e y MOXKJIMBOCTI BUKOPUCTAaHHS 1OT0 MaTepialiB y JIEKLiMHMX Kypcax MUCTELbKUAX
BUIMX HaBYAJILHUX 3aKJafiB, 30KpemMa: «CydacHa My3uKa», «ICTOPisl BOKaJIbHOTO MUCTELTBAY, «ICTOpisg yKpaiHChKO]
My3UKI», «Teopis Ta iCTOpis BOKaJIbHOTO BUKOHABCTBa», «METOAMKA BUKJIAJAHHS COJIbHOTO CIIiBY»; TEOPETUYHMUX i
[IPaKTUYHUX Kypcax: «AHali3 My3U4HUX TBOPiB», « My3M4HO-TEOPETHYHI cucTeMn», «Cy4acHi TEXHIKA KOMIIO3ULLi y
BMKOHABCBKIil IPaKTULli», «BUKOHABCHKA iHTepIIpeTaLis»; Kjlacax 3i CIleLiaJbHOCTI (COJIbHUM CIIiB) Ta KAMEPHO-
BOKaJIbHOTO aHCaMOJII0, B KJlaci Komno3ulLii Toio. [IeBHa yacTvHa MaTtepiasny 37iliCHEeHOTro JOCiIyKeHHS MOXe OYTH
BMKOPHMCTAHA B JIEKTOPCBKill IPaKTULli CTOCOBHO Cy4YaCHOI MY3UKH, aHOTALisIX Ta My3UKO3HABUUX CYIIPOBOJAX
KOHLIEPTiB Cy4aCHOI My3MKH, 30KpemMa TBOPiB B. PyHuaka. [IpoBegeHuii icropiorpaivyHuil aHasi3 KOMIO3UTOPChKOL
TBOpUOCTi Bosogumupa PyHuaka BUCBIT/IMB OCHOBHI )KaHPOBI apeasii TBOPYOTO TOPOOKY MUTILS, SIKi B>Ke 3a3HaU
IIEBHOI'O HAYKOBOT'O OCMUCJIEHHS Ta I1epebyBalOTh CbOTOJIHI B aKTUBHOMY I10J1i 30py My3UKO3HaBLiB. Llel ananis
TaKOX JI03BOJIMB OKPECJIUTY HAaBAXKJIMBILII TEOPETHUYHI aCIIEeKTH ¥ TEMATUKy MY3MKO3HABUOTO ITOMIYKY, 110 OYIn
CIIpSIMOBaHI Ha BUBYEHHS 3a3HAYEHUX )KaHPOBUX HAIPAMIB TBOPYOCTi KoMrnosuTopa. [ligkpecioerses, 10 TBopya
IistpHiCTh B. PyHUaka B KOHTEKCTI Cy4acHOi yKpaiHChKOi My3UYHOI KyJIbTYPU IIPOsIBIIsie PeHOMEHaIbHUM XapakTep,
1110 OOYMOBJIEHO, 3 OIHOTO OOKY — YHiBEPCaJbHICTIO, MACIITA0HICTIO i MIMPOTOIO CIIEKTPY HANPSIMIB i€l AisiabHOCTI
Ta pe3yJbTaTaMu il peasisailii, 3 iHIIOro — 3HAaYHUM MUCTELbKAM BHECKOM KOMIIO3UTOPA, IO XapaKTEPU3YETbCS
BHCOKOIO i 6€37I0TaHHOIO0 XYI,0KHBOIO SIKICTIO, SICKPaBOIO iHAMBIAyabHICTIO Ta 3arajJlbHUM BU3HAHHSM ioro B YKpaiHi
Ta 6araTbox 3apyOi’KHUX KpaiHax. 31iliCHeHUI aHalITUYHUI €KCKYPC 3arajIbHOrO0 KOMIIO3UTOPCBKOIO IOPOOKY
Bonopnmupa PyHuyaka gae 3MOry BUSBUTH iIeIHO-CBITOTJISIIHI 1 00pa3sHO-TeMaTU4Hi IPiOPUTETH 1OTO TBOPYOCTI,
110 6e310CePeAHbO BILUIMHYJIM HA CaM XapaKTep i 3MiCT Liiei TBOPUYOCTi Ta $IKi BiOOPaKalOThCs MepeyciM Ha
TEMaTHULi My3UYHUX JOPOOKiB KOMIIO3UTOPA, BUBHAYAIOTh iX 5)KaHPOBO-CTUJILOBY Ta KOMIIO3ULiiiHY aTpUOYTUKY
towo. OTKe, HANBAKJINBIIMMY TaKMMHU BEKTOPaMU MY3W4HOI TBOPYOCTi BoslogumMupa PyH4yaka BUCTYNAIOTh!
IyXOBHO-Pe(IEKCHUBHA Ta CAKPAJIbHA CIIPSIMOBAHICTB, SKa NPSIMO MPOSIBIISIETHCS SIK Y CTBOPEHI HUM CYyTO
KyJIbTOBIl (KBa3iKyJIbTOBIll) My3Ulli, TaK i B 103aKyJIbTOBIif; IepepodKa i TpaHcpopmaliist IIMOUHHOTO
(onbKIOPHOTO Havasa, 0 TO3HAUYUIIOCS Ha TOSIBi 3HAYHOI KiJIbKOCTI HEO(MOJIbKIOPUCTUIHUX KOMIIO3UIIiM BEJTUKUX
i Manux Qopm; TSDKIHHS 10 NepPOPMAHCY 1 iHCTPYMEHTAIBHOTO TEATPY 3 €JIEMEHTaMU aKTOPCBKOI TPpU CaMUX

