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2. Origins, Music Theory and Performing Practice of Partes multivoice

Pedepar:

1. lucepranis npucBs4eHa KOMIIJIEKCHOMY IOCJIIKEHHIO BUJATHOTO SIBUILA BiTYM3HSAHOI My3UYHOI KYJIbTYPHU —
[IapTeCHOMY 06araToroJlocclo: BiJi BUTOKIB, TOOTO 3 KiHLs XVI, 5o kiHug XVII cT. IcTopis napTecHOro 6araToroaoccst
CKJIaJIa€ThCs 3 IBOX NEPiOfIiB: «6paTChKOr0» Ta «KUiBCHKOro». Po6oTa AinuThCs 3a NpUHLMIIOM KOHGECiTHO]
HaJIEKHOCTI IIPAKTUKU NTAPTECHOTO CIHiBY. JJOCIiIKy€eTbCS IAPTECHUM CIIiB y TPEKO-KaTOJNNLIbKIN [J€PKBi,
[IpaBOCJIaBHI LepKBi KniBCbKOI MUTPOIIOJI] Ta ITpaBOCIaBHilN LepKBi MOCKOBCBLKOrO narpiapxarty. OKpeMo
TIOCTIiIKY€ETHCS BILJIMB IPOTECTAHTHU3MY Ha MIPOLIEC 3alI0YaTKyBaHHS [IapTECHOTO CHiBy. [luccepTanus MOCBsIeHa
KOMIIJIEKCHOMY UCCJIEJOBAHMIO BBIIAIOIIETOCS SIBJIE€HUSI OTEYECTBEHHON MY3bIKaJIbHOU KyJIbTYPhl — IAPTECHOMY
MHOT'OTI'0JIOCHIO: OT UCTOKOB, TO €CTh OT KOHLIA XVI Beka, 1o KoHLa XVII Beka. MicTopus napreCHOro MHOIOroJ1oCus
COCTOMT U3 JIByX IEPUOJIOB: «OPATCKOT0» U «KMEBCKOro». PaboTa fesnTcs 3a NPUHLIUIIOM KOH(pECCUOHAIbHON
MIPUHAJIEXXHOCTY MTPAKTUKU NapTECHOTO MeHus. VceenyeTces napTeCHOE NEHNUE B IPEKO-KATOJIMYECKOM LIEPKBY,

IIPABOCJIABHOM L€PKBY KMeBCKOU MUTPOIIOINU U IIPABOCIIABHOM LEePKBU MOCKOBCKOro narpuapxara. OTgepHO



HCCIIelyeTCs BAUSIHAE IPOTECTAHTA3MA Ha MIPOLECC BO3HMKHOBEHMS napTecHoro nexus. This thesis is devoted to
the partes multivoice complex research as prominent phenomena of native music culture: from the origins, i.e. end
of XVI century, to the end of XVII century. History of partes multivoice is divided into two periods, such as:
“brotherly” and “Kyivan”. The work is divided into parts on a principle of confessional appurtenance of partes
singing practice. The author researches partes singing in the Greek Catholic Church, Orthodox Church of Kyiv
Metropolis and Orthodox Church of Moscow Patriarchate. The influence of Protestantism to the process of
introduction of partes singing is separately researched.

2. This thesis is devoted to the partes multivoice complex research as prominent phenomena of native music
culture: from the origins, i.e. end of XVI century, to the end of XVII century. History of partes multivoice is divided
into two periods, such as: “brotherly” and “Kyivan”. The work is divided into parts on a principle of confessional
appurtenance of partes singing practice. The author researches partes singing in the Greek Catholic Church,
Orthodox Church of Kyiv Metropolis and Orthodox Church of Moscow Patriarchate. The influence of
Protestantism to the process of introduction of partes singing is separately researched.
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