MY3HMKaHTIB TOLIO.

2. The dissertation presents the results of a theoretical generalization of the genre-stylistic specificity of the
chamber-vocal work of the famous Ukrainian composer Volodymyr Runchak. The relevance of the study is justified
by the need for further scientific understanding of the artistic phenomena of the modern musical culture of
Ukraine, in particular, various aspects of the musical creativity of leading Ukrainian composers. The work of the
famous Ukrainian composer, conductor, public figure, ardent propagandist of modern music Volodymyr Runchak
was chosen as the object of research, which embodies the leading positions of Ukrainian modern musical art and
which attracts the attention of researchers not only for its originality and stylistic novelty, but also for bold
experiments in in the field of genre and form creation. A significant part of the relevance of the chosen research
topic lies in the significant growth of the interest of art historians-researchers from the People's Republic of China
in the artistic assets and advanced achievements of modern musical culture of European countries, in particular
Ukraine. The scientific novelty of the study is as follows: For the first time, V. Runchak's chamber and vocal work
became the subject of a special comprehensive theoretical study; the main body of chamber and vocal work of V.
Runchak is considered. Runchak and systematization of his works according to genre specificity; a comprehensive
analysis of the main chamber and vocal works of V. Runchak was carried out and the peculiarities of their genre-
stylistic and compositional organization were revealed. The general creative, ideological and worldview, figurative



and thematic priorities of V. Runchak's compositional work have been specified. Ideas and characteristics
regarding the uniqueness of V. Runchak’s creative method and his personality in the context of the development of
modern Ukrainian musical culture have gained further development. A new look at the creative output of V.
Runchak as a phenomenon of modern chamber and vocal music culture is proposed. The practical significance of
the research lies in the possibility of using its materials in lecture courses of art higher education institutions, in
particular: «Modern music», «History of vocal art», «History of Ukrainian music», «Theory and history of vocal
performance», «Methodology of teaching solo singing»; theoretical and practical courses: «Analysis of musical
works», «Music-theoretical systems», «Modern techniques of composition in performance practice»,
«Performance interpretation»; classes in the specialty (solo singing) and chamber-vocal ensemble, composition
class, etc. A certain part of the material of the conducted research can be used in lecturing practice regarding
modern music, annotations and musicological accompaniments of concerts of modern music, in particular works
of V. Runchak. The conducted historiographical analysis of Volodymyr Runchak's work as a composer highlighted
the main genre areas of the artist's creative output, which have already undergone a certain scientific
understanding and are today in the active field of view of musicologists. This analysis also made it possible to
outline the most important theoretical aspects and topics of musicological research, which were aimed at studying
the specified genre directions of the composer's work. It is emphasized that the creative activity of V. Runchak in
the context of modern Ukrainian musical culture shows a phenomenal character, which is due, on the one hand, to
the universality, scale and breadth of the spectrum of directions of this activity and the results of its
implementation, on the other hand, to the significant artistic contribution of the composer, characterized by a
high and impeccable artistic quality, bright individuality and general recognition of him in Ukraine and many
foreign countries. The conducted analytical tour of the general compositional work of Volodymyr Runchak makes
it possible to reveal the ideological, worldview and image-thematic priorities of his work, which directly influenced
the very nature and content of this work and which are reflected primarily in the theme of the composer's musical
works, determine their genre-stylistic and compositional attributes etc. So, the most important such vectors of the
musical creativity of Volodymyr Runchak are: spiritual-reflexive and sacred orientation, which is directly
manifested in the purely cult (quasi-cult) created by him, as well as in extra-cult; processing and transformation of
the deep folklore principle, which resulted in the appearance of a significant number of neo-folkloristic
compositions of large and small forms; gravitation to performance and instrumental theater with elements of
acting of the musicians themselves.
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